DOES IT AGAIN! 


Despite 239 previous West End weeks, it’s still the biggest crowd-drawing sensation 
in town! Released by Metro-Goldwyn-Mayer Pictures Ltd.—for the first time in 
Metroscope—David O. Selznick’s all-time champion starts on the Odeon circuit June 17. 
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Venice Festival Dispute Is’ 


AITC Approves) Ended at Cannes 


‘Levy 1d.’ 
Proposal 


THE all-industry tax committee has 
fully endorsed the proposal made at 
the CEA conference at Gleneagles 
that a tax-free penny should be added 
to seat prices to cover payment of the 
statutory levy. 

he committee, meeting on Tues- 
day, also considered the reply from 
the Chancellor of the Exchequer to 
the committee’s request for a further 
meeting (which was turned down) and 
decided that for the time being no 
further action should be taken. 

The committee considered generally 
what amendments it should seek to 
have tabled for the committee stage 
of the Finance Bill and in particular 
relating to small exhibitors. 

Action on these amendments is in 
progress. 

It was also decided that the com- 
mittee should place itself at the dis- 
posal of both parliamentary parties 
through the respective film com- 
mittees by providing information 
which might assist MPs in drafting 
amendments. 

No date was fixed for the next 
meeting of AITC. It was left for the 
chairman to convene the _ next 
meeting. 


FBFM Puts ~ 
Berlin Entry 


THE Federation of British Film 
Makers has nominated Ivan Foxwell’s 
“ Manuela ” as its official entry at 
the Berlin Festival. 

Two films have been selected as 


the BFPA entries for the Berlin 
film festival, which begins on June 
21. They are: JARFID’s “The 


Spanish Gardener” and AB- Pathe’s 
“Woman in a Dressing Gown.” 

The standing festivals committee 
of the ASFP has selected three short 
films for showing at Berlin. They 
are: “All Square Aft,” made by 
Martin Films, Ltd.; “‘ England of 
Elizabeth,” British Transport Films ; 
and “Star of Bethichem,” Primrose 
Productions, Ltd. 


THE come) oneal meeting of the 
British Kinematograph Society will be 
held this Saturday, May 18, at the 
Shaftesbury Hotel, Monmouth Street, 
London, at 3.30 p.m. 


i 


| 


| quality and material.” 


| We have no objection to American | 


INTERNATIONAL FEDERATION AGREES 
10 NOMINATED ENTRIES, 4 INVITED 


THE VENICE film festival is being officially recognised by the Inter- | 
| national Federation of Film Producers’ Associations. 
| approved the arrangements for the Venice festival in the light of a 
discussion that we had in the administrative council in Cannes with | 
Dr. F. L. Ammannati, director of the festival,” Sir Henry French told | 


“IFFPA has 


“ Kine.” 


Each country can nominate as many films as it likes, but they 
be given in order of preference. 


From these the rules allow for ten films, one from each of ten countries, 
to be chosen for screening. In addition, the festival authorities may select 
a maximum of four additional films from those which are left over. 

If, however, they choose one from ; 

a country with a nominated film 
already selected for showing, the 
second film in order of preference 
must be the one taken. 

Under the rules of the festival it 
would be possible for both the BFPA 
and the Federation of British Film 
Makers to submit official entries. 

But it is believed that Sir Henry, 
expected back from Cannes yester- | 
day, Wednesday, will be in touch with 
the federation soon to see if a joint 
entry can be made. 

Sir Henry added that he was quite 
satisfied with the arrangements made 
for Venice and that it would probably 
mean that the difficulties encountered 
this year would not ber met again. 


RKO to Invest in 
European Films 


BECAUSE RKO has made more 
money in Europe than in America the 
company is to invest capital in pro- 
ductions made by British, French, 
German and Italian producers. 

was revealed by Thomas 
, chairman of the board of 
RKO Radio Pictures at a _ con- 
ference in Cannes, reports Henry 


must 


Pearl will Dean 
West African 
Appointments 


C. J. DESMOND, managing direc- 
| tor of Pearl and Dean (West Africa), 
| who has been in England for confer- 
| ences, returns to Lagos on May 19. 
| He is taking with him D. Dakin, 


who relieves Major G. F. (* Gerry *’) 
Turner as general manager of the 
West African company at Lagos. 
Major Turner returns to England 
| for leave and to take up a new ap- 
pointment with the Pearl and Dean 
group in London. 
Also to join the West African com- 
pany is Michael Hickey. 


| He goes out 
as sales executive. 


Ac COUNCIL WILL 
DISCUSS CEA PAPERS 


THE AIC is to have a council of 
management meeting at 2.30 p.m. on 
May 20 at Victory House, Leicester 
Square. 

n. The meeting has been called to dis- 
Mr. O'Neil gave no details of the | cuss the papers read by John Davis 
amount of money to be invested. “ It | and Clifford Barclay at the CEA con- 
might be five, ten or even 50 million | ference at Gleneagles. 

dollars,” he said. “ It all depends on 


When asked for his views on the 
project, John Davis, The Rank 
Organisation managing director, said, | 


Loew's Profit Up 
Over Six Months 


capital as such, but we have our own| A NET profit of $2,729,248 was 
distribution organisation. If RKO/| made by Loew’s Inc. during the 28- 
makes distribution conditions, then as | week period to March 14, compared 
a world-wide  distributor-producer | with $1,889,843 made during a similar 
ourselves we are not interested.” period in 1956, 


Help - Small 
Men in New 


postin 


RENEWED attempts to help small 
exhibitors will be made in the com- 
mittee stage of the Finance Bill, which 
may now be postponed until the weck 
| after next, writes Hugh Pilcher, Kine. 

parliamentary correspondent. 

| Amendments are being tabled: 

. To exclude the amount of the levy 
from taxable box-office income. 

2. To raise the tax-free limit from 11d. 
to Is. 

. To help rural cinemas by raising 
the density quota, which has already 
been raised from 2,000 people to 
the square mile to 3,000; one 
Labour amendment will propose to 
make this half as much again. 
Some MPs are hopeful that at least 

| one of the first two proposals may be 
accepted by the Chancellor, but they 
think it unlikely that both can go 
through. If this seems obvious, the 
principal pressure will be exerted to 
secure the levy penaict <i 


w _ 


ABC Chinieaties Off 
to the States 


ALBERT SIDI, ABC’s champion 
manager, flies tomorrow, Friday, for a 
fortnight’s stay in New York. This 
is the award made by D. J. Good- 
latte, managing director, in recogni- 
tion of his achievement in carrying 
off the circuit’s top management prize. 

Mr. Sidi and his wife will enjoy the 
hospitality of the Stanley Warner 
Management Corporation, which has 
entertained the three previous winners. 

This is in the nature of a “ bus- 
man’s holiday,” as Mr. Sidi has 
arranged a_ transatlantic tie-up: 
filmed interviews and tape recordings 
made by patrons of the Ritz, War 
rington, who have relatives in the 
U.S, with recorded messages from 
Gls stationed at the nearby U.S Air 
Base, Buttonwood, will be put over 
by radio and television during his 
visit to New York. 


CINEMA tax collections for March 
totalled £3,020,000, compared with 
£2,850,000 for the same month last 
year. 


NATKE AND CEA 
MEET AGAIN 


ANOTHER meeting between 
CEA and NATKE representatives 
is to take place on May 23 to dis- 
cuss the union's claims on holi- 
days, the working week and a 
cost-of-living bonus. 
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CO-OPERATION 


rP,HE history of the industry 
shows a record of inter- 
necine struggles between sec- 
tions of the trade, between 
associations and even between 
factions within associations. 
They have beggared trade 
politics. It is for this reason, 
that the film business 

in this country is regarded as 
a Cinderella of industries by 
and governments. 

no — by the 

higher motives statesman- 
ship, John Davis, at — 
eagles, expounded a proposa 
for the integration of the 
multifarious trade associa- 
tions into one governing trade 
body to facilitate the evo- 
lutionary, and not revolution- 
ary, development of the 


If an objective view is taken of 
the future prospects, as out- 
lined by Mr. Davis, such a 
proposal is not without the 
bounds of future possibility. 

However, the difficulty at the 


—is obvious. Can the trade 
associations, as at present 
constituted, be expected to 
give up their autonomy? 

Nevertheless, the successful 
operation of the all-industry 
tax committee points to the 
advantages to be gained by 
closer liaison between the 
trade’s associations. 

Could not this degree of co- 
operative effort be carried a 
stage further by the establish- 
ment of a council of trade 
associations, with an inde- 
pendent chairman, __repre- 
senting the employer organ- 
isations and the employee 
bodies as well. 

This, as a first step toward Mr. 
Davis's ideal, would provide 
a common platform for the 
thrashing out of trade prob- 
lems and a medium for 
achieving unity in approaches 
to the government. 
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THAT ‘LEVY 1d.” e FORWARD THINKING 
AT GLENEAGLES e RKO’s FUTURE 


ETAILS of the CEA'’s tax- 
D free levy 1d. scheme are being 

studied by Board of Trade and 
Treasury officials. I gather that the 
proposal has been favourably _re- 
ceived by the Board of Trade, but 
it is, of course, the Chancellor of 
the Exchequer who will have the 
final word. 

The scheme essentially is one that 
needs the co-operation of all exhibi- 
tors in putting up prices by Id. But 
any critics of this idea should realise 
the benefit of being able to pay the 
statutory levy by means of a tax free 
increase, and jt is to be hoped there 
will be no difficulty there. 


7}ROM the Chancellor’s point 

of view there seems to be no 

valid reason why he should not give 
his blessing to the scheme. 

It will not only give him a guar- 
antee that the amount needed for 
the statutory levy will become avail- 
able, but it will also not affect the 
amount he seeks to raise by the 
cinema tax, 

The Chancellor should make sure 
that the first amendment to the 
Finance Bill is one put down in his 
own name—to give legal authority 
for the levy 1d. 


ET us applaud the Scottish 
4 branch, CEA, executive for 
the decision to resuscitate the 
former practice of having papers, 
snenel by prominent industry 
personalities, read as a feature of 


the business side of the CEA 
summer conference. : 
The two papers, delivered by 


John Davis and Clifford Barclay, 
certainly justified the expectations 
of the organising committee, led by 
Geor Singleton, the national 
president. 

Individually, and taken together, 
the papers make the most signifi- 
cant and important contributions to 
forward thinking, covering every 
facet of the industry, that have 
emerged from trade politics for 
many a year. 


THAT the papers were comple- 
mentary was by no means 
accidental, but I understand that 
although the authors exchanged 
views on the ground that each 
would cover, there was not an 
exchange of detailed notes on sub- 
ject matter before the papers were 
delivered. 

Clifford Barclay’s succinct survey 
of historical facts pinpointed the 
factors contributing to the present 
difficulties of the industry. Further- 
more, he offered constructive sug- 
gestions for the solution of the 
trade’s most urgent problems; ideas 
derived from his encyclopxdic 
knowledge of the trade, gained as 
an impartial observer and based on 
an intimate knowle of the 
financial] structure of business. 

John Davis completed the pic- 
ture by projecting into the future— 
a brilliantly conceived appraisal of 


prospects, trends and _ inevitable 
changes that are being thrust upon 
the industry by sheer force of 
circumstances. 


HE papers made a_ big 
impact. They were widely 
acclaimed for their excellence and 
scope. But that is not to say that 
all were in accord with the views 
expressed in the papers. That was 
noi expected. Least of all by the 


authors. 
Some of the delegates were 
critical of John Davis on _ the 


grounds that his opinions reflected 
the particular interests of a trade 
combine. 

But I think it is fair to say that 
the very frankness of the appraisal 
and the forthright way in which 
The Rank Organisation’s MD 
underlined the many unpalatable 
facts which the in ry must 
squarely face in the immediate 
future, indicates that the content 
of the paper was carefully con- 
sidered and delivered in the best 
interests of the industry as a whole 
rather than of one concern. 


UCH of what was said has 

been discussed in board- 

rooms and the council chambers of 

tne trade associations, but no one 

previously has had the courage to 

marshall the facts with considered 

opinions into an objective prog- 

nostic, and present them to the 
trade in such a forcible manner. 

_The limited time available for 
discussion at Gleneagles did not 
allow a free debate on the many 
issues, some of them highly con- 
troversial, raised in the papers. 
This, perhaps, was just as well, for 
it was obvious from the tone of 
some of the questions put to the 
authors that the ts had not 
been properly assimilated. 

The papers and the ideas put 
forward need to be studied, 
analysed, and submitted to the test 
of reasoned debate by all the trade 
associations. But it is important 
that the wider implications of the 
papers should be fully considered 
and not lost sight of in a plethora 
of discussion on purely parochial 
matters. 


ig was unfortumate that Mr. 
: Davis’s references to enter- 
tainments tax were lifted out of con- 
text to make a topical headline by 
sections of the national press, with 
an airing on the BBC. 

However, it would be foolish to 
overestimate the effect that that 
outcome of indiscriminate report- 


ing will have upon trade’s 
present representations. 
OM O’NEIL, chairman of 


the board of RKO Radio, 
and Walter Branson, vice-president 
in charge of world-wide distribution, 
are expected in London within the 
next week. 


O'Neil is approaching RKO’s 


economic problems from only one 
point of view—that of the business- 
man who is not prepared to adhere 
to industry tradition just for tradi- 
ton’s sake. 

He has acknowledged that RKO’s 
foreign business has done relatively 
better for the organisation than the 
dcemestic department. At the same 
time, he thinks that it should be in- 
vestigated first-hand before making 
any decision regarding its future 
operations. That is the purpose of 
his present trip. 


HERE is no doubt on the 
American side that he is 
thinking in terms of streamlining 
the overseas distribution set-up, 
starting with the British company. 
But there is no point in specu- 
lating at this stage. There may be 
some hard news after O’Neil’s talks 
with Bob Wolff. 
The visitors are expected to be 
here until early June. 


AST Friday, Michael Jay, a 

4 director of Regent and a 
well-known financier, sailed from 
Southampton in the Ivernia for 
Canada. He is to live in Montreal, 
where he will be Regent’s resident 
director for North America. 

Just how much this signifies in 
the promised U.S and Canadian 
developments of the company, I 
can’t yet say, but I think that we 
shall soon learn from Jimmy 
Wilson. 

About six months ago, when 
Jimmy went off on a trip to Canada 
and the ‘States, he hinted that 
Regent might acquire theAtres in 
Canada and perhaps set up its own 
distribution, too. 


YC. GREEN, who recently re- 
\ signed from the managing 
directorship of Republic, following 
the disbandment the British dis- 
tribution organisation, called to say 
farewell on Tuesday. 

He is returning to Australia, via 
the U.S. A genial, forthright per- 
sonality, he will be missed around 
Wardour Street. I hope that it 
won't be long before we meet again. 


KRNE and Dickie Pearl, Harry 
Adley and Dave Lewis re- 
turned from an exhausting week at 
Gleneagles to another round of busi- 
—_ and social meetings at the week- 
end. 

On Friday the Pearls and Bob 
Dean celebrated the 30th year of 
their partnership. 

Over the week-end the Pearl, Dean 
and Youngers executives were hosts 
to the delegates to the conference of 
the executive council of Inter- 
national Screen Advertising Services. 


MONG the guests were 
- Jacques Zadok of Cinema et 
Publicite, Paris, and vice-president 
of L.S.A.S.; Rene Stora of Publi- 
Cine, Brussels; Fritz Rothschild of 
Universal Dia-und Filmwerbung, 
Dusseldorf; Leif Berg of Guten- 
berghus Reklame Film, Copen- 
hagen ; and Dr. E. Martini Mauri of 
Sipra, Turin. 

The council was mainly concerned 
with domestic matters but it did dis- 
cuss the implications of the Euro- 
pean Common Market scheme, 
which, if it materialises, is likely to 
considerably expand the activities of 
the ISAS member companies. 


rue siticere good wishes of all 
the many people in the in- 
dustry who have come to know and 
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like Dorothy, C. J. Latta’s younger 
daughter, will go to her on her 
marriage last week to A. G. Boyd 
Gibbins. 

After a_ private 
Caxton Hall and a reception at 
CJ’s home, they went off for a 
short honeymoon in Paris, from 
which they have by now returned. 


ceremony at 


AST week at the National 

4 Film Theatre I was delighted 
to meet Marianne Koch, the 
delightful young German actress 
who stars with Gurd Jurgens in 
Helmaut Kautner’s “ The Devil's 
General.” 

“The Devil’s General,” which 
opened the NFT’s new German film 
season before a__ distinguished 
audience including John Davis and 
his wife, Anthony Asquith and 
John Sutro, has in its cast an old 
friend of ours, Albert Lieven, who 
hasn't been seen on British screens 
lately. 


I EFORE the show I had a 

word with Nat Miller, of 
Orb, who is handling the film here 
on behalf of Richard Gordon in 
New York. ; Ao 

Nat is looking for a major distri- 
putor to take the picture, which I 
can say with certainty is a powerful 
drema of high technical quality and 
far more than a specialist booking. 

Nat told me, too, that he hopes 
to be going into production in July 
with a British feature for his re- 
cently formed oe company, 
Vicar, in which he is partnered by 
o— Maidment. More details 
saortly. 


(FORGE ELVIN is back at 
WH his office in Soho Square, 
assured by the medicos that he is 
fully recovered and can carry on the 
battle for ACTT. 

George has kept his fingers on the 
pulse of union affairs, but he was 
the first to say that Bert Craik had 
done a first-class job during his 
absence. 


SAP news came through from 
Monte Carlo on Monday of 
the death of Mervyn McPherson. 
Mervyn was associated with Metro 
and Empire Theatre publicity from 
the early silent days up to 1951, 
when he retired, and with his charm- 
ing wife, Marcelle, established their 
home in a villa at Monte Carlo. 

A genial personality, Mervyn’s un- 


failing courtesy and integrity won 
for him a wide circle of friends not 
only in the trade, but in Fleet Street 
as well. 


| bo C. A. Oakley’s profile of 
George Singleton, published 
in last week's issue, it was stated 
that James T. Singleton was asso- 
ciated with George and Vincent in 
the running of the Vogue Cinemas 
in Glasgow. 

James points out that this is in- 
correct. “ The only connection | 
have with my brothers,” he writes, 
“is that we are all directors of 
Singleton Holdings Ltd., which runs 


The Plaza 
Hamilton.” 


Cinema, Burnbank, 


HAT perennial record-maker 

“Gone With the Wind ”’ is 

still competing on equal terms with 

the best of the newest films the trade 
has to offer. 

So much so, that CMA has ex- 
tended the run at the Gaumont, 
Haymarket, from three to six weeks, 
Metro’s Leslie Williams told me. 
And the queues get longer and 
longer. The public is not deterred 
by the house full signs; people are 
almost camping out to make sure of 
a seat. 


GLENEAGLES LONG SHOTS 


(FORGE SINGLETON and 
his colleagues of the Scot- 
tish ‘branch on the organising com- 
mittee found the right formula for 
the Gleneagles CEA summer con- 
ference. 

In the official brochure, George 
stated: “ By reducing the number 
of organised occasions it is hoped 
that delegates will have more 
chance to enjoy the amenities of 
Gleneagles Hotel and more time to 
get to know one another.” 

This was indeed the case. The 
programme was well organised, but 
not over-organised to the point 
where everyone needed to dash 
around in a frenzied hustle to keep 
up with events and meetings. 

The leisurely pace of the confer- 
ence, coupled with the limitation 
of the attendance, which enabled the 
majority to be housed under one 
roof at the headquarters hotel, 
created a thoroughly _ relaxed, 
friendly atmosphere. 

It was a jolly, enjoyable confer- 


ence. I fou no one with con- 
trary views. 
HERE were no _ film 
premieres. No one seemed 


to miss them and we might pose 
the question: Are they really 
necessary? 

The Scottish branch, in my opin- 
ion, and think many who at- 
tended Gleneagles will agree, set 


an admirable pattern for future 
conferences. 
NE idea that might be 


adopted at the annual con- 
ference is the use of lapel badges 
to identify delegates and others 
attending. 
This is a practice at many other 


conferences and was, in fact, seen 
at the British Institute of Manage- 
ment conference which preceded 
the CEA get-together. It does 
help those who recognise faces but 
cannot always put a name to them. 


( NCE again, the conference 

would not have heen the 
outstanding social success that it 
was, without the generous partici- 
pation of the many companies pro- 
viding hospitality and gifts. 

There is hardly need for me to 
mention the Pearl. Dean and 
Youngers’ contribution. It’s an 
institution. Who goes to the con- 
ference without experiencing the 
pleasure and warmth of welcome 
extended by Harry and Marie 
Adley and the Pearl family? Yes, 
everyone meets at Harry’s bar. 

The same can be said of Lyons’ 
La Gala, a complementary rendez- 
vous, also a tradition well estab- 
lished by Walter Allen, George 
Arnold and Stanley Van Gelderen 
and so ably administered by their 
team of assistants, and, of course, 
the girls. 


He evening function of the 
opening day of the confer- 
ence is now claimed as AB-Pathe’s 
own. It was a grand, delightfully 
informal buffet-dance, setting a 
mood of gaiety for the remainder 
of the time. 

Bill Fielder, receiving thé guests, 
had a cheery word for everyone. 
“ Forget work, now. Enjoy your- 
self,” he said. I did. And who 
didn’t? Macgregor Scott, who has 
the connoisseur’s taste for eatables, 
conjured up a buffet menu to satis- 
fy the most fastidious of gourmets. 

Those who had the strength to 


face the breakfast table the follow- 
ing morning agreed that it was a 
night to remember. 


A LTHOUGH the Scottish 

< branch luncheon on Tues- 
day was planned on informal lines, 
references to business inevitably 
crept into the speeches. George 
Singleton, for example, referred to 
the very good work done by the 
AITC, but pointed out it was not 
enough to leave it all to the com- 
mittee or the CEA. 

“While it has been a very great 
source of satisfaction to see the 
great effort being made at local 
level all over the country, we must 
keep hammering away using every 
weapon until we get complete 
abolition of entertainments tax,” he 
said. 

_ Herbert Green, branch chairman, 
in welcoming the guests, paid a 
special tribute to “that Member 
of Parliament who has been such 
a loyal and helpful friend to us, 
John Rankin, Member for Govan.” 

Exhibitors could not thank him 
enough for all he had done for 
them, he added. 


BERT was particulark 

: happy to welcome Sir 
George Tait McGlashan, Convener 
of the County of Perth, and the 
Provost of Dunblane. ‘“ For those 
who are staying at Dunblane, and 
for Drummond Scott, in particular 
it is interesting to know that the 
Drummonds were always about 
Dunblane,” he pointed out. 

After saying that the Provost of 
Auchterarder was also present, the 
chairman welcomed Lord West- 
wood, who, he said, “ showed 
himself recently to be a real up and 
coming chympion for our trade.” 

There was also that “ indomit- 
able knight,” Sir Alex King, who 
was soon to be made an honorary 
Doctor of Laws at Glasgow 
University. 


also 


i welcoming John Davis and 

Mrs. Davis, the chairman 
offered thanks for his “ excellent 
and most illuminating paper.” 

** We certainly have learned a lot 
today about the future of our indus- 
try that we did not know before,” 
he said. The chairman also thanked 
Mr. Davis for the company’s lav- 
ish generosity at Gleneagles and at 
former conferences. 


URNING to greet Clifford 
and Mrs, Barclay, Bert said, 
“T am sure the whole industry will 
unite with me in thanking you 


publicly for all you have done for 


the Wall’s reception centre at the Playhouse, Perth. Centre: - 
who ithe star salesman award for 1956-7 and a gold tiepin to Donald 
newsreel salesman. Right: Mrs. Bert Green presents the second prize in the draw to Mrs. Peggy Bromhead with 


GLENEAGLES 
LONG SHOTS 


is as chairman of the AITC and 
principal author of that most solid, 
exhaustive and now famous state- 
ment of our case to the Chancellor 
of the Exchequer And what ts 
mor you worked for us without 


payment of any kind 


To Bill Fielder and Macgregor 
Scott, the chairman said, everyon 
was much indebted for all their 
trouble, tume and unending gener- 
osity and for doing so much to 
make the conference a success 

There WN thanks 100, for 
Ernic and Dickie Pearl, * who have 
made such a wonderful success of 
the conferenc brochure ind 
Harry Adley for keeping our 
pints up in spite of the most dis- 
appoinung and discriminating 
budg 

There was a welcom too, for 
Gecorg Arnold ot Lyons l Ss 
Muir, of Wall's. and G. B. Hen- 
shaw, of Eldorado 


Hi extended a warm erecting 
to B IT. Davis, who has 
heen twice president, Teddy Hinge 
who his held every position in the 
CEA, new treasurer Bill Speakman 
and Ellis” Pinkney “who has 
stepped into WR’'s shoes so consci- 
entiously and with an efficiency we 
all admire 

Of Leslie Knopp, the chairman 
said, * No one will ever know how 
much time, how much trouble and 
how much unnecessary expense Dr 
Knopp has saved for all of us by 
his < eoe uncanny foresight ar 
advice during the technical up- 
heavals of the last few vears.”’ 


PROPOSING the toast of the 
CEA, = Si George Me- 
Glashan referred to the tremendous 
part played by the industry in pro- 
viding pleasure and relaxation to 
large sections of the people 
*] am all for abolishing enter- 
tainments tax entirely,” he said 
amid cheers ‘I think we should 
do away with it tomorrow But I 
im sorry I cannot do anything 
about 
J ler Rank Organisation ran 
true to form We expect 
something spectacular, with char- 
acteristic dignity. We certainly got 


[he main restaurant and = sun 
loung were commandeered = on 
Tuesday evening to accommodate 
the large number of guests for the 


dinner and both were beautifully 
prepared for the occasion John 
Davis, accompanied by his wife, 
presided in one room and Gerard 
Holdsworth, with his wife, in the 


oth 

Th proceedings, however, were 
informal and gay The Rank pub- 
licity boys have a flair for table 
nov es. The guests were intrigued 
by the menu which incorporated a 
golf game and captivated by the 
nusical boxe in the form of 
miniature tclephones serving as 

Pp «lA \ rd h vid rs 
Ihe firework display, immedi- 
ly following the dinner, was no 
less imaginative and, despite the 
steady drizzle of rain which satu- 
d h sit during the day 
d b { scintillating 
thee RE were gifts galore for 
j v. In idition 
ay ren oned Felix 
() p ded samples ot 


the Bamboo range of nuts; L. G 
Hutchinson, of Whiteside, gave 
roxes of confectionery: there were 
packets of sweets from Jan Welch, 
of Welch and Sons: and Rodney 
Watson thoughtfully provided an 
acceptable thirst slaker in the form 
of Kia-Ora squashes 

A model acroplane construction 
kit was Warner's reminder of the 
forthcoming “The Spirit of St 
Louis.” 


Wall (Ice 
Cream), Litd., for its contribution 
W. L. McCarthy, in association with 
Caledonian Associated Cinemas, 
established a reception centre at the 
Playhouse, Perth, for the conveni- 
ence of those billeted in the town 
Those who went on the bus tour 
to Sma’ Glen were also entertained 
to tea at the centre and every visi- 
tor received a gift of a miniature 
bottle of Drambuie and a tin of 
shortcake 
Ihe company also arranged the 
bus tour of Edinburgh and the dis- 
play of Scottish country dancing on 
the final evening of the conferencc 
delegates moved 


\ ANY of th 
« off after Wednesday's gen- 


ral council, but there was a goodly 


7a Scottish branch executive 
was graicful to T 


muster for the fun and games, 
winding up the conference 

he race meeting was. great 
sport Tommy France was chief 


steward, George Gilchrist, clerk of 
of the course, and Jim Poole, 
Starter. Joe Drew and myself were 
appointed judges Our decisions 
were not entirely popular, judging 
by the shouts of * objection.” 

Some of the riders found the 
aruculated iron steeds unmanage- 
able, but Ellis Pinkney romped 
home, straight as a die, in the CEA 
Plate. Dick Donald won the Inde- 
pendent Circuit Stakes: Jim Poole’s 
sister, Pearl, took the Ladies Plate: 
ind Jim Dooner walked away with 
the Late Night Final. 


\ ORE than £425 was raised 
. for the CTBF, the Scottish 
Fund and the Reginald Bromhead 
Memorial Fund as a result of the 
draw organised with the co-opera- 
tion of Eldorado and Tommy 
France and Bert Elton, who usually 
promote this annual “ swindle.” 

This is a magnificent sum, and 
thanks are duc not only to the or- 
ganisers but also to the many ticket 
sellers who obviously worked hard. 

Eldorado, represented by sales 
executive, B. Harrold, gave the fine 
prizes which were impressively laid 
out on a table in the ballroom where 
the draw took place 


FPNHE first prize, a set of 
travelling cases, was won by 
Mrs. Joe Loss: the second prize of 
cut glass went to Peggy Bromhead ; 
and Bill Berriman won a portable 
radio. Loud were the cheers given 
when Drummond Scott announced 
the name of Harry Adley as a con- 
solation prize winner. 

t is certain that the prize win 
ners will have particular reason to 
remember the charming way in 
which which Mrs. George Singleton 
drew the numbers and Mrs. Bert 
Green presented the prizes. 

The only two prizes not claimed 
at the time were later handed over 
to Denis Kester, of Pearl and Dean, 
and Arthur Buchanan, manager of 
the Cosmo, Glasgow. 

Teddy Hinge, I understand, plans 
to make Bournemouth the venue for 
next year’s conference. 


THE STROLLER 
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News from U.S to You 


Radio Commercials Plug 
24-Hour Drive-in 


by LEONARD COULTER, “Kine.” New York correspondent 


FOR THE past few weeks radio listeners in New York have been intrigued 
by a series of commercials referring to an entirely new kind of drive-in 
cinema which is open, rain or shine, 24 hours a day. 


Ihe advertisements have also 
plugged the cinema’s other attractions 
including a completely - equipped 
restaurant and a funfair for the 
kiddies. 

As patrons are now discovering, the 
cinema, situated on suburban Long 
Island, New York, comprises not one, 
but two theatres—one conventional 
house and the other, adjoining, a 
drive-in with outdoor screen. 

Both show the same picture—a 
double-bill booked on a_ split-week 
The drive-in affords space for 
1.800 cars, with the roofed cinema 
accommodating 1,000 seats and park- 
ing for 500 cars. 

Only one print of each picture 1s 
used, it being run first in the cinema 
and then in the drive-in, 

Controlled by Associated Prudential 
Theatres, the venture is reported to 
have cost approximately $1,000,000, 
and although business is not at capa- 
city (estimated at some $40,000 weekly 
gross) the intensive advertising cam 
paign is drawing very good business 
to this 28-acre showplace. 


a a an 

ALTHOUGH only brief quotations 
have reached here of John Davis's re- 
marks at the annual conference of the 
CEA, they have aroused intense in- 
terest, especially his references to the 
* inevitability of some form of sub- 
scription television, and his belief 
that the main source of production 
will move from Hollywood because 
there is now a global source of sup 
ply. 

As to Hollywood's future, the writ 
ing is already on the wall. It is yield 
ing each year a steadily diminishing 
proportion of the world’s film enter- 
tainment. but not because of 
* global’ competition. It is simply 
due to the fact that the age of the 
Hollywood moguls is past. The U.S 
industry today is controlled almost 
entirely from New York, largely by 
businessmen who would, if they could 
do so profitably, rid their companies 
of their vast studio properties. 


Ulster NATKE Accepts 


Interim Increase... 
ACCEPTANCE, as an_ interim 


agreement, of a wage increase of 7} 
per cent. on wage rates below £7 per 
week, and one of 5 per cent. on rates 
above £7, for Northern Ireland 
cinema workers. to date from the 
first full pay period in April, ends 
the dispute between NATKE and the 
CEA 

The decision to accept the offer 
was taken at a mass meeting of 


NATKE members, held in Belfast 


...-And Urges Tax Cut 


ULSTER division of NATKE, has 
sent a letter to Mr. Terence O'Neill, 
Minister of Finance, urgently request- 
ing him to abolish entertainments tax 
on live theatres, and substantially re- 
duce it on cinema admissions in his 
forthcoming budget. 


basis 


TECHNIRAMA 
DEMONSTRATION 
ON JUNE 1 


TFECHNICOLOR is to stage a giant 
all-industry demonstration. of its new 
Technirama system at the Odeon, 
Leicester Square, on June |. 

A special 100-minute film show 
entitled ‘“ The Curtain’ Rises on 
Technirama © will be shown to more 
than 2,500, including leading film 
executives, senior technicians, dele- 
gations from most of the capita! 
cities of Europe, international stars 
and the world’s press 

The film being compiled for the 
demonstration — will include the 
Technirama double-frame road show 
projection system Recent produc- 
tions in the system will also he 
screened. 

John Davis has given Technicolor 
full theatre facilities at the Odeon 
and J. E. Read, the CMA West End 
controller, and P. R. Hall, the 
theatre’s general managtr, are co- 
operating to help make this demon- 
Stration an impressive industry 
event. 


FOUR MORE 
CLOSE... 


FOUR more cinemas have closed. 
They are: The Queen's, Uttoxeter. 
which has been operating for 45 
years; the Palace, Urmston, Lanes, 
an 800-seater which has been a 
cinema for 35 years: the Alhambra, 
Nelson, Lancs, a 600-seater which 
opened in 1926; and the Pavilion, 
Shipley, which opened almost ‘0 
years ago. 


... TWO REOPEN 


THE CURZON cinema, George 
Street, Hull, has reopened. Cinema- 
Scope equipment has been installed 
and all stalls seats are priced at 
Is. 9d. and circle seats at 3s. One 
of the two Baty cinemas which 
closed recently is to be reopened. R 
Ineson is forming a company with 
J. Binns as managing director. 


‘Movie-Go-Round’ 
Goes Off Air 


LAST Sunday's edition of ** Movie- 
Go-Round.” in the BBC Light Pro- 
gramme, ends the present series which 
started on September 16, 1956, and 
has appeared every week since, apart 
from a two-week break in December 
It is expected that the programme 
will appear again this autumn. 
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CEA GLENEAGLES CONFERENCE PAPER BY JOHN DAVIS 


The Industry Must Be Rationalised 
To Meet Changing Conditions 


IN THE Financial Times of Tuesday. April 16, an article appeared 
under the heading of Cinema and Television. In it the following state- 
ment was made: “ The cinema industry is having to adapt itself to a 
situation in which it has lost its monopoly of mass-produced visual 
entertainment. Recent experience has shown that the right sort of film 
can still attract capacity crowds, but the time has gone when people will 
watch indifferent performances to pass the time. 


T 
“The adjustment to the new : 
situation must be painful; there 9° fal solution to our problems 
may have to be better programmes, ares nave a —— See — 
arger amount of relicf had been 
and the trend towards eliminating | granted this year. ; 
the smaller marginal cinemas may The first point I make is this: Are you 
continue. But once the readjust- | prepared to face change? And if so, how’ i 
ment is over, there is no reason ad eg = nd age = i ul 
why the cinemas should not take | ou eatie ies of by ind dius " spas nodic 
their place as a permanent and | ¢ttort, some parts or some individuals 
profitable part of the entertain- premise ogg B ao on _ ne a ve able 
ment world. problems more quickly with beneficial re- 
I might sit down now having) sults to them 
posed the problem after asking this | The record of this industry is — 
question: How many are facing | economic circumstances force us for the : s wvailable, which avoided 
the facts or, alternatively, how | first time to operate as a co-ordinated iecessity of looking for the best European | Television 
many are prepared to face the facts | ¥' and South American produc | ‘ abe 
and readjust not only methods of The Hollywood supply is not as xrcat mpe = ak taleeinia At 1 ) 
operation of the individual, but, in ss at ional 1 “Brome ae a dag “th € something lik 000,00 
addition, participate in changes area” Atuake | ats es sp Pr gar vers. T rerl nate th 
which must take place in the opera- They must do much ear ea and : I ond aan n he Kist Epes 
tion of the industry as aw hole to expect Br tish interests to do a = ber wi se s . j the m™ te ‘tia marke 
meet the new circumstances and sa ag rate of about 1,000,000 
conditions which are coming = to et "4 Shes sad assist in sclai tae Sek eggs ae ad yoo 
about? securing for a hims an iernationa xf comme " evision with $ ? ti 
audience it the same un a sing tt i [ vramm 
supply of films from which ex ’ j 7 
Show Business Cal SEAN ws * s"quentity of entoriainn 
‘ 1OuL appar payment 
We use the’ expression tre- ’ from © oint view, the ic 7 
quently, “* the adie” What is European Market on ~~ wreceive Sous teatin tas 
oe > ray 29) f , quantity o ree entertainment, is cer- 
a industry It is show busi- naam “ e = ve lly I atten Ph : tainly makes . od ne public 
What is the first essential of show sidered opinion | that this Seal must de rg ane - os mand ie in te 
} , jeveloped and that it will be th ng 
business It is to present a good senm interests of this country obtained in the home apparently free. Thus 


show, under good conditions as some- only imoortant films of high entertainment 


: During the development per prob sine are » ac 
thing new, something different, with acer eek Ge eanaiieal + seoggrened , value are of interest to the public. 
; v tite aus ined - . +} tele ‘ 
excitement and enthusiasm. hat matter, many others Fr nh gage gem eI , 
In my view a basic axiom of show producer's point of w it wil . ‘spe . oe aa 
‘ sc rne t iw 
business is never to try to repeat past pportunity of securing a basic maract ¢ nazed n r v 
»suCCeSSCS. I xceptions, of course, a size comparable with co at ! : eak 
] mer n domest market his v ° i 
prove the rule, as in the case of our ner ne ’ : 4 a y and ce 1 producer | 
6 99 . producers t this counts an « 
own Doctor films. but by and tthe gp at , filn ot 
large showmen should always be de- broader appeal with to a big, wasic chante = 
vising something new jomestic market of the pro- Difficulties 
How many are prepared, as an’ Money and Brains Jucer’s problems | s —— ; 
essential part of this axiom, to face agra — t ' A : t a T - ons va i ; 
i r j j not fhims 1 greater mt *r shou flow fromm propos er mM bd } t 
fundamental changes? Change or Am industry es Sess sem eon t= pn ig : mn slash yon 
. ‘ easilv attrac ew money id new brains suc a developme ZOY n ¢ < i « 
possibly evolution has been going on (2yy” 4st ee sible ; facilities for yract upp ' 
. : . soth which are needed great quanti This development wi Create another 1c f prac al applica 
for many years, throughout the war ¢ies sa 8 s which ‘may horrif . ne | to th tra resu't rom d 
and since, but during this period the In mv view we are going to be faced | thought that there would have to be a | 4 ne But I am ¢ { 
ndustry was very prosperous, at least) with an American pr a bts anigge quota for films, not just British films, but | 50! he sot television will be u - 
ls ! - ' JU 1OT Lam be . ; for . ‘ ° 
until a year or so ago. A prosperous | some considerable time. if t for good. European films covering 1 counts S Pag ae Ww : ; 
i t Ine Sen ete i : . the uropean mon Mar t some ated pure a sustf must and 
industry is vulnerable since it is Often At home, a strong production industry ‘)'“ t er ea Sena _ eee harness it for its own benefit 
reluctant to face up to facts will be permanently developed, making . ae > eee ee “yg 
I he cold ec a ; x A a . but perhaps, long-term, not a bad one 4 I velopments are affe i 
t is the cold economic winds which films of high entertainment value with an . ae Se eedes mo delasloe, Tecieto- sige Tas a atunda wl a ai aes 
ultimately force an industry to re-| eye om both the domestic and world oo cuotas must. | ranted in te |e r the world. Some were and 
adapt itself. These conditions have markets. Entertainment supply will Conon Mark countr for B h | muc wer than others, but ‘ 
hice . . become more and more on a global basis, 7 Magnes a8 , 
been with us for some years, but : . films S prospe ind working cond 
many ple } > ted d and if our producers grab the opportunity te pian 
any people nave tied tO avol British production will play an increasingly Such a thought as the European Com- : ; 
facing the issue—until now when they important part in the world, mon Market naturally brings up large I imulativ effec f tl 
can avoid it no longer his enesestion ened . screen television, either colour or | peop ve more leisure time, w 
Upt “h re | bee reate ; prong anc: black and wh La ! n our sr A I 
p to now change has been created horror to pass through rs’ m - ' 
stems .) % V rf T t n re) h 
through economic circumstances, , what I have said must envisage a conside 4 ms tica : sroposition ‘ . ; ‘ me Soe bh r pr 
rather than forward thinking: an un- | able portion of future programmes being | * wiineanaga.. entertainmes in ik teteeinion ras 
7 - f ior nt -~_ 1 } ° y must ft uu that ir cv 
satisfactory situation in which to be. | Made up of foreign language fims os SS oe ono bl yallet, mus sort, motor-cars or f 
>’ have ai bsec nt bhed into ne- ca “ lave not 1a a Ciear a as > 
In my view entertainments tax relief | 74¥© Dect subsequenl'y ~— a A t Ap gest Ceeie al : 
sh This has not been done extens 4 n 1 be us } enterta I T 7 nen . 
s not the solution to many of our! oF cuccessfully in the past. partly because | ment but we have believed that | d : 1 nerh nor ' 
problems. However unpleasant it may was difficult, but certainly because of | th . { come when it would be j1 ther sid \ 
be as a theory I hold the view that | the huge supply of American films which © required, so, as part of forward think ) b 


Gleneagles Conference Paper 


l S cir react 


ons are 
t re Vv i irs and that 
I {UICK responsive | 

W r Say NCAL May sur- 

j 4 } itest Compe 


e tin 1¢ motor-car. The 
i ¢ Of peopice Owning motor-<ars 
1 intries js 
< rf i i which uses 
up a 4 i IT and jeisure 
0 
l P " more ¢eisu 
Pp crit i senses and 
‘ b T ec ) tS taste 
j j ind which it takes s 
‘ ‘ Th j ¥ mnie ts ire 
er pport y 
Ma i) cha 4 r 
yp 1 fh “ i 
mic j { exhib and 
Aud ‘ ver bh 
¥ cc cinema t - « 
( yu a: rta nent 
faciit awnd comfort under which to se 
I imme 
Are the facilities in many cinemas ade- 
quate? In my view they are not, and even 


if entertainments tax was removed entirely 
the owners of many such cinemas would 
mot re-equip their theatres, They are not 
facing up to change. 

Ihev s 


m unabh t forget that 


2 mat ten or 
«' vears ay the public used ¢t tolerate 
indifferent nditions mn which to. se 
films as they ere not seeing them in 
striking contrast » the condiuons of their 
ow 
of opera gnores the im 
pre J CxISting n all homes 
ind 4 f the younger 
ue ‘ have been rained and 
taught to demand totally different living 
ondit jay f nt 


se existing 20 


J Ca t ely the need for 
the ma i t t 
first<la { ‘ 
jectic und « i 
the " ida | ! r 
erta t } 


Must be Closed’ 


Theatres not in first-class condition 
must be closed or. alternatively. rebuilt 
up to the latest and most modern stand- 


ards of comfort, projection, etc. 

I believ such oper: f they are 
efficient. w 11 jifficulty in securing 
the " ul for refurnishing and 
mock 

B my view hing Can stop a 
materia ract in the number of 
cinem era r 1 western world 
This imber pre y €Xcessive, par- 
ticularly w you bear in mind that today 
iOS approximately i Same as ten or 20 

ar ] 

The present 1 supply of pictures 
ar d c chang x c mpet ve conditio " 
in tl mass entertainment market wil 
bring about the c g of many theatres 
only ¢ with eg 1 earning potential 
“ I ined 

If Justry is far-seeing, this re 
luc ¢ number of cinemas wil 
mar parallel with the building of new 
cin is cither 1 new districts of poou- 
lation or in existing districts to bring, as 
I ha already su old theatres 
up t ‘ 

D be under a delusion, what I 
hay d not restricted to small 
theatr t apphes equally to the big 
mammoth cinemas—their future life is 
hmited. Great telligence will have tt 
be 3 r man of them into 

ma ¢ mtmate theatres coupied 
with offi I ple shops, etc or al- 
terna pulled down and rebuilt as a 
new op < the valuable site—half 
mca ‘ t prob ems 

For exa one of our own cinemas 
s 3,000 people no longer has 
a public f it it $ Particular district 
but there is a public to fill a 1,500-seater 
Our pila ure far advanced; we are going 
top false floor and ceiling and con- 
vert the 1cony into a modern up-to-date 

ma Ihe ground floor is to be con- 

J a big, self-service supermarket 

A h we shall make available for rent- 
r even run it ourselves 

I s f thing must go on in theatre 

alisat western world 
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ing said this, ] repeat what I have said 
earlier, many theatres must close before 
t industry is on a rationalised basis. 


and more money 
cost of produc- 
commodities, 18 


c 
Producers need more 
for their product the 
tion, as in the case of all 
constantly rising 

It is an essential from everyone’s point 
of view in this day and age that we work 


as 


out methods of increasing box-office re- 
turns. Opportunities are there, if we use 
imagination. Much can be done to stop 
the decrease in attendances 

In simple language, producers must 
have the opportunity of earning maxi- 
mum returns ON important entertainment 
films They, on their side, must use 
imagination to keep costs down and to 


Public Will Become 
More Selective’ 


aid 
and 
d 
jistribution are 
complicated 
the cond ns 
! ~ the in f 
when the salesman literally carried a can 
of film under his m secure a con- 
rac 
Today exhibitors bu him as a resuit 
~ a trade show or reading reports of the 
pec sed servic In spite of this, the 
patter of diustribuuon has m changed 
materially 
Let us look at the position We have 
cigl r ten major distribution companies 
pecrating € with their own mauinten- 
ance, dispatch, record and other depart- 
ments covering physical services including 
ansport Ihe vans of four or five of the 
companies wil ca n the same night at 
a theatre to pick up or deposit film. Surely 
this is diculous 


The industry must materially reduce the 
cost of distribution which is far too high, 
not only in this country, but world wide. 
It must evolve a common servicing organi- 
sation separate from any one company and 


divorced from selling to handle the 
physical side of distribution. 

Distribution costs would be reduced and 
the saving would be available either to 
make more films or bigger and more im- 
portant ones, or even to reduce film hire 

Looking further ahead, I believe the 
time will come when films will be distri- 
buted either through the medium of tape, 
wire or through the medium of a tele- 
vision scrambled network 

The industry has never appeared to 


understand the problems of productior 
You hear exhib talking critically about 
producers, and that they control the cash 

$; producers nagging about some petty- 
fogging adjustment in film hire; and distr 
butors taking either one side or the other 
when it suits them, none and saying 
wy are the servants of the producers 


tors 


hear 


mn do you any one secuion 
of the industry saying Let's get together 
and work for our mutual betterment.”’ 

Whatever the experts may sav, we are 
all dependent on each other for our ulti- 
mate success 


Perfect Example 


Our industry is the perfect example 
of the chicken and the egg. Which is 
more important? I do not know, but I 
do know no side of the industry can 
exist successfully without the success of 
all sides 


In anv event what use are theatres with- 
out product From a distribution and 
exhibition point of view important films 
are needed, films which are different from 
the entertainment normally supplied by 
television 

Some producers argue that they will 
not tolerate any adjustment of film hire 
terms in a given situation, often ignoring 
the economic conditions. So what happens, 
or will happen in the end? More theatres 


will be closed. Would not the producer 
be better off to make some adjustment in 
terms where proper figures are pro- 
duced proving the need and which show 


the theatre could be efficiently and success. 
fully operated and thus the producer 
would continue to receive film hire? 
From a closure of a theatre total revenue 
ts lost 

On the other hand, many theatres today 
would still operate at a loss even if they 
paid no entertainments tax or film hire 
whatsoever. A_ successful approach on 
an industry basis to film hire adjustment 
problems can only be achieved with com- 
| plete honesty and trust on all sides. Hav- 


make films which will 
tastes of the public 
I have already intimated that, 
view, 4 contraction in the quantity of 
films must conti he una ered prob- 
lem is the speed of this contraction. In 
addition, there is already a permanent 
reduction in the supply of second features 
and other supporting film. Ultimately 
the programme will be reduced to single 
features which may lead to a change in 
present public taste for the continuous 
programme. 
Strangely 


satisfy the changing 


my 


enough, in this 


country so 
far, there has not been a great demand 
for booked programmes or separate per- 
tormances, which may have been caused 
by the length of the show, i.c., the double- 
feature bill Another factor which |] 
think has a bearing on the situation and 
which I hope we wil! not change: namely. 
that we allow smoking in all parts of our 


theatres 


Smokers’ Problems 


Many heavy smokers cannot enjov a 
show uf they have to sit for three hours 
or more without having a smoke ani 


is that situation which may create in some 
countries the demand for intervals which 
in turn, creates the demand for booking 
facilities. 


Perhaps I have rambled this morning 
over many phases of our industry, 
have tried to pose some of the problems 
which exist and which may develop in the 
future I have tried to put forward sug- 
gestions tor their solution 

How are we going to achieve the re- 
adjustment which the Financial Times savs 


IS Inevit 
being 
not take 
profit 
world. 

We only 
which I am sure is there, and will there 
in the future, through unity as ar in- 
dustry and with unity of purpose 

I know that some, either 
or who subsequently read it, 
unity has been talked about on many 
occasions, but nobody has done much 
about it. Some of us have tried and not 
but that success was 
economic condit 


able and which would 
no reason why 
their place 

part in 


ead to there 
cinemas should 
Permanent and 
entertainment 


the 
as a 
able the 


shall achieve our birthright 


listening 
may say 


now 


that 


without some success, 
not ! 


achieved unt ions 


the necessity of unity upon the in- 
I am referring to the work of the 
all-industry tax committee. This com- 


mittee Nas achieved a measure of success 


this year in securing entertainments tax 
relief of £6,500,000 If the industry as 
a whole had not submitted a case to the 
Chancellor of the Exchequer I do not 
believe we would have even secured this 
sum, which is inadequate for our needs. 

We secured real success, however, in 
getting all sides of the industry to sit 
round a table and discuss a common 


problem, each side as the plan developed 
giving a little for the benefit of the whole 

This, in my view, was only possible be- 
cause we had a first-class independent 
chairman. Here I would like to pay a 
tribute to the fine work done by Clifford 
Barclay as that chairman 


used just now the word “ indepen- 


| of 


— - SS a ae 


1957 


dent.”"" I hope what I am now going t& 
say will not make Mr. Barclay teel that 
I am deprecating his work, but I would 


in my view, one of his greatest 
difficult task he undertook 
he owed allegiance to no one 


stress that, 
assets in the 
was that 


The industry's gross turnover is of the 
order of £100,000,000 per annum Have 
you ever stopped to think how many trad 
associations we have I will tell the 
approximate figure; it wil surprise you 
as it did me. There are over 60 and the 
annual cost of operation is in excess of 


£250,000. 

Suppose all this effort and money was 
pooled for the common good instead of 
now being used to a considerable 
to cause internal friction within the in- 
dustry—why even now, in these 
tumes, new associations are being 

-perhaps with the best of intentions, 
they are not he!ping the industry, 
particular section which they cl: 
represent ‘he people concerned could 
have helped our industry much more by 
working within the existing tramework for 
the good of the whole 

My strong belief is that the industry 
—_ set up a combined trade organisa- 
tion at the top of which there should be 
an executive council representing all its 
sides; this council to be presided over by 
an independent chairman of high integrity 
and public repute, having no connection 
with any side of the industry. We could 
afford to pay well for the right man. 
Such an appointment, in my view, would 
raise the whole stature of our industry. 


formed 

but 
or the 
m to 


Under this executive council there 
should be committees representing each 
section of the industry, whose responsi- 
bility would be ¢o deal with the particular 
problems of that section, reporting to 
the executive council, which would look 
the recommendation as a whole in the 
light of the industry's problems 


If this organisation came into being it 
would help and facilitate the sorting out 
of our problems for the creation of the 
successful pattern of the future 


We must have rationalisation in our 
industry The closure of the uneconomic 
unit will come, taking into consideration 


whether the unit is economic because it 
is redundant whether it 1s uneconomic 
because it is in poor condition, 


or 


Rationalisation need not be costly as 
by and iarge the bulk of our theatres 
should be standing in our books at a 
figure which would show a surplus on 
realisation Alternatively, economic con 
ditions will force many closures on a non- 
national basis 

To sum up, we are still in show busi- 
ness; an industry which should always be 


seeking and striving for something new in 
entertainment. 

Our industry is 
and exciting. 


dynamic, stimulating 


Satisfying Job 

Our job is not necessarily the most 1m 
portant in the world, but is certainly one 
the most satisfying We have the 
opportunity of providing fine entertain- 
ment for millions of people. We make 
them laugh: we make them cry; we give 
them happiness and, with the right sort 
of film, we give them hope Can any 
job be more satisfying or exciting’ 

I have this morning expressed some of 
the views I hold as to the future of our 
industry, its shape to come and how I 
would solve some of the problems I 
know you will not agree with all of them 

awhy should you? But if, as a result of 
this opportunity given to us by your 
president, George Singleton, to thirk 
about the future we start to do our 
time will not have been wasted. 

We can secure sound finance and that 
continued measure of prosperity in the 
industry to which the Financial Times 
has directed our attention, but we shall! 
only do so if we help ourselves, face our 
problems and never forget we serve the 
public 


so, 


ORGANISERS of the “ Films in 
the Service of Industry ”’ festival, to 
be held in Harrogate from October 8 
to 12, have appointed R. J. B. Ken- 
derdine as press relations adviser. Mr. 


| Kenderdine is working from the offices 


of the ASFP at 3, Portman Chambers, 
7-9, Baker Street, London, WI (Wel- 
beck 1104). 
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CEA GLENEAGLES CONFERENCE 


PAPER BY CLIFFORD BARCLAY 


Compensation Fund Suggested For 


Voluntary 


YOUR president, when inviting me to speak here today, suggested |! 
that 1 should choose my own subject, but just before I left for the 
United States I read in the trade press that my subject was to be * Call 
To Serious Thought,” which clearly indicated that the subject matter 
should be distasteful and furthermore bring you face to face with the 
facts. 

What are the essential facts with 
which you will be concerned? r the 
Mainly, I assume, those that will | buiiding—and the lack of facilities for 
assist in providing a picture of the ‘***: 
course of events that have brought _ ,., But: mew facinx 


i e in aA 
you to the present position. which the war had defe 
nostaigic y OKs JACK ) 
I propose, therefore, to start with | Comfort and hope. Tim 
the box-office conveniently | history only repeats itself w 


described by Sir Alexander King | c¢Pt of the new conditions that time has 
as the main source from which all] | *"S*'S* 

sectors of the industry derive their BR. .,- ee eee OF 
means of subsistence. It is prob- past In 1934 the avers Bross admission 
ably true that most independent | Price was 10.1d., entertainments tax 1.5d 
cinema proprietors in the business petlgg me mor they r RP as 7. 1 Sd 
today were also in it in the year | entertainments tax to 7.4 x 
1934. From that year I have been | mission price to 14.2d. | e me 
able to obtain figures of admis- | "ect'ved the relevant figures for 1956, but 


the overall increase in prices during the 
sions, gross and net takings and year was not substantia 
entertainments duty paid. So that in just over 20 vears the pub 
S$ paying only twice as much tor its film 
‘ entertainment, compared with thre ) 
Expansion four times as much for m other con- 
sumer products. Some lesson must surely 


Since the year 1934, when admis- %¢ drawn from that fact, more particularly 
sions. were 903: million, gross. takines | 20 SOSe corer tatnents tee Hes Teen Deer 
£38.8 million, entertainments tax _** “t pases cia gam i tc 20 oy cing 
6.4 million and net takings £32.4 te cg 1985 Lain 193 He sal 
million, there was a_ continuous | costs of operation at least three times as 
growth and expansion of the busi- | high 

ness until the year 1946 when admis- 

sions reached the peak of 1,635 The I iaiaince 

million, gross takings £118.3 million, 1e Reasons 

entertainments tax £42.4 million and 
net takings £75.9 million. 


What are the reasons that precluded an 

adequate adjustment of prices to the public 
i i » i " » i ° W: 

Since ‘ > pee to meet continuing increases in costs? as 
Rcoron that 1048 yo wa * slight it only the inflexibility of the entertain- 
recovery in » Mere Nas been a ments tax seales, or was it, as with so 
conunuous decrease in admissions many other vital factors relating to this 
and in 1956 the total had declined to industry, that the true facts were masked 
1.101 millions, a figure just above | by the increasing profits being earned from 
that for the year 1940, and by 1960, the sale of ice-cream and other miscel- 
with the fall continuing at a lesser ‘#aeous sales? 


> the m Ss r aiiv removed 

rate, it is expected to result in total re af nO nes 8 Grecteeny SemOvee 
7 and the face that isr a { shows gr yt 

admissions for that year of about | 3 ene ee “chess cages 
945 | ; yseing harrowed, nervous and unsure o 
millions ional I inant asin rit . 

seit oO comp.ain oO of LO CTILICISE 


another's lack of foresight is not likely t 
help him to form a better judgement for 


The Causes 


the future, but if it be true that in the 

search for profit through miscellaneous 

To what causes can this rise and | cales vou were iverted from the main pur- 
fall be attributed? The fall, not | pose for yu are in business, which 


entirely to television, since the main s to provide film enteriainment to the 
impact of that medium of competi- | Public at a fair price, then criticism 4s 
tion did not begin until some years justified 

after the decline had first started ; Unfortunately, the industry sees only or 
nor entirely to an inadequate supply | (ason fot @" its problems and aa: y 
of good product; nor even the ane : i. aiste Ragen ae 
burden of entertainments tax. problem, it is by no means the or 
In its earlier days the cinema was the | A business that fails to hoid its customers 
heapest and most accessible form of | even at ** basement °’ prices of admission 


one 


sttainment. The general public, limited | should first look to itseif for the cause or 
in its leisure time. flocked to any and all | causes that fail to impel them to returt 
of the new “ flickers.’ The price was | 2Md then, having found the remedy, com- 
right and the competition nil. But as the | bine in the common purpose of defeat 
working classes bargained for and secured | the enemy from without 
more leisure time, the competition in- Let us now consider that evergreen for 


creased. Sports, hobbies and other forms a Chancellor of the Exchequer, but a 
of entertainment, formerly the privilege | prickly thorn to this industry, the enter- 


of the leisured classes, came within the tainments tax We know the remission 
reach of nearly everybody, but this trend | that the Chancellor has granted to the in- 
which was visible in the 1930s became ob- | dustry and for that we must be grateful 


scured by the cinema boom of the war But, if after making a comprehensive 
vears, which reduced some of the compe- | review of the whole structure of the enter 
tition that could not cope with shortages tainments duty, and in the light of the 


Closures 


knowledge that the industry faced a hina 
cl risis, he considers £6) mi 1 ade 
quate, then either our understanding of the 
¢ financial requirements ol the industry 


Das 
false or alternatively his must be 
It w be more than helpf i 
request meeting with him which the 
mmediately to.owing his 
yuld be granted, so that we can 


ir from him the reasons which prompted 


him te considered submissio 

hat wa him, Without the benc- 

ft I i one can only come 

the cor hat the Chancellor insist 

that the ry be truncated, since the 
ef he has granted cannot possibly sup 

port a for long in its preset ructure 
How far wi he £6} million go £14 


million is required to bring the British Film 
Production Fund up to the level required 
DV rw new Cjner 


ematograph Films Act yt 
1¢ balance of £5; m n approximate 
£1} million w 20 wards a la 
film hire and the ba wf £34 millior 
s be used by exh ‘ tise ou 
imited degree cir zg ind ) 
f revenue 
How Long? 
How long w that last under existing 
conditions Iwo vears for the few, a 
thers and a temporary bridging 
‘ficit for the many small exhibitors 
ilg only have a margin of bar 
id the full remission requested 


i. How can it be otherwisx 
/ figures of trading 


i ist submission 
yancellor with those tor previous 
the logic in introducing exisla- 
yn to provide for the sustenance of the 
British film production industr f at the 
same time adequate provision is not mad 
to adic ts main source I revenue 
the box-offi to be maintained Mr 
rhorneycro when he was President of 
the Board of Trade. seems to have pre- 
bed a diet of milk ction, but 
is Chanc r of it r he pro- 
vides an I ista th 
herd in a fi i 
He might argue 
ie treatment he has p 
ri 1 aliv if 
por f th herd 
i 
A @] 1 4 Pos i it 
‘ ier was the resu rt eatme 
prescribed or ra 1uUs it brough 
ibo xtine 


from him as 

Is it proper that the main medium of 
entertainment for the masses of the 
country should be taxed at a rate exceed- 
ing 100 per cent. on the wholesale price 
of the product which they purchase? For 
even after account is taken of the remis- 
sion that is now granted, entertainments 
tax is expected to yield £26.8 million in 
» full year against film hire which will 
take £25.7 million. 


Is such a rate fair either the patron 
rt he industr which has to absorb 


A om be Co = k= ge. 


1S yoym 
wh he is 

isioned 

If lk peop 

rd he 

eisure more 

mains their m 
nent ¢ j r 
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Gleneagles Conference Paper... 


question are there too many cinemas? 
Seating capacity in this country is said 
to be the highest in the world, but Shack 
Hyde, who has made a short survey of 
the matter, considers that close study of 
the problem is necessary, as his own 
analysis shows that the greater the num- 
ber of cinemas in a town the better the 


business. 
Clear ep verall p } f 
hnanca ondi rf ’ fustry WS 
yuntr " h bu stuistactory It 
was therefor rf ™ terest to me dur 
zg my visit t { ed State from 
which I returned a few days a ’ arn 
lu h pat t ! ) nu in t 4 
untry ha n ta b ry d 
Tila fron i v 
Statistica forma is plen 
1 there as it is r Cat il p ‘ 
provides the bes but n gs whic 
were $5SI8 millio 1934 ) $659 
m i 1939 $1.69 villic 1946 
i ot falle to $1,286 by 195 
i understood ‘ wa i 
om about $19 n , 1956, a ‘ 
tol ix ‘ { and a 
+ sma t filr P j b 
publi 
The i fi flicia 
No " i ! : ivailab 
bu rea i 1 issun at the 
r v t ate fa is beer ite tha 
t tor tak i n index tor 
ma adn ‘ 1 trom 106 
! the year 1947-9 121 for t year 
Vv 
4) ‘ } } numb ol 
" pera ur nearly 
co " ’ t itur has 
hanged Whe i 1948 ther wer 
17.689 {oor Tor | ind &20 drive-ins 
« mated tha it Dp there a 
ipproximately 1 ") { ind §=4. 8 
irive-in 
probably fica ta 
b t to ya ’ was the fa 1 
umber i films placed tor distributio 
wit! at al dh hutors From a tota 
of 472 for vea 1950, made up { 
4 row and 4 n < here has bee i 
fa sSY l ¢ { is ft S09 cw 
re 
Another Factor 
Or rt i common t 
both « it that the pro 
por } t ex | re on cinema enter 
sirirn imer cxapenditure 
mas fa ry by § ) t. in bot coun 
betw 1946 and 1955 
I v y rallv a pted 
i ‘ compet t tt 
"| Ww! t it w rema 
’ j muitvy of the film 
{ y ! j l fe ne t 
! ‘ of the twe 
med p but €x- 
p t " nedium which 
s—?p | im rv and sec« j 
featu 1 really be considered as a 
< -grade entertainment 


m 
But for the present it is a fact that 
for every pew television set purchased by 


the public, approximately 50 admissions 
are lost to the cine 
A 1 1949 1 were « \ 
9 ’ ences im issue but the 
ck id had been practically 
con 1946 Between the end 
of 194 ! 1 of 1956 when there 
wer ppro. itely 64 m n TV licences 
‘ ie 1 by 315 milliofi 
ind ! nparative rate of in- 
crea ind d persists cinema ad 
! ‘ ir by a further 170 million 
hy 19 estimated that tota 
\ \ “ have been achieved 
“ fiom ) sets 
I ipacity of the film 
| v « country to repel this com 
I bh supremacy over 
t tertainment before 
19 
I fa ind figu with 
] 1 d you t th “ 
t I 1 he conclu 
row ‘ n them. I should 
x « i Cc rt ‘ tw 
! d play their ‘ 
i en During mos f 
I ive k wn e industry 
j v < las Deen c 
’ i of picion and 


distrust Politica ind per i euds 
have transcended and swept aside the cry 
ing mecessity§ tor king a common 
soluuon to problems ft he benefit of all 
Is it surprising that wt that back- 
ground © industry ha 
ment n we pas and 
bedevil it with more legisiauion than has 
xcCN uMposed on an her major indust 
this country’ Even professional experts 
sith no axe to grind other tha yours 
find themselves be the object of calum 
and insu r at purpo other than 
mbarrass a jerm I work 
Has the time con when whole 


Make or 


1 1co ) 4 va 1OW with 
" " ndu aX comn 
extended to embrace a uions 
t he ma r problems w 
vou W hav ¢ in \ 
unresoived 
I should like ke i pportu f 
expressing to a ’ nembers f i 
committee, to n protessior colleagues 
ind your ze gecretary, my deep appre- 
t rtesy o-operauon a 
ided me 
sO providing 
Th ur 
CCAS n 
nindedne ot purpose 
id what has on this 
or y par a suc- 
} Te ns that have 
« ear p ead to greater success 
1 the 
Liste x re Cata ue of facts and 
pinions itt hav xpressed during this 
wk ne might come t he conclusion 
hat tl futu f him jndustry w 
be dul! and u That the preser 
Pp tion ne N probably % 
accepted by a lat not because ! 
stave has bec 1 when the absorp- 
m of revolu techniques and the 
acceptance of char gz conditions tend to 
crea inx pe ex tusio! 
i one come ou ! i oft 
rvous crisis on lisaster » joom 
1ead 
But is it disasier that you face or is 
he moment for d Other media of 
tertainment ind particularly televisi 
have torn a gap out o box-office, and 
vet i ese fiversions have bee 
absorbed by the pub nearly 21 m on 
peopie each week w 
cinema in this country 
£105m. a year in doing 
condition fa dvyir 


i that if it were not for 

awine off wha 
11 life blood its 

condition would 
Chancellors 

past have je d that they need your 
blood more than you do and the present 
Chancellor has made it perfectly clear that 

t is his intention to continue to draw it 


Do you therefore intend waiting until 
you are at the point of death before you 
take some action to compensate for the 
loss of blood or do you prefer to die as 
martyrs? 


fl foubt ask what action you 
ild k M answer s voluntary 
rat aii What 
f rat a 
i ul r 
How t ould 
side a momen 
i tima 
ir i! ix 
r ments 
i (see Tab 
oO th figur 
pproximately 600 
iding loss for tne * 
I probab f gross takings rising 
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an 
but 


be dependent on 
fems 


quality 


any variaion from the I 
exper 
will 


» comply with the law 
There are. therefore, « wo major 
ms which lend themselves pruning 
film hire and exhibitors verheads, includ- 
ng wages In so far as film hire relates 
t he producers’ share 1 consider 
advisab t this stage » attempt to 
reduc f the simp reason that I 
ave already given; iat € prosperity of 
yus sous dep 1 i quaiit 
€ produc u_ offer public 


Mar’ 


And | S$ the means Ww 
which ¢ i i be fatal 
But. as regards the costs of distribution, 


I should have thought that in a market 
where the supply of products cannot mevt 
the demand the necessity for innumer- 
able competitive organisations does not 
seem apparent and consideration should 
be given to the possibilities of amalgama- 
tion so as to reduce the aggregate of 
overhead expenditure now being incurred. 


Let us now consider 1 problem of 
verheads Each 
irguc. and prob- 


IS impracticable. 


e ¢€ aiterna- 
tive left for those whose profits are 
margina other than to carry on eking 
out i existence or considering the 
possib of clos dow 


But each one of u g this problem 
Ww consider that s uur Competitors 
who should be doing the closing and, if 
hat view were persisted in by a there 

uld be no immediate solution to your 
present problems 

It is to help me t Situation that 
I suggest that careful t ught should be 
given to a scheme tor volunt: rationalisa- 
tion As | have already said, the number 
of cinemas that it is estimated will lose 
money on trading for the next 12 months 
s about 600 and it is unlikely that those 


operating on sMali Margin of profi, only 
will be any than that number 

While it that there is no evidence 
that there be a transference of 
patron fr the cinema that is closed 
to ¢t 


t S open, with adequate 
methods 


of promotion a substantial pro- 
portion should do But more important 
would be the effect on the public, which 
s inclined to follow ss rather than 
failure, and the con m of such 
business as there w » a reduced 
number of cinemas should create an 
atmosphere of good trading that in itself 
will toster its expansion 
But how those who t he 
business to 1 compensated It is clear 
that the industry by itself is unable to 
O sO, since it has been denuded of such 
reserves as it might have enjoved by the 
payment of entertainments tax It is 
therefore, to the Chancellor that I look 
tor some remission to provide that help 
The submission of the industry for a 
reduction of tax of the order of 
£21 million to maintain it at a profitable 
level in its present form has been rejected 


by him I have that in grant- 
ing a remission of £6} million only he 
made it clear that } had no intention 
f supporting it on its present structure 
It must have been equally clear to him 
that the implication of his decision js 
that hundreds of cinemas must close in 
the next ve or two and their owners 
deprived of their life’s work 

Was it his intention that they should 
just disappear quietly from the scene” 


I cannot believe him to be that cynical 


If am right, is it not likely that he would 


agree to participate in a scheme for the 
assistance of thase exhibitors who will 
fall by the wayside and at the same time 
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some additional relief to the 


generally 


concede 
dustry 

A suggestion to which some though: 
might be given is that exhibitors should 
agree to an overall increase in seat prices 
of 3d. per seat. Under the new scale in 
the budget, I}d. would be retained by the 
exhibitor and I}d. diverted to the Trea- 
sury. Out of that additional 1}d., which 
should amount to some £6 million for a 
full year, I suggest that the Chancellor 
pays the whole of the levy in accordance 
with the provisions of the Cinematograph 
Films Act. 

That will avoid the new scale com 
off the rails and the possibility of the fund 
short of 


falling iS target aS a result of 
any diminution in admissions below 1 
basic figure adopted 


The balance of some £2} million w 


be retained by the Treasury to off 
the cost of increasing the tax-free 
on each seat from Ild. to Is 

Of the I$d. retained by the industry 
which should also produce some tf 
million, a levy of 4d. per seat might b 
raised for payment into a compensat 
fund until such time as the fund react 
a figure of £6 million This would ¢ 
exhibitors £2 million per annum for 
years 

The net gain to exhibitors from 
saving of the cost of the production levy 
the additional Id. rebate to meet increas 
ing overheads, and the gain of an cx 
Id. from revenue, should enable 
present gap between necessity and rea 
tc > bridved 


Practicable ? 


figures | ‘ 
because y 
be raised 


the 
ucable 
cannot 


be that 


not 


well 
are prac 
that prices 
by the amount I have suggested Never- 
theless, 3d. per seat is not much more 
than 10 per cent. overall on present pric 


It may 
Suggested 


consider 


and I would have thought that, in view 
the industry's record to which I hav 
made reference earlier, the public ro 


vided it was adequately explained, would 
prepared accept the 
too much demur 


to increase With 


out 

There are doubt other alternative 
approaches that will provide equa 
bet solutions, but my purpose in 


gesting this one is to stimulate thought on 


no 


Sux 


the problem as a _ whole. Properly 
developed realistically considered and 
adequately financed, such a scheme as I 
have outlined could relieve the few ofl 
their future problems, leaving the many 
to Carry on this important and particu 
larly human business to greater heights 
and some profits 

So I conclude on a more cheerful te 
than that with which I began he future 
is yours to make or mar. We all e 
and wish to escape from the chores of 
everyday life. and there are few ] know 
who do not want to have fun—even the 
enigmatic accountant. So let us have a 
Spirit of gaicty, even if it is not one of 
prosperity 

If you can c that spirit in your- 


you will be able to transmit 
it to others and with the return to the 
** fantabulous ° atmosphere of show 
business become companions in arms 


selves 


the battle for victory against vour com- 
petitors and detractors For with victory 
Prosperity w assured 
TABLE A 
Emillion im 
Gross takings 103.64 
LESS: = Entertair 
ments tax 26.80 
BFPI 3.75 “55 
Net takings 73.08 
Film hire ; . 25.70 
Exhibitor's s $7.35 
LE a 19.90 
Other overheads 21.60 41.5 
Operating profit (» 
fore rent ind 
depreciation) S85 
ADD: Misce! 
janeous in- 
come 60 
SURPLUS (before 
rent and de- 
preciation) 13.45 


MONSTER 
BUSINESS: 


ALL-TIME HIGH FOR A SATURDAY AND 
A SUNDAY TAKE AT THE WARNER! 


SECOND WEEK-END BEATS RECORD 
OPENING WEEK-END! 


ALSO AT THE RITZ, LEICESTER SQUARE, 
FROM TODAY! 


THE CURSE OF FRANKENGTEI PETER R CUSHING i el COURT a aT UA 
CHRISTOPHER LEE (ase cacarvne) i 
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proudly announce 


HAMMER’S [w=] HAT TRICK! 
1. THE CURSE OF FRANKENSTEIN 


EASTMAN COLOUR 


CERT X 


WORLD PREMIERE - WARNER THEATRE : MAY 2 


ABC RELEASE MAY 20 


2. THE STEEL BAYONET 


HAMMERSCOPE CERT A 


LEICESTER SQ. THEATRE from MAY 9 


ODEON RELEASE JUNE 3 


3. QUATERMASS II 


CERT X 


LONDON PAVILION from MAY 24 


ABC RELEASE JUNE 17 


STOP PRESS... “THE CURSE OF FRANKENSTEIN” BREAKS ALL-TIME WARNER 


THEATRE BOX-OFFICE RECORDS FOR OPENING WEEK-END AND SUNDAY TARES ... 
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‘Curse of Frankenstein’ 
Pulling Them In 


ONE 
West 
Curse 


OF the big sensations in the 
End is. needless to say. “* The 
of Frankenstein” (Warner 

British). The X certificate horror tilm 
has proved, beyond all doubt, that 
the masses are particularly partial to 
movies that drip with gore and make 
their flesh creep. [I understand all 
records at the Warner Theatre have 
been broken. Grab the blood money, 
if you can! Incidentally, from today, 


Thursday. the film goes in at the 
itz, too. Draw your own = con- 
clusions! 
a # * 

MGM'S “Gone With the Wind” 
(Metroscope) is the other box-office 
bombshell. [I said last week that I 
thought it stood a good chance of 


clicking for the umpteenth time, but 


its success at the Gaumont. Hay- 
market, has far exceeded my, and 
most other people's, rosiest expecta 
tions. Its takings are astronomical, 
and it’s certain to hit the jackpot 
when it goes on tour shortly 
a & Bo 
BRITISH LION’S “* Yangtse Inci- 
dent (British) now nears the end 
of its triumphant run at the Plaza 


Few British films or, for that matter, 
any others manage to stay in the 
Piccadilly precinct for more than 
three weeks, but Herbert Wilcox’s 
epic will comfortably reach eight 


PARAMOUNT films usually go to 
the Plaza, but because of — the 
*Yangtse Incident’"’ commitment 
Paramount's latest, “ Funny Face ”’ 
(VistaVision), is at the Odeon, 
Leicester Square. It will soon be 
entering its fourth week and from 
what I can gather it could stay for 
ever, but subsequent bookings can no 
longer be delayed. 

” ” * 

RENOWN'S “* Carry on Admiral ” 
(SpectaScope—British) leaves the 
Rialto, Coventry Street, today. This 
bright comedy has been playing to 
full houses, but it’s already enjoyed 
a week's extension and its time limit 


is up. 
a & s 


THE NEXT programme at the 
Rialto will be Twentieth-Fox’s Regal- 


scope double bill, “ Kronos” and 
* She Devil.” The former is a spec- 
tacular science fiction thriller and the 


latter a highly coloured 
hokum. Plenty here for th 


clinical 
masses to 


get their teeth into 
e 2 & 

TWENTIETH-FOX'’S “ Boy on a 
Dolphin” (CinemaScope) opened in 
grand style at the Carlton, Hay- 
market. What with Sophia Loren’s 
magnificent figure, its box-office co- 
stars, Alan Ladd and Clifton Webb, 
and its superb scenery all takes 
place on and around the fabulous 
islands of Greece —it should have no 


difficulty in carrying on with the good 
work. 
e * * 
DOUBLE - BILLS predominak 
among the new West End attractions. 
United Artists’ * The Stee! Bayonet ” 


gown’ 
Theatre ; 
The 


are at 
JARFID-Universal’s 
Devil” and “Joe Butterfly,” 


both CinemaScope, occupy the Odeon, — 


Marble Arch; the 
* Street Of Sinners ” 
Yuma ™ share the London Pavilion. 
If there’s a_ record - breaking pro- 
gramme here I'll know by next weck, 
but I can’t say I'm wildly optimistic. 


INCIDENTALLY, I've just seen 
* Friends for Life (Contemporary) 
at the Academy, Oxford Street. It’s 
an Italian film about the close com- 
radeship of two youngsters, but easy 
to follow and a joy to behold. De- 
finitely recommended for popular, as 
well as art, houses. 


United Artists’ 
(X) and * Fort 


ON RELEASE 


AS FAR as the general releases are 
concerned, ‘* Doctor at Large ” (JAR- 
FID—VistaVision—British) is out on 


its own. Great fun from a stable that’s | 


in terrific form, it’s walked away with 
the honours and the kudos in every 
district where it’s played. Lucky the 
exhibitor who has the Gaumont split. 


BRITISH Lion's — latest The 
Smallest Show on Earth” (British) 
iS not quite in the * Doctor ” class, 
but even so it got off to a promising 


start. The film has that homely touch 


so many comedies lack. 
= * 


“ INTERPOL 
CinemaScope 
ally well 


(Columbia 
British) did exception- 
during its first week An 
exciting chase melodrama, it also 
covers a lot of colourful territory 
By the way, it initial success is all the 
more commendable. considering it’s 
burdened with a pretty ropey second 


THE JAREID-Universal double 
bill, ** The Tattered Dress ~ (Cinema 
Scope) and * Showdown at Abilene.” 
continues to flourish. It should, it’s 
good value. 


Bb S 
ORB FILMS, having a high 


time with “Garden of Eden, 
nudist colony opus, has acquired 
*Female Jungle.” one of Jayne 
Manstield’s carly efforts, and is pre- 
pared to couple the two films in 
certain situations. The combination, 
which offers tremendous exploitation 


old 


the 


possibilities, deserves the indepen 
dent's serious attention. 
a & & 

MONARCH is back in circulation 
with * That Woman Opposite.” Bill 
Gell’s latest production. A smooth 
thriller, generously cast and staged, 
it should prove a_ profitable bet 


{ere’s wishing Bill success 


JN a daring raid 


A New Star 


is in the 
Ascendant 


SINCE the screen is always crying 
out for fresh talent and faces, it 
gives me considerable pleasure to 
announce the arrival of a briliiant 
newcomer, James MacArthur, 
teenage star of “The Young 
Stranger (RKO Radio), an out- 
standing juvenile delinquent melo- 
drama founded on fact and 
reviewed in this issue. 

Not unlike James Dean in mood and 

manner, MacArthur nevertheless 

has a vital personality of his own. 

Now a student at Harvard U niver- 

sity, he was born with greasepaint 

and literary blood in his veins. His 
mother is none other than Helen 

Hayes, first lady of the American 

stage, and his father was the late 

Charles MacArthur, author and 

collaborator in that great movie, 

“The Front Page.” 

frequently happens that youngsters 
fail to inherit the high qualities of 
their parents, but James Mac- 
Arthur certainly has his mother’s 
gift for acting and, who knows, 
he may have a latent flair for 
writing. 

“The Young Stranger Jnmes 
MacArthur is seen as a lad who 
becomes embittered through his 
film tycoon pére’s preoccupation 
with big business. In less capable 
hands the story may ltave been 
dismissed as a mountain out of a 


- 


molehill, but James MacArthur, 
carefully nursed by the director 
and the _— first-ciass = supporting 


players, gives it a powerful human 
interest. He also throws a pene- 
trating light on the eternal father 
and son problem. 

But a new star, however good he 
or she may be, cannot rocket to 
the top without a boost from the 


critics and the exhibitors. James 
MacArthur fully deserves = en- 


couragement and the sooner “ The 
Young Stranger “ finds a West End 
home and the press and the public 
have a chance to see it and him 
the better. 

I've no doubt what their verdict will 
be 


on Birmingham's 


Bristol Cinema, the Midland safe-blasting 
gang got away with £1,000. 


The cinema—a 2,000-seater— 
had had two capacity audiences 
last night for a double horror 
programme, “ Godzilla, King of 
the Monsters.” 

The gang appeared to have 
timed their raid with a full 
knowledge that the box - office 
takings would be heavy. 

“ BIRMINGHAM MAIL” 
May 6, 1957 


“GOOD SAM’ 
REISSUE BY 
BUTCHER’S 


REISSU! : 5 of Good Sam 
ng Gary Cooper and Ann Sher 
dan, have bee quired by Butcher’ 
id the film will b d hown a 
he ¢ iloid Th 84. Wardou 
Street, Lond Wi 1 Tuesday, May 
21, at 10.3 The film's length 
has b ' nf ] Ta | > 7.700 f 
I { i 


Cross Channel Film 
For Rive Cinemas 


GALA is to show “ The Red Inn.” 


ring Fkernandel, und in agree- 
ment with Cross Channel Film Dis- 
butors, Lid it La Continentale 
cinema Tottenham Cour Road 


London, and simultaneously at the 
Birmingham and Manchester Cine- 
phones and he New Cin Glas 
gow. 


Circuit Releases for 


Three Hammer Films 


GENERAI releases 
scheduled for hree H 


have been 
mmer pro- 


ductions They are: * The Curse of 
Frankenstein A BC circuit, com- 
mencing May 20; ** The Steel 


Bayon Odcon circuit 
* Qua Mass Il * ABC 


June 3; and 
circuit, June 
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Columbia World-Wide Production 
Reaches New Peak 


COLUMBIA'S line-up of productions 


preparation 1s unprecedented in 


Britain, Hollywood and France 
subjects scheduled for the 1957- 

In the next month, two major { 
British films will commence their 
world premiere engagements 
London: “ Fire Down Below” and 

The Admirable Crichton.” The 
former stars Rita Hayworth, Robert 
Mitchum and Jack Lemmon. Filmed 


nm the West 
ind Technicolor, 
was directed by Robert 
produced by Ronald Kinnoch 

* Fire Below ” 
May 30, 
ance at the 
London 

* The Admirable 
filmed in Technicolor 
stars Kenneth More, Diane 
Cecil Parker and Sally Ann 
lan Dalrymple 
Gilbert directed 
is scheduled to 
Odeon, Leiceste 
dav, June 6 

Due shortly 
de Paris,’ stars 


Julic Wilson It 


Down 


Odeon, Marble 


take 
Square, on 
from the U.S 
Ben 


Kim Novak has 
‘Jeanne Eagels,” a George 
production for Columbia. 
Chandler stars opposite 


Kim Novak also 
Hayworth and I 


stars 


opens 
with a gala charity perform- 
Arch, 


Gazzara 
is a Sam Spiegel 
production directed by Jack Garfein. 
a dramatic role in 
Sidney 
Jett 
Miss Novak 
and Agnes Moorehead co-stars. 
with 
rank Sinatra in “* 


the company's history, 


reaching a new peak of 


for delivery, filming and in 
with the studios in 
activily on major 


ready 


1958 programme. 


Indies in CinemaScope 
this romantic drama 
Parrish 


Crichton ” 
in Bermuda 
Cilento, 
Howes 
produced and Lewis 

The world premiere 
place at 


* Jocko 


and 


Rita 
Pal 


and 


on 


the 


Thurs- 


h 


Producer HERBERT SMITH 
Directed by GERARD BRYANT 
Executive Producer PETER ROGERS 


ANOTHER 


vom BACK STREET fo 
* GRAND EWTERTAL 


STARDOM.. 
INMENT 


~ THE WHOLE FAMILY wil EWOY.. 


THE STEELMEN 


} 
b HUMPHREY LYTTELTON “= BAND 
CHAS. McDEVITT SxIFTLE GROUP 


with NANCY WHIS' 


TOMMY EYTLE cALYPSO BAND 
CHRIS O’BRIEN’S CARIBBEAN S 


ano LISA DANIELY 


BOX-OFFICE WINNER 
fom ANGLO AMALGAMATED 


% 


Accident,”’ 


Joey,” which is now before the 
CinemaScope-Technicolor cameras. 
An Essex-Sidney production, it is 
being produced by Fred Kohlmar 
and directed by George Sidney 
Joan Crawford and Rossano Brazzi are 
he stars of ** The Stor f Esther Cos- 
This is the initial Remus Film 
olumbia i David Miller production 
which stars newcomer Heather Sears. Ron 
Rand Denis O'Dea and I Patterson 


th I ring yp. 
s Hal Ff * Nigh ) 
Demon starris r 
Cc and 
directed by Jacque 
Beavis pr Jcing 


Warwick ** How 


J ¢ rrin Nig Pa i. 
( murn, Wendy Hiller and Ka Johns 

Ss himed in CinemaScope. It was directed 
) Patrick, with J 1 Paxton a 
sccutive producer 

Warwick's big Servic r vf 1957 

High Flight,’” an aviation drama of the 
RAF's j pilo ay and 
First sequences have been filmed b 
director John Gilling in CinemaScope and 
echnicolor at Cranwe 

Sam Spiegel’s Horizon British Pr 
Juctions has been filming ‘* The Brida 
on the River Kwai."’ The stars are 
William Holden, Alec Guinness and Jack 
Hawkins Ann Sears has the only 
femin tured rdle David Lean is 
jirecting « maScope and Techn 
color film 

Maxwell Setton is producing ‘* The 
Most Wanted Woman,”’ starring Victor 
Mature and Diana Dors Ken Hughes 
directs 

Among the subjects scheduled from 
Columbia's Hollyw i studios are: ** The 
Brothers Rico a thriller starring Richard 
Conte and Dianne Foster, which is a 
William Goetz production, produced b 
Lewis J. Rackmil and directed by Ph 
Karlson 

“The Garment Jungle s a drama of 
gangsters in the dress business in New 
York, starring Lee Cobb, Gia Scala 
Kerwin Mathews and Valerie French It 
was directed by Vincent Sherman and 
produced by Harry Kleiner Another 
xpose of big business will be ** The Hated 
Man."" Judy Holliday’s next Columbia 
comedy w be ** Fu f Life,” which 
she is teamed with Richard Conte Fred 
Kohimar produced and Richard Quine | 


directed 


Lemmon Comedy 


Lemmon returns to comedy n 
* Operation Mad Ball.”’ It was pro- | 
Harris and directed by 
Richard Quine 


Sam Katzman has just completed a 
new ontemporary musica ** Calypso | 
Heatwave,"’ with many of the top | 
exponents of Caribbean rhythms Also 


from Katzman are coming ** 
San Quentin "’ and * 
science fiction thriller s 
and Mara Corday 


¥ 
¢ 
i 
3 
7a 
> 
3 


tarring Jeff Morrow 


Richard Burton, Curd Jurgens, Ray- 
mond Pellegrin and Ruth Roman star in 
Transcontinental Films’ ‘* Bitter Victory,”’ 
which Paul Graetz produced and Nicholas 
Ray directed 

David Niven, Deborah Kerr and Jean 
Seberg will star in Otto Preminger’s pro- 


duction, ** Bonjour Tristesse,’’ based. on 
Francoise Sagan's best-seller 

First picture by Raoul Levy and Ray 
Ventura under their Columbia deal will 
be “* Moonlight Jewellers,”’ to be filmed 
in Southern Spain, starring Brigitte | 
Bardot. Roger Vadim will direc ot. Next 
will be a Simenon story, “In Case of | 


starring Mlle. Bet. and Jean | 


| wood later this year, and 


Gabin, :o be directed in France by Claude 
Autant-Lara 
ul will star in ** Therese 

tierine w so be filmed 
France 

Warwick's 1957 schedule for Columbia 
- be completed with ** No Time to 
Die,” as ry of World War Il, and ** Th 
Man Inside,’ a thriller The Warwick- 
Columbia production-distribuiion Zree- 
went Ww nclude Adamson of Africa 

* Walker, RN **The Ship with Two 
Captains * and ** It's Always Four 
O'clock 


Car Foreman's 


Open Road Films 


British productions for Columbia wil! he 
“ Stella." to star Sophia L« I he 
itie rdle It w be produced | Aubre 
Baring Three pictures will be selected 
trom four story properties owned by Mr 
I rema ¢ onstantine I tvG DDONS 
I Alexander Baron's Th 
Jane Boyd's ** Debu 
ym s ** The Doub 
- f svar 
adventure of World War II, has be 


1 pur- 


Br a 

Glenn Ford stars in 3.10 To Yuma 
duced by David 
irected De mer Daves 

starring Van Heflin and Felicia Farr 


thriller which co-stars Jayne Mansfield 
and Martha Vickers. Louis Kellm ) 
Juced and Paul Wendkos d rected 

Rory Calhoun stars as Domino Kid 


n his initial Rorvic production for Co'u 


bh a 
Randolph Scott's next Scott-Brown pro 
duction in Technicolor, produced by Harry 


” Brown, is The Tal! T,"" an adven- 
ture with Maureen O'Sullivan in the fem 
ne lead. Subsequent Scott w star 
Decision at Sundown,"’ another Techn 
color outdoor drama. Budd Boetticher is 
to be the director of both pictures Harry 
Joe Brown has just selected The Name's 
Buchanan *’ as a further Scott sub 


‘Gidget’ 


The Joe Pasternak-Sam 
ent unit w be called 


Katz indepetr 


Euterpe Produc 


ons and w shor commence film 
under the Columbia banner with 

Gidget,’’ a gay ry of a pert teenage 
blonde Its second subject, Nora 


will be a musical 


For future producti 


Andersonville,” the MacKinlay Ka 
best -seller and ‘“* The Last Hurrah 
E dwin O'Connor The Last Hurra 
o be directed by John Ford, wh 
Andersonv “ be a George Sid 


production 
Gale Force,”’ by British 
ton Trevor, is bein 


author Files- 
2 prepared for filming 


Michael Blankfort w produce this mari- 
time drama Felicien Marceau’s Les 
Roses "’ is now being scripted, while The 


Good Shepherd’ is to be 
Ranald MacDougal! ‘from Cc 
Story 

Margery Sharp's ‘‘ The Notorious Land- 
lady "’ is scheduled for filming in Holly- 
“Sons and 
Lovers "’ is for British production 

Sal Mineo teams with James Whitmore 
in “‘ The Young Don’t Cry,”’ based on 
the Richard Jessup novel, he Pau! Well! 
man novel, ** The Chain.”’ is also to be 
Gould Cozzens’ 
and David Mark 


directed bv 
S. Forester’s 


filmed, as are James 
‘Guard of Honour ”’ 
‘The Long Chance.” 

‘The Babylonians "’ is scheduled as a 
future William Goetz production, while 
* The Last Angry Man "’ has been assigned 


to producer Fred Kohlmar Elhot 
Arnold's *‘ Walk With the Devil’’ is 
another American novel purchased by 


Columbia, and the studio has also secured 
Bernard V. Dryer’s ‘‘ The Image Makers 
and the Frank Harris story, Remi 
niscences of a Cowboy. "* The London 
and Broadway stage hit, ** Jacobowsky and 
the Colonel,’’ is to be filmed as is John 
Van Druten’s ‘* Bell. Book and Candle 
Fred Kohlmar will produce ‘‘ The Spain 
Sire Series.” 


KINEMATOGRAPH WEEKLY: MAY 16, 1957 


REVIEWS FOR SHOWMEN 


y 7 


R.T. and 


Title and Renter 


Certificate 


Buster Keaton Story, The 9! min. (U) 


(Paramount)—U.S 


Cruel Tower, The 69 min. (A) 
(AB-Pathe)—U.S 

{Daughter of Mata Hari, 84 min. (A) 
The 
(Regent)—Franco-Italian 

Female Jungle 69 min. (A) 
(Orb)—U.S 

Friends for Life ... 82 min. (U) 
(Contemporary)—Italian 

Fuzzy Pink Nightgown, 86 min. (U) 

he 

(United Artists)—U.S 

Kronos ar = ... 78 min. (A) 
(20th Century-Fox)— 

U.S 

*tLet’s Be Happy .. 105 min. (U) 
(AB-Pathe)—British 

+Mademoiselle de Paris 92 min. (A) 
(Regent)—French 

Man in the Vault 72 min. (A) 
(RKO Radio)—U.S 

Monster from Green Hell 70 min. (A) 
(Eros)—U.S 

Night in Havana ... 83 min. (A) 
(United Artists)—U.S 

tObsession... sae 87 min. (A) 
(Gala)—French 

+Public Pigeon No. | 80 min. (VU) 


(RKO Radio)—U.S 


Stars 


Donald O’Connor, 
Ann Blyth, 
Peter Lorre 


John Ericson, 
Mari Blanchard, 
Charles McGraw 


Ludmilla Tcherina, 
Erno Crisa, 
Frank Latimore 


Jayne Mansfield, 
Lawrence Tierney, 
John Carradine 


Geronimo Meynier, 
Andrea Scire, 
Luigi Tosi 


Jane Russell, 
Keenan Wynn, 
Ralph Meeker 


Jeff Morrow, - 
Barbara Lawrence, 
John Emery 


Vera-Ellen, 
Tony Martin, 
Robert Flemyng 


Giselle Pascal, 
Jean-Pierre Aumont, 
Jacqueline Francois 


William Campbell, 
Karen Sharpe, 
Anita Ekberg 


Jim Davis, ... 
Barbara Turner, 
Robert E. Griffin 


Errol Flynn, ‘ss 
Pedro Armendariz, 
Rossana Rory 


Michele Morgan, 
Raf Vallone, 
Jean Gaven 


Red Skelton, 
Vivian Blaine, 
Janet Blair 


NEW FILMS 


EDITED 


JOSH BILLINGS 


BY 


AT A GLANCE 


Remarks 


VistaVision screen biography illustrating spectacu- 
lar rise and fall of the famous silent dead-pan 
comedian. Donald O'Connor cleverly cast in 
name part, human angle frequently moving, slap- 
stick excerpts hilarious, atmosphere agreeably 
nostalgic 


Rough and ready romantic melodrama telling of 
hanky-panky among America’s rugged steeple- 
jacks. Players husky, sex interest frank, high- 
lights thrilling 


Ferraniacolor English subtitled espionage melo- 
drama concerning beautiful ballerina’s tragic 
romance with Indonesian prince Ludmilla 
Tcherina’s dancing delightful, combat scenes 
realistic, interiors exotic 


Meaty crime melodrama about hard drinking cop's 
apprehension of film star's killer. Plot involved, 
but acting hearty, finale exciting, technical 
qualities good 


Delightful Italian comedy drama founded on the 
comradeship of two youngsters from different 
walks of life. Co-stars clever, direction flawless, 
human interest compelling. Subtitles reduced 
to minimum 


Satirical crime comedy drama concerning film star's 
brief, but happy, encounter with kidnappers. 
Players versatile, but central gag laboured and 
staging modest 


Regalscope science fiction melodrama hingeing on 
physicist’s battle against terrifying robot from 
outer space. Acting adequate, romantic asides 
popular, thrills spectacular and realistic 


CinemaScope and Technicolor musical about Scot- 
tish American girl's high jinks in land of her 
ancestors during Edinburgh festival. Plot trans- 
parent, but cast resourceful, heart interest ever- 
green, numbers gay and settings, particularly 
exteriors, impressive 


Cinepanoramic and Eastman Color romantic drama 
concerning assistant in fashion house who ulti- 
mately marries her boss. Tale confected, but 
players versatile, embellishments bright, feminine 
angle obvious 


Straightforward crime melodrama describing re- 
habilitation of young locksmith turned cracks- 
man. Cast adequate, action brisk, ending show- 
manlike 


Science fiction melodrama, unfolded in darkest 
Africa, covering the destruction of giant wasps, 
mutated by radio-active missile. Yarn extrava- 
gant, but teamwork keen and climax, photo- 
graphed in colour, gripping 


Romantic crime melodrama, staged in Cuba, dealing 
with professional gambler's brush against counter- 
feiters. Script undistinguished, but star popular, 
supporting players new, finale hectic, authentic 
settings colourful 


Technicolor crime melodrama, about trapeze artist 
who suspects her partner-husband of a murder he 
didn’t commit and unwittingly causes his arrest 
for one he did. Acting competent and circus 
atmosphere effective, but plot somewhat laboured 


RKO-Scope and Technicolor tomfoolery with songs 
concerning nitwit who has last laugh on share- 
pushers. Tale sketchy, but star tireless, slapstick 
asides lively, incidental numbers catchy 


continued overleaf 


Box-Office Angle 


Very good general booking 
(CC) 


Reliable tough situation 


second (C) 


Capital Continental book- 
ing for commercial, as 
well as specialised halls 
(C) 


Potential title and star 
turn-up for industrial 
spots (C) 


Outstanding programmer 
for both popular and art 
houses (CC) 


Very moderate light fare 
(C) 


Very good hokum (C) 


Capital light booking, 
especially for the family 
trade (CC) 


Reliable Continental fare 
(C) 


Good second (C) 


Reliable stunt booking for 
industrial situations (C) 


Reliable double bill (C) 


Average Continental offer- 
ing (C) 


Acceptable light booking 
(CC) 
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YOUR 
R.T. and 


Certificate Stars 


78 min. (A) Mari Blanchard, 
Jack Kelly, 
Albert Dekker 


NEW FILMS AT A GLANCE—continued 


Title and Renter 


She Devil . 54 
(20th Century- -Fox)—U. Ss 


Remarks 


Regalscope clinical melodrama of young biochemist's 
unhappy experiment with new elixir of life on 
comely TB victim. Mari Blanchard exciting as 


human guinea pig, but story far-fetched, dialogue 
trite 


Box-Office Angle 


Booking mainly for tough 
industrial element (C) 


‘Steel Bayonet, The 
(United Artists)— 
British 


84 min. (A) Leo Genn, 
Kieron Moore, 


Michael Medwin 


War melodrama describing gallant stand of battle- 
weary English infantry company against Afrika 
Korps advance party. Characterisation quite good 
and final combat scenes exciting, but direction 


Ticklish booking (C) 


uneven, sentiment phoney, feminine appeal 
negligible 
*That Woman Opposite 83 min. (A) Phyllis Kirk, Whodunnit, unfolded in France, centring on the First-rate British thriller 
(Monarch-British Lion}— 


Dan O'Herlihy, 


mysterious and violent death of an aristocratic (C) 
Wilfrid Hyde White 


English art collector. Story threads closely knit, 
Anglo-American cast competent, staging polished, 
dénouement dramatic 


Skilfully carpentered domestic drama concerning 
adolescent embittered by film tycoon father’s 
neglect and intolerance. Theme intensely human, 
James MacArthur brilliant in lead, support clever, 
direction sensitive, feminine appeal strong, atmo- 
sphere impeccable 


(CC) EXCELLENT FOR CHILDREN. 
tIN COLOUR. 


British 


Young Stranger, The 


84 min. (A) 
(RKO Radio)—U.S 


James MacArthur, ... 
Kim Hunter, 


Excellent general booking 
Cc 
James Daly ' 


(C) SUITABLE FOR CHILDREN. * BRITISH QUOTA PICTURE 


THE YOUNG STRANGER 


RKO Radio. American (A). Directed by John 

Frankenheimer. Featuring James MacArthur, 

Kim Hunter and James Daly. 7,593 feet. Release 
not fixed 


DOMESTIC drama. cast in the juvenile 
delinquent mould. It concerns a teenager who is 
embiticred by his film tycoon father’s neglect and 
ntolerance and unluckily falls foul of the law, 
but finally gains the respect and understanding 
of both parents and prevents their marriage from 
going on the rocks. The tale, founded on fact, 
has a particularly strong human interest and 
James MacArthur, who makes his screen debut 
n the name part. brilliantly underlines its many 


moving and exciting facets Its director and 
supporting players also score full points and, at 
the same time, further strengthens feminine 
appeal. Excellent general booking 


Story. Hal, sixicen-years-old son of Tim Dit- 
mar, a successful film executive, and his attrac- 
tive wife, Helen, seldom sees h's bustling father. 
Wh le at a cinema with his pal, Jerry, Hal 

ies another patron and he and Jerry are 
or ree ed to leave A scuffle follows and Ha! hits 
Grubbs, the manager, in self defence. He is 
arrested, but neither the police sergeant, Shipley, 
nor Hal's father believes Hal's story. A violent 
row ensues between Hal and his father and Hal 
returns to the cinema and asks Grubbs to give 
an accurate account of the fight. Grubbs refuses 
and Hal hits him again and lands back at police 
headquarters. This time Shipley is convinced of 
Hal's truthfulness, Grubbs admits that he was 
wrong, and Hal's father, now conscious of his 
paternal responsibilities, collects his son. 


Production._-The picture shows how easily a 
father and son relationship can fall into decay 
and delicately and vigorously handles much pro- 
vocative material before its basic problem is satis- 
factorily solved. James MacArthur contributes 
a memorable portrayal as the blighted and 
belligerent Hal, Jeff Silver amuses as Jerry, Kim 
Hunter and James Daly never take a false step 
as Mr. and Mrs. Ditmar, James Gregory scores 
as Shipley and Whit Bissell looks thoroughly 
sheepish, as well he might, as Grubbs. The scenes 
between father and son, son and mother, and 
husband and wife are a with great sensi- 
tivity and the endi ~ although a trifle confected, 
fits square] ly. “The Young lhe is an even 
betier film than the fabulously successful “ Rebel 
Without a Cause"’—and it hasn't an X 
certificate. 


Points of Appeal.—Authentic. hearirending 
and arresting story, sensational debut of James 
MacArthur, wmpeccable direction, flawless atmo- 
sphere, incisive dialogue, strong human and 


feminine angles and 


tremendous exploitation 
possibiliues. 


THE BUSTER KEATON STORY 
Paramount. American (U). VistaVision. Directed 
by Sidney Sheldon. Featuring Donald O'Connor. 
4nn Blyth and Peter Lorre. 8.210 feet. Release 

June 17, 1987 

VISTAVISION biographical comedy drama, set 
in Hollywood. It gives a fictional-cum-authentic 
account of the sensational rise and fall of Buster 
Keaton, great dead-pan comedian of the fabulous 
silent film era. Somewhat rash speculations on 
the hero’s love life cause it occasionally to wande1 
into the maudlin and novelettish, but the riotous 
slapstick excerpts, brilliantly re-created by Donald 
O'Connor, cleverly cast in the name part, are a 
happy antidote to the lachryvmose. Its heart's in 
the right place, even though the beats are irregu- 
lar, and its fun both boisterous and clean. Very 
good general booking. ; 


Story. — After sharing a knockabout variety 
act with his parents, Buster Keaton bluffs his way 
into Famous studios in Hollywood, makes the 
acquaintance of Gloria, the pretty casting director, 
and secures a small role. He is an immediate 
success and receives a fat contract. He promptly 
moves into a thirty-two roomed mansion and 
plans to marry Peggy Courtney, a movie queen, 
but she jilts him for a foreign duke. Then come 
talking pictures, Keaton flops in the new medium, 
finds himself in financial difficulties and hits the 
bottle. Gloria, who had always loved him, does 
her best to help him and even marries him during 
one of his drunken bouts. Keaton bitterly up- 
braids Gloria when he sobers and she leaves him. 
Later, Keaton realises that he can’t do without 
Gloria, pulls himself together, returns to vaudeville 
and swiftly climbs back on top. Keaton and 
Gloria are reconciled and the news that Gloria 
expects to be a mother crowns their happiness. 


Production.—The picture lapses inio the con- 
ventional when Keaton takes to drink and rapidly 
slides from prosperity to penury, but the slap- 
stick interludes, based on the evergreen Keaton 
foutines, are so deftly spread over its running 
time that its mood is mainly gay. Donald O’Con- 
nor, although extremely versatile, is naturally at 
his best miming and clowning as the poker-faced, 
flat-hatted Keaton, Ann Blyth charms as Gloria, 
Larry Keating displays admirable restraint as a 
studio executive and Rhonda Fleming contributes 
a glossy caricature of the fickle Peggy. The 
knockabout highlights, which include Keaton’s 
crazy launching of a boat, soda-jerking gag and 
encounter with cannibals, will bring back laugh- 
able memories to old-timers and make the modern 
generation chuckle. 


Points of Appeal.—Outstanding performance 


by Donald O'Connor, ageless slapstick, warm 
nostalgic atmosphere, VistaVision and U ecertifi- 
cale. 


LET'S BE HAPPY 
AB-Pathe. British (U). CinemaScope.  Photo- 
graphed in Technicolor. Featuring Vera-Ellen, 
Tony Martin and Robert Flemyng. Produced by 
Marcel Hellman. Directed by Henry Levin. 
Screenplay by Diana Morgan. Director of photo- 
graphy, Erwin Hillier. Musical director, Louis 

Levy. 9,570 feet. Release August 19, 1957 

GAY. disarmingly ingenuous CinemaScope and 
Technicolor musical. It's about a Scottish 
American girl’s high jinks in the land of her 
fathers during the Edinburgh festival. Its 
Cinderella-like story, which ends in the hero.ne 
turn.ng down an impover:shed blue-blood for an 
energetic Yankee travelling salesman, lacks 
subtlety, but versatile teamwork, fine views of 
Scotland, scintillating ensembles, and catchy 
tunes give the innocuous malarky a friendly and 
engaging air. Capital hight booking, especially 
for the fam ly trade. 

Story.—Jeannie MacLean, a preity wench living 
in the wilds of Vermont. is left 4.950 dollars by 
her Scots grandfather. She decides to go to Edin- 
burgh at festival time and see Loch Lomond. 
where her ancestors were born. She travels via 
Paris and becomes friendly with Stanley Smith, a 
washing machine salesman. Once in Edinburgh, 
Stanley finds Jeannie lush hotel accommodation, 
and Lord James MacNairn, impecunious owne! 
of a castle, thinks Jeannie is rich and presses 
his suit. Stanley. piqued, seeks consolation in 
Helene, a redhead, but after enjoying the sights 
in Edinburgh and the country, Jeannie learns of 
James’s empty purse and the two call it a day. 
Jeannie then returns to Vermont, but Stanley, 
needless to say. soon looks her up. 


Production.—The picture doesn’t visit Scotland 
or the Edinburgh festival for nothing, but air- 
line and train shots, plus a sumptuous mannequin 
parade, are also included in its vast itinerary. Vera- 
Ellen acts naturally, sings adequately and dances 
cleverly as the wide-eyed. trusting, yet thrifty, 
Jeannie ; Tony Martin is in good voice and dis- 
plays a quiet sense of humour as Stanley; and 
Robe. t Flemyng gives both a lesson in clocution 
as the 'ordly James. Zena Marshall slightly over- 
plays as Helene, but the rest of the characters 
are agreeably drawn. The song and dance num- 
bers please and there is an ambitious ballet 
sequence for good measure. Its scenic qualities 
are, however, most outstanding and seldom 
if ever, has a wide screen colour brochure of 
Scotland been so compelling or lush. 


Points of Appeal.—Amiable tale, box-office 
stars, clean humour, evergreen sentiment, catchy 
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tunes, superb and authentic backgrounds, 
CinemaScope, Technicolor and U certificate. 


THAT WOMAN OPPOSITE 
Monarch-British Lion. British (A). Featuring 
Phyliis Kirk, Dan O'Herlihy and Wilfrid Hyde 
White. Produced by William Gell. Written and 
directed by Compton Bennett. Director of photo- 
graphy, Lionel Baines. Musical director. Stanley 


Black. 7,510 feet. Release June 3, 1957 
WHODUNNIT, unfolded in France. It con- 
cerns the mysterious and violent death of an 


aristocratic English art collector and culminates 
on a hectic note. The suspects are many, but 
each is skilfully drawn by the members of its 
popular and talented Anglo-American cast. Neat 
interplay of character leads to plenty of lively 
action, interlaced by tender sentiment and subtly 
flavoured with sex. Polished presentation and 
smooth dialogue furnish the finishing touches. 
Capital British thriller. 

Story.—Sir Maurice Lawes, a collector of art 
treasures, living in a quaint French town with his 
uppish wife, Helena, his son Toby and daughter 
Janice, is murdered and robbed of a valuable 
necklace. Chief Inspector Goron of the French 
police and Dermot Kinross, a handsome private 
ugent, invesugate and the principal suspects are 
Eve, an attractive divorcee engaged to Toby: 
Toby, who is being blackmailed by his mistress, 
Prue, Eve’s maid; Ned, Eve's ne’er-do-well former 
husband; and a burglar whom Sir Maurice had 
seen kill a gendarme. The fact that Ned had 
forced his way into Eve's bedroom on the fatal 
night, thereby compromising her, further compli- 
cates a, but in the end Dermot is primarily 
responsible for the unmasking of the real culprit. 
By this time, Eve and Dermot have become deeply 
attached. 

Production.—The picture moves steadily from 
salon to bedroom and club, yet has many exciting 
moments, as well as a surprising and thrilling cli- 
max. Phyllis Kirk meets all emotional demands 
and is easy on the eyes as Eve, Dan O’Herlihy 
displays manly charm as Dermot, Guido Lorraine 
scores in contrast as the volatile Gordon, Wilfrid 
Hyde White contributes a clever cameo as the 
dignified and amiable Sir Maurice and Petula 
Clark, Jack Watling, William Franklyn, Margaret 
Withers and Balbina head a hand-picked support- 
ing cast. Elegant staging and crisp verbal ex- 


changes, plus the highly competent acting and 
direction, give it essential edge. 

Points of Appeal.—Ingenious, intriguing and 
holding story, first-rate teamwork, showmanlike 
finale and provocative title 

PUBLIC PIGEON No. I 
RKO Radio. American (U). RKO-Scope. Photo- 


graphed in Technicofor. Directed by 
McLeod. Featuring Red Skelton, 
and Janet Blair. 7,158 feet. Release not fixed 


ELABORATE tomfoolery with songs, pre- 
sented in RKO-Scope and lush Technicolor. It 
describes the wild adventures and misadventures 
of a nitwit who is taken for a ride by share- 
pushers, but returns considerably richer for the 
experience. The tale is sketchy, but Red Skelton 
and the well-known supporting players impro- 
vise effectively and the staging cannot be faulted, 
Lively for the most part, it should tickle the 
ninepennics and family. Acceptable light book- 


Norman Z 
Vivian Blaine 


ing. 
Story.—Rusty Morgan, a goofy snack bar 
assistant, and Edith Enders, a wide-awake laun- 


dry maid, are engaged. Edith hopes to make 
something of Rusty, but Harvey and Frankie, 
confidence men, and their decoy, Rita, trick 
Rusty out of his and Edith’s savings. The police 
get busy, but the crooks kid Rusty that they are 
from the FBI and exploit him. Rusty eventually 
‘finds himself in jail, but the police allow him 
to escape so that he can lead them to Harvey 
and Frankie. Later, Rusty is chased into a night 
club and becomes part of a tumbling act, but 
finally he brings about the capture of Harvey 


and Frankie. Much to Edith’s delight, Rusty 

then claims the hefty reward money. 
roduction.—The picture has two riotous 

sequences, the prison escape and the mix-up 


with acrobats, but the rest of the gags, although 
bright, are slightly less original. Red Skelton 
displays tremendous stamina as Rusty, Vivian 
Blaine and Janet Blair make the most of the 
feminine roles as Rita and Edith and Jay C. 
Flippen, Allyn Joslyn and Benny Baker are 
willing, though frequently neglected, stooges. Its 


Technicolor photography is first-class and gives 
it a glossy finish, and its tunes are gay. 

Points of Appeal.—Wholesome fun, popula: 
team, RKO-Scope, Technicolor and U certificate 


KRONOS 
Twentieth Century-Fox. American (A). Regal- 
scope. Directed by Kurt Neumann. Featuring 
Jeff Morrow, Barbara Lawrence and John Emer) 
7,026 feet. Release not fixed 

SPECTACULAR Regalscope science fiction 
melodrama. It tells how two young scientists and 
the fiancee of one destroy a terrifying robot from 
Ouler space just in time to prevent it "Sean wiping 
out the universe. The detail is somewhat tech- 
nical, but despite its concentration on electrical 
gadgets and earthquake-like scenes of destruction, 
it manages logically to introduce a popular love 


interest. One of many, but far better than most, 
it'll thrill the masses. Very good hokum. 
Story.—A huge fireball from outer space is 


spotted by Les Gaskell, a husky scientist, 
Culver, controller of a giant computing machine, 
and Vera. Gaskell’s assistant and fiancee. Gaskell 
follows the path of the asteroid and sees it plunge 


Arnold 


into the sea off the Mexican coast. Everybody 
feels that the danger is over except Gaskell ; later 
an enormous cube-shaped object appears and 


Gaskell names it Kronos. It is then discovered 
that Kronos has been placed on this earth by 
people of another world to suck up energy, but, 
after cities are destroyed Gaskell finally liqui- 
dates Kronos. 

Production.—The picture creates effective atmo- 
sphere and neatly punctuates its many sensational 
highlights with pleasing romantic touches. Jeff 
Morrow acts convincingly as Gaskell. George 
O'Hanlon registers as Culver, and Barbara Law- 
rence is a comely Vera. Its supporting players 
are no less competent. As for Regalscope, it’s 
gainfully employed and puts a real kick into the 
film’s thrilling and showmanlike climax. 

Points of Appeal.—Holding story. good cast, 
popularity of science fiction and vividly realistic 
slaging. 

FRIENDS FOR LIFE 
Contemporary. ltalian (U). Directed by Franco 
Rossi. Featuring Geronimo Meynier, Andrea 
Scire and Luigi Tosi. 7,500 feet. Release not 

fixed 
juvenile comedy drama, made 
It pivots on the comradeship of two 
schoolboys, one from the lower bracket and the 
other from the upper, and shows how clashes of 
environment and temperament are dissolved. The 
young stars, beautifully handled by the director, 
never miss a trick and atmosphere is flawless. 
English subtitles are judiciously employed. Out- 
standing programmer for both popular and art 
houses. 

Story.— Mario, son of a potter, 
motherless son of a diplomat, 
secondary school in Rome. Despite their different 
backgrounds, they chum up and Franco, who is 
forced to live in hotels with his father, enjoys 
visiting Mario’s home. They have minor quarrels, 
but things unexpectedly come to a head when 
Franco wins a school race and Mario, jealous, 
spreads malicious rumours. Franco, about to 
leave for foreign parts, is furious, but at the last 
minute Mario rushes to the airport and the two 
are reconciled. 

Production.—The picture introduces a few adult 
characters and a spot of calf love, but its crux is 
the sincere friendship of Mario and Franco, 
brilliantly portrayed by Gerorimo Meynier and 
Andrea Scire respectively. They are real school- 
boys and the breaking down of social barriers 
opens the way to jolly and heartwarming enter- 
tainment. The Eng'ish captions are reduced to a 
minimum, but so good is the acting and direction 
that the story practically tells itself. It can’t fail 
to enchant young and old alike. 

Points of Appeal.—Simple. touching and funny 
story, sensitive acting. tremendous family appeal 
and U certificate. 


THE DAUGHTER OF MATA HARI 


Regent. Franco-ltalian (A). Photographed in Fer- 
raniacolor. Directed by Renzo Merusi and Car- 
mine Gallone. Featuring Ludmilla Tcherina, Erno 


DELIGHTFUL 
in Italy. 


and Franco, 
attend the same 


Crisa and Frank Latimore. 7,560 feet. approxi- 
mately. Release not fixed 
BIZARRE French-Italian war melodrama, 


photographed in Ferraniacolor and given English 


17 
subuules. It deals with a beautiful European 
ballerina whose love for an Indonesian prince 


ultimately leads to her being shot as a spy. The 
tale may, or may not, be true, but the 
acting and superb dancing of Ludmilla Tcherina 
and rich and exciling settings convert it into 
holding and intriguing screen entertainment. It’s 
equally suitable for commercial and art houses 
Capital general booking. 

Story.—Elyne, a ravishing dancer, and Anak, 
an Indonesian prince, become deeply attached 
Soon afterwards, the Japanese invade and Anak 
organises a4 resistance movement. To save Douglas 
(an American Secret Service agent) Anak kills 
the Japanese commandant of Batavia, and Doug- 
las and Elyne flee to the States. When the Dutch 
re-occupy Java, Anak’s fight for independence 
stiffens. Elyne returns to help him, but by a cruel 
twist of fate she, now revealed as the daughter 
of the notorious Mata Hari, is arrested and shot 
before Anak can prevent it. 

Production.—The picture has a war background 
but romance and espionage are its main ingre- 
dients and both are firmly cemented by the ex- 
quisite ballet sequences. Ludmilla Tcherina, who 
wears simple and sensational clothes, dances de- 
lightfully and puts considerable feeling into her 
part as Elyne, Erno Crisa cuts a fine figure as 
Anak and Frank Latimore is more than adequate 
as Douglas. Its minor roles, too, are capably 
filled. The climax, although tragic, is in keeping 
with its theme and the photography first-rate. 

Points of Appeal.—Thrilling and enthralling 
story, Ludmilla Tcherina, effective staging, title 
and Ferraniacolor. 


sensitive 


NIGHT IN HAVANA 


United Artists. American (A). Directed by 
Richard Wilson. Featuring Errol Flynn, Pedro 
irmendariz and Rossana Rory. 7,502 feet. Re 


lease May 20, 1987 
CRIME melodrama, 


professional card d 
involved in a 


set in Cuba. It’s about a 
caler who becomes innocently 
counterfeiting racket, but luckily 
clears himself and wins a bride. Its plot ts 
familiar, but new and exciting Latin supporting 
players and authentic Havana backgrounds keep 
us end up. Lively and colourful, itll intrigue 
most audiences. Reliable double bill. 

Story.—-Ned Sherwood, handsome card dealer 
at a fashionable club in Cuba, is slipped a phoney 
five hundred peso bill by a comely blonde. Ned 
follows her, but she refuses to redeem the not 
and he ts beaten up by thugs. Colonel Mastegui 
the police chief, Ned on suspicion of 
forgery, but Ned is subsequently bailed out. Ned 
then sets to work to trace the blonde and his 
assailants. The girl is Fina, daughter of Senor 
Ferrer, head of the Cuban treasury, but in the 
end her sister, Anita, Anita’s fiance, Rubi, and 
Collada, a treasury official, prove to be respon 
sible for the circulation of the fakes. During a 
free-for-all, the guilty parties are liquidated and 
later Ned and Fina marry. 

Production.—The picture gets around and ils 
Havana interiors and exteriors subtly amplify its 


arrests 


romantic and muscular highlights. Errol Flynn 
carries his years lightly as the roughly handled 
Ned, Rossana Rory is a beguiling Fina, Pedro 


Armendariz amuses as the cynical Mastegui and 
Gia Scala, Carlos Rivas and Jacques Aubuchon 
register as Anita, Rubi and Collada. The musical 
accompaniment is effective and the camerawork 
adequate. 

Points of Appeal. 
attractive newcomers, 
and true atmosphere. 


Brisk action, popular star 
evergreen sentiment, ttk 


THE STEEL BAYONET 
United Artists. British (A). Featuring Leo Genn 
Kieron Moore and Michael Medwin. Produced 


and directed by 
Howard Clewes. 
Asher. Musical 
7,652 feet. 

WAR melodrama, set 
battle-weary English infantry 
occupied a remote farm in 1943 and, at con- 
siderable loss, held long enough to put paid 
to the Afrika Korps’ plan to capture Tunis. The 
acting mects all demands and plenty of gore 
is spilled in the final hand-to-hand, machine gun 
and tank encounters, but the overall can hardly 


Michael Carreras. Screenplay by) 
Director of photography, Jach 
director, John Hollingsworth 
Release June 3, 1957 

in Africa. It tells of a 
company which 


described as entertainment. Women patrons 
will find it hard to swallow. Ticklish booking 
Story.—In 1943, Major Gerrard, C.O of C 


18 


Company, a bunch of near-exhausted foot- 
sloggers, is ordered to occupy a deserted Tunisian 
farmhouse, to be used as an observation post. 


They dig in and Captain Mead, an artillery 
officer, positions himself on the summit of the 
farm’s wind-pump. Later, Lieutenant Vernon, a 


zrouser, and five rookies join them. They silence 
a German advance party, but Gerrard soon 
realises that a big attack is imminent and, sure 
enough, it comes, Casualties are heavy and 
include Gerrard and Mead, but C Company's 
stout resistance achieves its purpose and finally 
humiliates the Afrika Korps 

Production. The picture, 
comedy and no romantic 
atmosphere, but its sentimental touches are 
phoney—Gerrard is inevitably separated from 
his wife and Vernon takes his time to appreciate 
that he has been posted to a valiant outfit after 
all—and much of the dialogue is flabby. Leo 
Genn suggests the complete officer and gentle- 
man, despite flaws in the script, as Gerrard: 
Kicron Moore and Michael Medwin manage to 
contrast effectively as the doughty Mead and the 
inexpericnced Vernon respectively and the rest 
also succeed in putting some life into stock 
types. The fighting at the end is admittedly grip- 
ping, but how come that the Nazis failed to 
demolish the glaring observation post in the 
second rec]? Truc, there wouldn't have been 
a film if they had, but would that have mattered ? 
Hardly from the box-office viewpoint. Men, Iet 
alone women, are beginning to tire of conven- 
tional screen warfare 

Points of Appeal.— Title, 
bat sequences and quota 


which contains little 
relief, has pretty good 


cast, spectacular com- 


ticket. 
THE FUZZY PINK 
United Artists. American (U) 
man Taurog. Featuring Jane Russell, Keenan 


Wynn and Ralph Meeker. 7.897 feet. Release 
June 3, 1957 


SATIRICAL crime comedy, set in film circles. 
It concerns a couple of tough guys who abduct 
a glamorous star, but very nearly get stuck with 
her. The cast, headed by Jane Russell, works 
hard, but much of the humour lacks sharpness 
and its happy ending is a foregone conclusion 
The staging does not greatly impress, either. Very 
moderate light fare. 

Story.—Just before the premiere of her latest 
picture, ** The Kidnapped Bride,”’ Laurel Stevens, 
a famous screen actress, is grabbed by Mike Valla 
and Dandy, ambitious, but inexperienced, crooks, 
and taken to a lonely beach house. Arthur 
Martin, her studio chief, keeps quiet about her 
disappearance, fearing adverse publicity, but 
when the story eventually breaks nobody believes 
it. Meantime, Mike and Laurel develop an interest 
in each other, but Mike, to salvage Laurel's career, 
determines to go through with the kidnapping. 
McBride, a police sergeant, makes things awkward 
but, following a general mix-up, all ends well. 

Production.—The picture opens in a film studio 
and has a motor dash climax, but the rest of its 
singularly unfunny action is restricted to the kid- 


NIGHTGOWN 
Directed by Nor- 


nappers’ seaside hide-out. Jane Russell, Keenan 
Wynn and Ralph Meeker seize most of. their 
chances as Laurel, Dandy and Mike, but only 
Fred Clark and Adolphe Menjou succeed in 
fashioning bricks without straw as McBride and 

artin. Incidentally, it’s far from sexy, but its 
artful label may attract the gullible. 


Points of Appeal.— Title 


and Jane 
FEMALE JUNGLE 


Orb. American (A). Directed by Bruno Ve Sota. 
Featuring Jayne Mansfield, Lawrence Tierney and 
John Carradine 6.300 feet. Release not fixed 
HEARTY crime melodrama, with sensational 
Jayne Mansfield as the gimmick. Briefly, it 
focuses on a hard-drinking cop who earns rein- 
Statement by unmasking a film star's killer. Its 
tale of adultery, mayhem and murder is somewhat 
involved, but the seamy over-all should, neverthe- 
less, satisfy those who are prepared to accept 
some gristle in their red meat. Potential title and 
Siar turn up for the industrial spots. 
Story.—Monica Madison, a Hollywood actress, 
is found murdered outside the Can Can Club. 
where Stevens, a police sergeant off duty, had 
been drinking heavily. Stevens cannot remember 


Russell. 


events immediately before the crime, but checks 
and learns that he spent some time with Candy, a 
sexy blonde. He also discovers that Monica's 


escort on the fatal evening was Claude Almstead. 


a columnist. Almstead visits Al Voe, a carica- 
turist, married to Peggy,a waitress at the Can Can, 
behaves Strangely and 1s suspected of being respon- 


sible for Monica’s death. However, it transpires 
that Voe, a bit of a Romeo, strangled Monica 
when she refused to be blackmailed. His mind 


unhinged, Voe later polishes off Candy and is 
finally shot down. 

Production.—The picture, a veritable Police 
Gazette Annual, is pretty lurid and frequently 
sacrifices continuity in order deliberately to indulge 
in rough stuff, but ends on a salutary note. Law- 
rence Tierney goes the whole hog as_ the 
determined Stevens and John Carradine contri- 
butes a smooth portrayal as Almstead, but Jayne 
Mansfield seldom gets a chance to air her figure 
or talents as Candy, and Burt Kaiser overacts 
Voe. Incidentally, the camerawork is particularly 
good and enables it technically to compare with 
the best. 

Points of Appeal._—Stern plot, 
field and obvious selling angles. 


title, Jayne Mans- 


SHE DEVIL 


Twentieth Century-Fox. American (A). 

scope. Directed by Kurt Neumann. 

Mari Blanchard, Jack Kelly and Albert Dekker. 
6,977 feet. Release not fixed 

HIGHLY coloured clinical claptrap, presented 
in Regalscope. It’s about a brilliant young bio- 
chemist and famous surgeon who attempt to 
make a new woman out of adying brunette, but slip 
up and belatedly learn that tampering with nature 
is no joke. The pseudo-scientific trappings are 
effective, but novelettish dialogue very nearly 
shatters the purple illusion. Booking mainly for 
the tough industrial clement. 

Story.— Daniel Scott, a good-looking alchemist, 
discovers a serum that he believes will cure 
malignant diseases. With the approval of Richard 
Bach, an eminent sawbones, Scott gives Kyra 
Zelas, a pretty girl suffering from TB, a shot in 
the arm. She not only immediately recovers but 
is able to change the colour of her hair from 
brunette to blonde at will. Her character alters, 
too, and she robs and murders. Her conduct 
eventually convinces Scott and Bach that they have 
done a moral wrong and they cause her to return 
to her tubercular self. She then mercifully expires. 

Production.—The picture trices to excuse the 
girl’s wild and wicked doings by indicating that 
they took place in borrowed time, but even so its 
tale sadly lacks credulity. Mari Blanchard looks 
glamorous, yet puts plenty of venom into her 
portrayal as the serum-fed floosie, Kyra, but Jack 
Kelly and Albert Dekker are severely handicapped 
by incredibly stilted lines as Scott and Bach. 
Regalscope exaggerates rather than cloaks the 
serial-like extravagances. 

Points of Appeal. —Title and Mari Blanchard. 


Regal- 
Featuring 


MAN IN THE VAULT 


RKO Radio. American (A). Directed by Andrew 

V. McLaglen. Featuring William Campbell, 

Karen Sharpe and Anita Ekberg. 6,531 feet. 
Release not fixed 

ROMANTIC crime melodrama. It concerns 
a young locksmith who is shouldered from the 
straight and narrow by crooks, but finds a loyal 
companion in a society girl and finally gets back 
on the right track. There’s plenty of rough 
stuff. but a shrewdly handled love interest cun- 
ningly relieves the tension. Competently acted and 
directed and well staged, itll grip the majority. 
Good second. 

Story.—Willis Trent, a rogue, offers Tommy 
Dancer, a locksmith, a big sum to rob a safe 
deposit box belonging to his former partner. 
Tommy refuses, but thinks again when Trent 
threatens to beat up Betty Turner, a rich girl 
who had fallen for Tommy. After secing Betty 
with Earl Farraday, a shady lawyer, Tommy 
believes Betty has deserted him and foolishly 
decides to help himself to the dough. He hides 
it in his locker in a bowling alley, but sparks 
fly as he tries to remove it. By this time, Betty 
has convinced Tommy that she loves him and in 
the end he gives the money to the police. 

roduction.—The picture's highlights are the 
scenes in which Tommy raids the safe deposit 
and luckily escapes with his life in the bowling 
alley, but the incidental scraps also carry a kick. 
William Campbell, who made a name for him- 
self_in * Cell 2455. Death Row,” acts smoothly 
as Tommy, Karen Sharpe appeals as Betty, Berry 
Kroeger registers as the evil Trent and Anita 
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Ekberg is a glamorous passenger as the lawyer's 
moll. Its Cinderella-inereverse heart angle is art- 
fully plugged and neatly balances the whole. 

Points of Appeal.—Hectic plot, attractive cast, 
rugged action, good atmosphere, pleasing 
romance and hearty climax. 


MADEMOISELLE DE PARIS 


Regent. French (A). Cinepanoramic. Photographed 
in Eastman Color. Directed by Walter Kapps. 
Featuring Giselle Pascal, Jean-Pierre Aumont and 
Jacqueline Francois, 8,555 feet. Release not fixed 

ROMANTIC drama, made in France and given 
English subtitles. Presented in Cinepanoramic 
and Eastman Color, it deals with a comely assis- 
tant in a fashionable dress establishment who, 
following many vicissitudes, finally marries her 
boss. The story has a novelettish ring, but a 
versatile cast, widely varied settings and a few 
songs help to conceal its cliches. It is, however, 
unlikely to appeal to other than foreign fans. 
Reliable Continental fare. 

Story.—Micheline, assistant in a dress salon, 
and Maurice Duval, her young employer, are 
mutually attracted. Suddenly, Maurice’s backers 
walk out on him, the firm closes and Micheline 
takes a temporary job as accompanist to Jacque- 
line Bayard, a popular singer. Before departing, 
Micheline breaks her engagement to Max, a film 
technician. Later, Jacqueline’s manager forces his 
attentions on Micheline and she hastily returns 
home. She then learns that Lea, her younger 
sister, who had attempted suicide, is expecting 
Max’s child. After persuading Max to marry 
Lea, Micheline finds happiness with Maurice, 
who, meanwhile, has secured fresh finance. 

Production.—The picture has a touch of sex, 
but otherwise unfolds on conventional Peg’s 
Paper lines. Nevertheless, Giselle Pascal acts feel- 
ingly as Micheline, Jean-Pierre Aumont is agree- 
able as the elegant Maurice and Jacqueline Fran- 
cois sings effectively as Jacqueline. Its dress 
parades, scenes of high life on the Riviera and 
occasiona! tunes also give it essential lift. So 
do the wide screen and colour. 


Points of Appeal.—-Obvious feminine angle, 
stars, lush staging, Cinepanoramic and Eastman 
Color. 


THE CRUEL TOWER 
AB-Pathe. American (A). Directed by Lew 
Landers. Featuring John —— Mari Blanchard 
and Charles McGraw. 6,207 feet. Release not 

ee 

ROUGH and ready romantic melodrama. It 
tells of hanky-panky among America’s rugged 
itinerant steeplejacks and leaves nothing to 
chance or the imagination. A frank sex interest 
interleaves its many fights, while tumbles from 
iant smoke-stacks provide sensational thrills. 

efinitely down the industrial ninepennies’ street. 
Reliable tough situation second. 

Story.—Tom, hard-boiled and handsome, is 
picked up by Joss and Casey, steeplejacks, and 
their boss, Stretch, after being thrown from a 
freight train by thugs. Mary, Stretch’s alluring 

irl friend, nurses Tom back to health and 
tretch gives him a job. Tom is a bit nervous 
of heights and Stretch, who drinks heavily, 
taunts him. Soon, Tom and Stretch become rivals 
for Mary and other complications arise when 
Opposition steeplejacks sabotage their work 
Later, Stretch causes the death of Casey, who 
had been seeing Stretch’s estranged wife, but 
finally Tom and Stretch come to blows on top 
of a giant tower and Stretch hurtles to the 
ground. Tom and Mary then start life anew. 

Production.—The film furnishes fresh back- 
grounds for its depiction of life in the raw and 
its scraps and thrills are evenly packed into 
its handy running time. John Ericson makes a 
manly Tom, Mari Blanchard fully exploits her 
figure as Mary, and Charles McGraw scores as 
the scheming, drunken Stretch. Its sex ang! 
is no less dizzy than its highlights and effective!s 
rounds off unvarnished thick ear. 

Points of Appeal.—Meaty and compact story. 


popular players, provocative title and gripping 
climax. 

OBSESSION 
Gala. French (A). Photographed in Technicolor 


Directed by Jean Delannoy. Featuring Miche 
Morgan, Raf Vallone and Jean Gaven. 7,944 feet 
Release not fixed 
CRIME melodrama, made in France, but giv: 
English captions. Photographed in Technicolor, 
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deals with a trapeze who 


partner-husband of a 


arust 


ing twists and realistic aerial 


uunental offering. 


suspects 
murder he didn’t commit 
and unwittingly causes his arrest for one he did. 
The central idea is unusual and it has many mov- 
thrills, 
finished article lacks sustained punch. 
audiences may find it heavy going. Average Con- 


her husband. There are, 


Zives a 
Helene, Raf Vallone 
but the 
Popular chief. 


as a police 


short of the top bracket. 


however, 
acting. Michele Morgan, most attractive in tights, 
telling performance as 
convinces 
hot-tempered Aldo and Robert Dalban registers 
Effective 
helps to sugar the pill, but, even so, the film falls 


no flaws in the 


remorseful 
the sullen, 


the 


«JS 


circus atmosphere 


Story.—Aldo, a trapeze artist marries Helene, Points of Appeal.—Provocative title, well- 
his beautiful partner, after first admitting he had known (€ ontinental players, obvious woman's 
killed his former partner. Later, Aldo strains angle. colourful backgrounds and tragic, yet 
a muscle and Alex, a happy-go-lucky fellow, showmanlike ending ; 
temporarily takes over. Aldo soon becomes piso 
jealous of Alex and fights with him on the MONSTER FROM GREEN HELL 


Rouen waterfront. The next day Alex is found 
shot dead and Helene fears that Aldo was re- 


Eros. American (A). 


Directed by 


Kenneth Crane 


ponsible. A dog trainer is held for the crime Featuring Jim Davis, Barbara Turner and Robert 
and Helene, conscience-stricken, reveals Aldo’s Griffin. 6,315 feet. Release not fixed 
past to the police. Subsequently, the dog trainer SCIENCE fiction melodrama, unfolded in 
confesses, but by now the police know the truth darkest Africa. It deals with the destruction of 
about Aldo and his arrest is imminent. giant wasps, mutated by a radio active missile 
Production. he picture treats its ironic and skilfully dovetails laboratory stuff and con- 
theme with all seriousness, but feeling for the ventional jungle sequences. There are thrills in 
heroine is partly destroyed by her unsympathetic plenty, plus a spectacular climax in colour. 


‘BIG EFFORT’ 
FOR BROMHEAD 
FUND SOON | 


SECRETARY W. J. 
South Wales and Monmouthshire 
branch, CEA, at its monthly meet- 
ing, that it was Cardiff CBTF com- 
mittee’s intention to make a big effort 
during the next twelve months 
towards the Reginald C. Bromhead 
Memorial Fund. 

It was the intention, he said, to 
get a new wing put on the Glebe- 
lands home, at a cost of something 
like £50,000. It was also necessary to 
produce money to run it and this 
was estimated at about £30,000, so 
that the target to be aimed at was 


Fooks told 


£80,000. 
The Cardiff committee, he 
explained, had been handing over 


about £3,500 a year from its efforts 


SOUTH WALES 


in South Wales, and had now set a 
target of £5,000 over and above its 
usual contribution. 

The secretary reported that there was 
a proposal that a contribution of 250 gns 


be made by the CEA towards the cost of 
equipping a new Nationa! Film Theatre at 
Water.oo 

Wyndham Lewis pointed out. that he 
had moved that no contribution whatever 
be given ersonalivy, he could not see 
what good it was to the CEA. It was one 
of the things that he did not have any 
direction from the branch on, but he could 
not see how this was going to benefit 
South Wales In addition, it was con- 
flicting with ocommercia interests in 
London 

Harold Jones (vice-chairman) said he 
thought thev should support the attitude 
taken up by Wyndham Lewis on this 
matter and would move that they oppose 
this at the next council meeting ‘| move 
that we do not support the National Film 
Theatre proposal,”’ he added 

W. Berriman seconded and the resolu- 
tion was carried unanimous'yv 

In regard to the proposed pensions 
scheme, the secretary said that in due 


course a questionnaire would be addressed 

to all members find oui, without any 

commitment, how many exhibitors would 

be interested in such a scheme, either for 
their employees 


to 


themselves or 

When the secretary 
lowing the meeting at Gleneagles, a new 
form of CEA monthly newsletter wou'd be 
sent to exhibitors, Wyndham Lewis said 
* We feel we should have something about 
four pages which members in the district 
will pick up and look through. I think it 
is a good idea and we should support it.’ 


reported that, fol- 


NORTHERN 


‘Tell Government It 


Seat Price Cuts 


19 
Reliable stunt booking for tndustrial situation 

Story.—Quent Brady and Dan Morgan 
physicists, study the effect of cosmic rays on 
animals and insects, Six months after a rocket 
lands in Africa they learn from Lorenz, a village 
doctor, and his daughter, Lorna, that the natives 
are being scared by giant wasps. Quent and 
Dan fly out to the jungle and discover that 
monsters have been created by the radio active 
missile. They trace the wasps’ nest, but, just 
their own lives are threatened a volcanic cruption 
destroys the creatures. 

Production.—The picture is a bit far-fetched, 
but its jungle trappings give its hokum a fresh 
appreach. Jim Davis, Robert E. Griffin, Barbara 
Turner, Eduardo Cianelli and Vladimir Sokoloff 
make the most of the leading roles, but it is the 
monsters, cleverly faked, that steal the honours 
Its eruption scenes are photographed in colour 


and bring the pseudo-scientific shenanigans to an 
exciting close 
Points of Appeal 
grounds, popular 
arresting ute. 


back 


and 


Hectic 
players, 


Story 
, 


reaustic 


CXOLic 


thrill 


us 


Must Pay Levy’ 


* ARE WE to sit down and do nothing, then? ” 
(Essoldo) when the 20 members attending the May meeting of Northern 
branch, CEA, wet-blanketed his proposal 
* that 
| additional levy from the cinema tax 


told, “in no uncertain terms,’ 


Everybody was in agreement with 
his sentiments, but nobody really 
believed that there was any chance 


of the government providing more 
public money for film production 
which would certainly te assailed 
as a “ subsidy.” 

‘*I appreciate the fact that we 
stand no chance of getting the 
government to subsidise film pro- 
duction,”’ said Mr. Massicks, “ but, 


if we are forceful enough, we may 
convince the Chancellor so to adjust 
cinema tax—for it is no_ longer 
entertainments tax—that exhibitors 
will not have to pay the extra levy 
from the £64 million he has allowed 


us in tax remission. Our slogan 
should be: *What we have, we 
hold.” ” 

The branch decided to send to 
Mr. Pinkney a copy of the letter 
Mr. Massicks had addressed to the 
branch with an intimation that it 
had their support. 

Secretar Bill Mordue intimated that he 
had been notified by ABC that it proposed 
to reduce some seat prices at iis Ritz, 
Wallsend, theatre 

Ihe proposed changes are: Stalls, mow 
Is. 10d, to 2s. 9d., to Is. 10d. to 2s. 4d 
circle, now 2s. 9d. to 3s. 3d., to 2s. 9d 
Ooniy 

In reference to the report of the Chief 
Constable of Gateshead hat Sunday 
cinema attendances were down by about 
2.000 a week, Lord Wesiwood suggested 
that the figures would assist in a Campaign 
for the reduction of Sunday charity con- 
tributions 

Members were relieved to learn that as 
from July this vear the perceniage of 


nitrate siock in use would b« 


I per cent. and, but for one of the smaller 
distributors handling 10 per cent. nitrate 
stock, would have been down to .23 per 
cent 

** | hope we may look forward to some 
easement of the rigid regulations which 
handicap us when non-flam film only is in 


circulation,” ch 


ing And there seems reason to hope 

that the day is mot very far away 
Disappointment was expressed at the 

reluctance of national newspapers to put 


f 


the exhibitors’ case fairly before the public 


o more than 


inquired Ton 


that the government 


| * Wages Council’ 


to Supervise 
Managers’ Pay? 


NOTTS and Derby branch SCMA‘s 
resolution regarding supervision 
wages has been supported by the Shef 


1 Massicks 


ot 


should be 


exhibitors expected it to pay the | field branch, provided that the wages 
council be approached to see if it 
. was willing to take the matter over 
when commenting on the effe of tax| jin a statutory way. A Sheffield 
Feanission ; resolution added, ** This branch feels 
So far as the Newcastle area is con- 1 
ose : however, that this would in no way 
cerned said Lord Wesiwood we have 
no complaints on that score. Our local | detract from the SCMA working in 
papers dealt fairly and fully with the | general for the welfare of cinema 
issues,”” managers.” 
William Carr reported that a loca! com 
mittee was being formed to handle the job During a discussion, it was stated 


of raising funds for the proposed new wing 


that a solicitor had advised that the 


at Glebelands SCMA rules should be almost com 
It was reported that the Gateshead | pletely revised, and legally made foo! 
watch committee had viewed the fi'm, | proof, The present one * veered too 
Garden of Eden and had approved it much on the side of the exhibit 
for public exhibition Newcastle watch ch on the side of the exhibitors 
committee, which had banned the film | It was carried that the agreement 
before seeing it, was to reconsider its | Should be revised to give managers 


altitude 


more legal protection. 


At the Dorchester Hotel « 
Rank Organisation, gave 
M. Linowitz, vice-president of the Haloid Co., of America, to mark the 


Rank Organisation and t 


launching of Rank-XeroX, Ltd. 


world-wide outside the United States and Canada. The dinner was attended 

by directors and executives from companies within the Rank group. 

here are John Davis, Mrs. Davis, Mrs. Wilson, Joseph C. Wilson, Mrs. 
Linowitz and Sol M. Linowitz 


m April 30, John Davis, managing director of The } 
a dinner to Joseph C. Wilson, president, and Sol 


This company is owned jointly by The 
he Haloid Co. to develop and market Xerography 


Seen 
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THE RANK ORGANISATION ENTERTAINS DELEGATES TO THE C 


| 


On Tuesday evening of last week, The Rank Organisation gave a dinner-dance with cabaret for delegates and visitors to the CEA conference at Gleneagles. (1) 

john Davis, Mrs. Barclay and Clifford Barclay. (2) George Singleton, Harry Quinton, Lady Craig, Lord Westwood and Lady Westwood. (3) With Gerard 

Holdsworth are Mrs. Brain, R. D. Nicholson, Mrs. Nicholson, W. Smith, Mrs. Smith, C. Gray, Mrs. Gray and J. McLean. (4) Among those sitting with Douglas 

Granville are Ernest Peart and his wife, Charles Pearl and his wife, J. S. Dunbar and his wife. (5) Claude Whincup, Mrs. Whincup and Ivor Smith. (6) W. J. 

Speakman receives his plan from a Rank usherette. (7) Among those sitting with Geoff Conway and his wife are T. H. Fligelstone and his wife, R. A. Phillips, 
Joe Loss and W. Wilson and his wife 
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E CEA’S GLENEAGLES CONFERENCE AT A DINNER AND DANCE 
| ea 


(8) J. Timmons, Gerard Holdsworth and Sol Sheckman. (9) Among those sitting with Lionel Barnet and his wife are Miss M. Crichton, Richard Hamer and his 

wife, G. Hislop, J. W. Robertson and W. G. Altria. (10) Sitting with Harold Boodson are V. Chapman, Mrs. Chapman, J. B. Chetham, Mrs. Chetham, W. 

Eckart, Mrs. Eckart, George Lodge and Mrs. Lodge. (11) Gerard Holdsworth, George Singleton and Fred Thomas. (12) Among those sitting with Fred 

Thomas are Lord and Lady Westwood, Sir Alex and Lady King, W. J. Speakman and W. Lewis. (13) Seen here with Ivor Smith are W. J. Fielder and his wife, 

W. Cartlidge and his wife, S. K. Lewis and J. H. Macdonald and his wife. (14) New Pinewood films, MIRACLE IN SOHO, HELL DRIVERS, ACROSS THE 
BRIDGE, ROBBERY UNDER ARMS and THE ONE THAT GOT AWAY were highlighted in the firework display 
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The Screenwriter and the Future of 
British Production 


by FRANK LAUNDER 


Tonight, Thursday, the British Screen and Television Writers’ Association celebrates its 
coming of age with a twenty-first anniversary dinner at which the principal guest is the 


Prince Philip, Duke of Edinburgh 


In this exclusive article the association's president, 


FRANK LAUNDER, assesses the position of the screenwriter in British production today 


hump” so far as screenwriters are con- 
cerned. The writers whose work forms 
the main stream of our feature production 
today are, for the most part, old hands—in 
terms of service and experience, if not of 
years 
With a few notable exceptions, the new 
writing talent to come into the industry in 
the past few years has been infinitesimal. The 
reason is not hard to find: the openings for 
promising writers are few and the opportuni- 
ties for them to gain experience by working 
with the old hands even fewer. 


Why is this? 


B tum film production ts “living on its 


The answer lies in the atti- 
tude of the producers towards the screen- 
writer. And this attitude has its roots in the 
early days ef film making. 


Both in Britain and in Hollywood, it was very 
much the exception rather than the rule for a 
writer to count for anything in the production 
of a silent film. With the coming of sound, one 
might have expected things to look up, but the 
hope that the man who conceives the film in 
essence and in detail might be allowed to have 
some influence on the later stages of production 
was premature. 

Since the early thirties, when a writer was 
regarded as one step up from the teaboy and was 
lucky to be paid as much as £10 a week, we have 
come a long way, largely because of the efforts 
of the Screenwriters’ Association—now the British 
Screen and Television Writers’ Association 

This was formed, under the benevolent 
umbrella of the Society of Authors, in 1936 by 
Jim Williams, Leslie Arliss, Gordon Wellesley, 
Roger Burford, literary agent Alan Grogan, my 
colleague Sidney Gilliat and myself. 

We decided that 


the association would have 
two main aims 


to raise the status of the screen- 


writer and to work for the over-all good of the 
industry, for without a prosperous business there 
would be litth: work for writers. 


By 1938 the association represented about 30 
members and had negotiated with the BFPA 
the Screen ( Agreement, now incorporated 
in all film production contracts, which provides 
for adequa writer of the 


redits 


screen credit to the 


screenp Until then, the writer was lucky if 
his name was mentioned at all, even at the bottom 
of the list 


The association elected its first president, A. P. 
Herbert, as he then was, in 1939. He was suc- 
ceeded in 1940 by J. B. Priestley. After this 
it was decided that a writer more constantly in 
touch with screenwriting probably would make a 
more suitable president and I was elected in 1946. 

Although the war cut down the association's 
activities, membership grew to 140 in 1944 and 
branch was formed to cater for 
writers not yet established in films 

Today we have 205 full members and 218 


an assoc C 


associate members and evidence of the desire of 
eweomers to try their hands at screenwriting. 
And for 21 years the association has been run 


by volunteers: the secretaries and treasurers, 
committee members, lecturers at courses for new 
writers, representatives on industry committees 
and those who arbitrate in disputes — all have 
given their time unselfishly to these tasks. 


What are the association’s aims for the future? 
We are still working on the establishment of a 
more important place for the screenwriter in the 
production set-up. One way of achieving this is 
by seeking the introduction of a royalty system 
of payment comparable to that enjoyed by 
dramatists and novelists. 

Some fortunate writers have in the past 
participated in this manner—notably GBS, who 
was a member of the association—and, indeed, 
it is current practice in France, Spain and Italy. 
I believe that the adoption of such a system 
which will undoubtedly meet with opposition 
from the producers—will not only benefit writers 
financially but, by giving what might be called 
“ payment by success,” will encourage talent and 
contribute towards raising the status of the writer. 
Under a royalty system the writer would be a 
profit sharer and that would surely alter the out- 
Jook of producers. 


Two Ways 


How do I think that outlook needs to be 
altered? In two ways. First, I think that pro- 
ducers need to remember that the cinemagoing 
public is more than ever “ shopping” for its 
films and that they might therefore consider 
* shopping” for their writers. 

Writers need to be “ cast’ for a film as much 
as actors. Because a certain writer makes a 
success of a thriller, should he then be offered 
the same producer’s next film, perhaps a comedy, 
for which in his heart he knows his talents are 
not suited ? But we all have to live, so who can 
blame a writer—other than the highly successful 
few—for accepting such an assignment? But who, 
then, should blame the writer if the resultant film 
is not as successful as its predecessor ? 

Secondly, I believe that producers need to 
regard the writer more as a part of the creative 
production team that sees the picture through, 
not just the man who produces the treatment 
and the final script and is then forgotten. 

All too often a writer delivers his final script 
and knows no more about the picture until he 
sees it at the premiere (if anybody has remem- 
bered to keep him a seat !). only to tind that half 
a dozen others share the writing credit and half 
his dialogue has been re-written, 


Can you imagine a dramatist signing a contract 
that would allow the stage producer and even the 
backer to change his words and his meaning, his 
plot and his emphasis? Yet this happens all the 
time with film scripts. 

Agreed, film scripts have to be altered. A 
scene that reads well doesn’t play so well. A 
good idea doesn’t seem practicable on the floor. 
But surely the man to amend is the man who 
originally created. 


To a certain extent the screenwriter gets a 
better deal in this respect when working with the 
growing number of independent producers, quite 


FRANT 
LAUNDER 


tc 


apart from the fact that many of them are or 
have been writers themselves. 


He is more likely to be brought in at the start 
and not have a literary property dumped in his 
lap when director, crew and cast are all lined 
up. 

In another respect, too, independent producers 
are able to claim an advantage over the larger 
production groups. They can afford to spend 
more time and trouble over the preparatory 
stages of scripts and can also afford to discard 
stories that they feel are not up to standard. In- 
deed, they must, for a single failure means more 
to an independent, naturally, than it does to a 
group. 

This elementary principle—of making sure 
that the story is right and that the script is truly 
fit to shoot—is one that I fear is sometimes lost 
sight of in the big companies. I am sure that 
they could afford a greater wastage of story 
material, in spite of their obviously enlarged 
overhead costs, in order to ensure a_ higher 
quality in the end. 

The way to achieve this, I am certain, is by 
the development of scenario departments with an 
editor whose function is not merely that of a 
literary supervisor, but a true story chief. 

[ speak from experience here. When I was 
scenario editor before the war at Gainsborough, 
we didn’t make more than six or eight films a 
year, but we made many successes—by throwing 
out the doubtful starters. I appreciate that big 
companies with exhibition interests have to have 
films to show and that it’s a hard decision to 
make to drop a project after time and work and 
money has been expanded on it. But it’s the 
only way to make good pictures, 

The development of scenario departments such 
as those that operated before 1939 (and such as 
Ealing operates today) could answer our other 
problem: the recruitment and training of new 
talent. 

Only in a scenario department can young and 
promising writers work with experienced men 
and gain the necessary understanding of screen 
techniques. 

From the story departments of the thirties 
came nearly all the writers who are the back- 
bone of our feature production today. 

If this industry doesn’t get down to the 
problem of seeking out and providing for their 
successors, the time will come when it will be 
at a loss to know where to turn for serviceable 
writers, let alone those with that creative spark 
that can make great films. 
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Irade personalities and show business celebrities attended the gala premiere of AB-Pathe’s LET’S BE HAPPY, which was held at the FE mpire, I eicester Square, 

last Thursday evening. Tony Martin, Vera-Ellen and Robert Flemyng star in the Marcel Hellman CinemaScope and Technicolor production. Pictured at , 

premiere are: (1) Robert Clark and his wife with Marcel Hellman; (2) Ed Smith, Macgregor Scott, Marce! Hellman and Charles Goldsmith; (3) Sir Tom O’Brien, 

Mrs. Howard Thomas, Marcel Hellman, Miss O’Brien and Howard Thomas; (4) Charles Penley with Bill Fielder ; (5) Sylvia Syms and her husband: (6) J. Lee 
Thompson, Joan Henry, F. Gotfurt and his wife, Louis Levy and his wife 
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MP Interviewed 


KRS Policy Change Over 
Repertory Weeks? 


HAS THERE been any change in the KRS policy concerning repertory 
weeks of old films ? This question was raised at a meeting of South and 
East Lancashire branch, CEA, committee. Secretary Trevor Taylor promised 
to w to headquarters for information. L. G. Gardner presided 

J. Brearley recalled that years ago 
some cinemas had an occasional | absence a One Of he projec ae 

not fe the purpose of duc L d 
epertory week in which a different | " = a Sore reductan stse 
: - The secretary pointed out that the Siock- 
old film was shown each day. In|, sani eI : 
. port regulations required two projectionisis 
recemt times, when he had made 1 the box. The application made to the 
inquines for films for a _ repertory t ! would cover the tem- 


week he was told by the renters that 
this was not allowed by the KRS 


“1 was rather intrigued to see 
that the Empire, London, had a 
repertory week at Easter. If MGM 
can do it for its own theatre, there 
is no reason why i should restrict 
us 


4 Complaint 
The 


secretary reported having 
taken up with headquarters a com 
plaint by a member from whon 


Phonographic Performance claimed a 


fee of £4 4s. for his cinema which 
had been down-graded from B to 
¢ The CEA notified Phonographic 


Performance of the change in grade. 


and as a result the fee was reduced 
to £2 2s 

J. F. Ta formed the meeting that 
he had had an interview with Mr 
MacDonald Steward, MP for Siockpori 


South, and pointed out the 
the £60) wn 
and that this was not 


radequacy ol 
tax reliel 
sufficien ge he 


small 
numerous 
ire z only abou. £100 
disaster He promised to 
whe in I iiss Bi 
came to the committee stag 

Intima 


reduction w not save 

vemas . n 
a week from 
fo what he 


from ABC of 


reductions cat prices at the Ritz, Farn 
vorth, Empir \ n-under-L vine and 
% Forum, Wy henshaw 

We hav not altered our prices and 
! ’ # t * npeded com- 
m ed a embe Another comment 
‘a if iu ev is settied 
\ ‘ if ore ' 


present 
NATKE., a letter 


was rece had been in- 
formed b wn clerk of Stockport 
tha ’ suich committee had _ recenily 
fliscussed a moplication by he afea 
manager f Essoldo to be allow to 
employ ¥y oO projecuionist in the box 
4 I Stockport Mr. Donovan 
tated th S$ was a contravention of the 
" il a m 
‘Badly Worded’ 
S. Wild expr j e view that the app 
_ wv yadiy worded He under- 
j t Fssoldo was pulting a rewinder 
1 the 1 room and the applica- 
“ meres ’ ver he temporary 


= o> 
“ GIMMICKS ” 


We have them! 
“GODZILLA, King of the Monsters” 
“EARTH v. THE FLYING SAUCERS” 
“HOUSE OF DRACULA” 

“THE MAN WITHOUT A BODY” 
“HALF HUMAN” 
“MONSTER from GREEN HELL” 


“STRANGE WORLD of PLANET X"’ 
“TROLLENBERG TERROR” 
“THE FLESH IS WEAK” 


Coming 


of one of the projyectionists 

i ir another part of the theatre 

H. Woolf commenied that while there 
was nothing the committee could do on 
the suggestion it would be happy if Stock- 
pori exhibitors tried out for the benefit 
of themselves and the rest of the branch 


Applications have been received for the 
registration of three apprentices under the 
ipprenticeship scheme, it was reporied 
Arrangemenis made for classes 
to be started ai four selected centres in the 


have been 


area if sufficient apprentices are forth- 
coming Repiving to the chairman, the 
secretary said that applications by youihs 


over the age of I8 
zo betore ihe appren 
mittee instead of 
matica.!¥ 


NO SEAT PRICE 
CHANGES BEFORE 
CONSULTATION 


HARRY MEARS told a meeting 
of the Hants and East Dorset branch, 
CEA, that would get practically 
nothing out of the = six-and-a-half 
million pounds tax relief 

Cinema owners could not even con- 
sider passing any of that money on 
to the public, he said. Having taken 
t8 million from the extra tax on 


vears would have to 
ceshin scheme com- 


being accepted auto- 


HANTS & DORSET 


television licences, the Chancellor 
had very generously said he would 
give the cinema industry £64 million 
of it. When 


that was boiled down 
they could first take off £34 to 
£3; million for the statutory levy 
The renter would want his 25 to 50 
per cent. Sir Tom O’Brien would 


want something from the residue and 
increased prices for advertising would 
take a bit more 


Afier a brief discussion the branch 
agreed that no member would vary his 
prices of admission without prior con- 
sukation with the branch 

An effort is to be made by the branch 


to secure longer opening 
days for cinemas in Bournemouth to 
enable two full programmes to be shown 

It was decided io suggest to head- 
quarters that a film report shou'd 
be circulated to all members who are 
bookers, as well as the usual report 
which is now circulated 

The chairmin brought up 
of the formauon of a local apprenticeship 
commiitee He said they had agreed to 
do this but had been unable to find 
sufficient young people to come forward 
for tuimuon In the circumsiances the 
only thing to do was to drop it 


hours on Sun- 


the quesiion 


G CHEETHAM 
appointed manager of the 
cinema, Derby The cinema, 
has been renamed from the Picture 
House, is being entirely redecorated 
and renovated and will open on May 
m9 


has been 


Ritz 


which 
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MANCHESTER 


Pensions Scheme 


Figures for S.O Reduction 
Case Sought 


IT WAS agreed that an attempt should be made to collect information 
from members on Sunday takings, in view of the suggestions that charity 
contributions ought to be reduced, at the Manchester and Salford branch, 


CEA, meeting. 


During the discussion, reference was — 


made to assessments of the individual 


cinemas for §.O charity levy pub- 
lished in Kine. during 1941-2. 

T. E. Robinson explained that 
originally the watch committee 


granted licences for Sunday opening 
for 12 months, subject to the cinemas 
producing accounts showing receipts 
and expenses in such form as the 
city treasurer might require. Even- 
tually, the cinemas were called upon 
to provide £12,500 a year based on 
64 per cent. of the average net takings 
per Sunday. 

Before a case for a revision of 
that sum could be prepared, it was 
essential to have figures, from cir- 
cuits and privately-owned theatres, 
to justify any representation that 
might be made. 

ABC advised an alteration of seat prices 
in one situation as from May 19. The 
new scale, which involved modesi reduc- 

ons, would be Is., Is. 6d. and 2s 

From the divisional officer, NATKE, a 
was received stating he had evi- 
dence that one company had made appli- 
cation to a loca censing authoriiy for 
permission to emp.ov Oniy one man in 
a cinema projeciion roon The applica- 
tion was granted The union objected to 
this. 


elter 


Easier to Operate 


The mee 
rewind bench 
operating room 


ing was informed that the 
had been placed in the 
because this would make 
for casier working, but there was no inien- 
tion of reducing he projection staff 
Until the licensing authority allowed this 
change had been an offence for the pro- 
jecuonist to leave his box to attend to the 
rewind machine 


It was decided to inform the union that 
its comp!laini was in respect of a theatre 
which was in another CEA branch area 

Further consideration was given to the 
Iuminating Engineering Society's report 


on s 


lines in cinemas A report on 


how the proposals, if implemented, would 
affect Manchester cinemas had been pre- 
sented to the citv watch committee fol- 
lowing a survey by the city architect If 
condition I were made operative as a 
condition of licence. 5,500 seats would 
have to be removed; if condition II, about 


1.850 seats The 
cinemas with 90.000 seats 
Of the 81 cinemas. said T. F 


survey was made of 


Robinson 


there were only 13 really bad cases 

Ww Miller asked for expressions of 
opinion on whether CFA should make 
available pension schemes for exhibitors 


and employees 
pension schemes 
: Robinson said he took i 


not inc'uded in company 


that what 


was in mind was something on the lines 
of what had been described as top ha 
insurance.”” If so, he gathered a pension 
scheme would not be of much use to any 


n, emplover or emplovee who was over 


the age of SS because, allowing for the 
benefits allowed bv Finance Act, the 
amount of the pension at retiring age 
would be very small indeed Persons 
beween 40 and SO vears would be in a 
much more advantageous posiiion 

Miller Are smal! exhibitors really 


interested in such a scheme? 
have so 


Can they be 


when they many part-time em- 
plovees? *’ 
Mr. Robinson said he considered a 


pension scheme for managers and projec- 
tion staff worth exnloring It would at 
least help an emplover to retain his staff 

Reference having been made to circuii 
pension schemes, Mr. Robinson said CMA 
had an extremely good reputation in that 
connection 


| showing pending 


Resolution After 
Lengthy Talk 


on Tax Cut 


AFTER a lengthy discussion in 
private on the changes in entertain- 
ments tax and alterations in admission 
charges, Birmingham and Midlands 
branch, CEA, unanimously passed a 
resolution which read: 

“That the branch welcomes a 
policy of price increases but would 


BIRMINGHAM 


wish to defer consideration of the 
details of those increases so that they 
will operate on or about June 30.” 
The branch chairman, Miles Jervis, 
said that the discussion had mainly 
related to the need for increasing 
minimum prices in certain situations. 
particularly at cinemas that at present 
had Is. seats. 
Earlier, during 
meeting. B. T. Davis 
afraid there was nothi 
done which would br 
that thev should try to 
of the Chancellor 
im envertainments 


the open 


had 


part of the 
said he was 
could be 


any 


tax as proposed in his 


budget speech. MPs were taking the view 
that, taking the budget as a whole, the 
had not got much ground on which to 
hope for success in batiling with the 
Chancellor, said Mr. Davis 

Mr. Jervis reported on further appeals 


to local authorities with regard to Sunda 


opening levy At Walsall, he said, con- 
sideration of the application had been 
deferred until July A meeiing had been 
held at Warwick and certain information 
had been asked for from Warwick con- 
tributors At Oldbury, Worcs, a meeting 
had been arranged for June 13, at which 
R. A. Dewes, of CMA, was to state the 
case 


A request had been made for an appea 
to be made at Smethwick, Staffs, and this 
being put in hand 
F. Jones asked that the next meet- 
ing of the branch emergency committee 
should consider the general working of 
the Sunday films committee The chair- 
man and the branch agreed to this 
suggestion This month the committee 
deferred decision on iwo films for Sunday 

shows 
the A. W. Rogers 
charge of the appren- 
scheme tor he Birmingham 
branch, reported that the 16 boys taking 
part in the scheme were nearing the end 
of their first year’s training A lecturer 
in projection engineering was available 
at Garretts Green Technical College, and 
the scheme was going very well The 
present group would be going to its 
second vear’s course, and they were now 
hoping that a further group would come 


was 


Clarke. of 
Circuit, who is jn 


ciceship 


forward for the first year’s course, which 
would attend lectures on a different dav 
from the second-vear group Considera- 
tion should be given to getting the 
apprentices indentured for four years 
said Mr. Clarke, who, it was announced. 


has been made a member of the national 
apprenticeship council 

A. Dowding. organiser of the branch's 
annual golf competition, announced that 
this vear’s match is to be held at Walsall 
Goff Club on Sunday, June 2 
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The stills on this and the next two pages are taken from productions for future release in this country by MGM. (1) Twelve songs by Cole Porter can be heard 
in SILK STOCKINGS, which stars Fred Astaire, Cyd Charisse and Janis Paige; in this scene from the CinemaScope production, which was directed by 
Rouben Mamoulian and produced by Arthur Freed, are Peter Lorre, Tybee Afra, Joseph Buloff, Jules Munshin, Barrie Chase, Betty Uitti and Fred Astaire; 
(2) Montgomery Clift and Elizabeth Taylor star in RAINTREE COUNTY; (3) Gordon Scott and Betta St. John star in TARZAN AND THE LOSI 
SAFARI, a Solar production for MGM release; (4) LIZZIE, the Brymar production for MGM release, has Eleanor Parker in the leading role 


24 


MP Interviewed 


KRS Policy Change Over 
Repertory Weeks? 


HAS THERE been any change in the KRS policy concerning reperiory 
weeks of old films? This question was raised at a meeting of South and 
Fast Lancashire branch, CEA, committee. Secretary Trevor Taylor promised 
to wi to headquarters for information. L. G. Gardner presided 

J. Brearley recalled that years ago 
some cinemas had an occasional | absence of one of the projeciionists and 
epertory week in which a different | "°t for the purpose of reducing siaff 
, ' Y The secretary pointed out that the Siock- 
old film was shown each day. In port regulations required two projectionisis 
recent times, when he had made | jn the box. The application made to the 
inquiries for films for a repertory | Stockport author would cover the tem- 
week he was told by the renters that | porary absence of one of the projectionists 
this was not allowed by the KRS to do a job ir another part of the theatre 

‘! was rather intrigued to see H. Woolf commenied that while there 
that the Empire, London, had a | ¥4% nothing the committee could do on 

: . he suggesiion it would be happy if Stock- 
repertory week at Easter. If MGM port exhibitors tried out for the benefit 
in do it for its own theatre, there | of themselves and the rest of the branch 
is no reason why it should restrict Applications have been received for the 
us.” registrauon of three apprentices under the 
:pprenticeship scheme, it was reporied 

\ Complaint Arrangemenis have been made Po asses 
to be started ai four selected centres in the 

The secretary reported having | area if sufficient apprentices are forth- 
taken up with headquarters a com- | coming. Replying to the chairman, the 
plaint by member from whom | ‘cretary said that applications oY youths 
Phonographic Performance claimed a ne . yA pene ee 
fee of £4 4s. for his cinema which | mittee instead of being accented auto- 
had been down-graded from B to)! matica!ls 
( The CEA notified Phonographic 


Performance of the change in grade. 


and as a result the fee was reduced 


J. F. Tatto nformed the meeting that 
he had had an =interview with Mr 
MacDonald Steward. MP for Siockpori 
South. and pointed out the inadequacy of 
the £6) milion enteriainmenis tax reiiel 
and that was not sufficieni » wet ithe 

te I out of troubic 

I left him in no doubt that this small 
reduc nw not ive he numerous 
cinemas which a iking only abou. L100 
a week from disas He promised to 
t nance Bi 

ABC of 

tz, Farn 


ces and 

re gt " com. | 
mented a embe ‘nother comment 
Aus | | % i i evy s sett ed 
‘ ‘ car iS a. present 

I nF D va f NATKE., a letter 
was received sting that he had been in- 
formed b r yw clerk of Stockport 
ha h 4 ’ mmumitiee had recenily 
lis sed a mplication by re 8 area 
manager Fssoldo to be allowed to 
emp « Pp ec nist in the box 
’ he { Stockpor Mr. Donovan 
staicd was ac avention of the 
laiional a m 
‘Badly Worded’ 

sS.W xpr j view that the app 
110 sadivy w led He under- 
i t Fs { was pu zg a rewinder 
h room and the applica- 
‘ ™ ver the temporary 
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“ GIMMICKS” 


We have them! 
“GODZILLA, King of the Monsters” 
“EARTH v. THE FLYING SAUCERS” 
“HOUSE OF DRACULA” 

“THE MAN WITHOUT A BODY” 
“HALF HUMAN” 
“MONSTER from GREEN HELL” 


“ STRANGE WORLD of PLANET X” 
“TROLLENBERG TERROR” 
“THE FLESH IS WEAK” 


Coming 


NO SEAT PRICE 
CHANGES BEFORE 
CONSULTATION 


HARRY MEARS told a meeting 
of the Hants and East Dorset branch, 
CEA, that it would get practically 
nothing out of the six-and-a-half 
million pounds tax relief. 

Cinema owners could not even con- 
sider passing any of that money on 
to the public, he said. Having taken 
£8 million from the extra tax on 


HANTS & DORSET 


television licences, the Chancellor 
had very generously said he would 
give the cinema industry £64 million 
of it. When that was boiled down 
they could first take off £34 to 
£3; million for the statutory levy. 
The renter would want his 25 to 50 
per cem. Sir Tom O'Brien would 
want something from the residue and 
increased prices for advertising would 
take a bit more 

Afier a brief discussion 
agreed that no member 
prices of admission without 
suhkation wiih the branch 

An effort is to be made by 
to secure longer opening 
days for cinemas in 
enable two full 


branch 
vary his 
prior con- 


the 
would 


the branch 
hours on Sun- 
Bournemouth to 
programmes to be shown 

It was decided io suggest to ead- 
quarters that a weekly film report shou'd 
be circulated to all members who are 
bookers, as well as the usual report 
which is now circulated 

The chairman brought up the quesiion 
of the formaiion of a local apprenticeship 
commiitee He said they had agreed to 
do this but had been unable to find 
sufficient young people to come forward 
for tuiuion In the circumsiances the 
only thing to do was to drop it 


G CHEETHAM 
appointed manager of the 
cinema, Derby. The cinema, 
has been renamed from the Picture 
House, is being entirely redecorated 
and renovated and will open on May 
3 


been 
Ritz 
which 


has 
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MANCHESTER 


Pensions Scheme 


Figures for S.O Reduction 
Case Sought 


IT WAS agreed that an attempt should be made to collect information 
from members on Sunday takings, in view of the suggestions that charity 
contributions ought to be reduced, at the Manchester and Salford branch, 


CEA, meeting. 


During the discussion, reference was — 


made to assessments of the individual 


cinemas for §.O charity levy pub- 
lished in Kine. during 1941-2. 

T. E. Robinson explained that 
originally the watch committee 


granted licences for Sunday opening 
for 12 months, subject to the cinemas 
producing accounts showing receipts 
and expenses in such form as the 
city treasurer might require. Even- 
tually, the cinemas were called upon 
to provide £12,500 a year based on 
6} per cent. of the average net takings 
per Sunday. 

Before a case for a revision of 
that sum could be prepared, it was 
essential to have figures, from cir- 
cuits and privately-owned theatres, 
to justify any representation that 
might be made. 

ABC advised an alteration of seat prices 
n one situation as from May 19. The 
scale, which involved modesi reduc- 
. would be Is., Is. 6d. and 2s 
From the divisional officer, NATKE, a 
was received stating he had evi- 
fence that one company had made appli- 
cation to a local licensing authoriiy for 
permission to emp.ov oOniy one man in 
a cinema projeciion room The applica- 
tion granted The objected to 


this. 


citer 


was union 


Easier to Operate 


The meeting was informed that the 
rewind bench had been placed in the 
Operating room because this would make 


for easier working, but there was no inien- 
tion of reducing the projection — staff 
Until the licensing authority allowed this 


change it had been an offence for the pro- 
jectionist to leave his box to attend to the 


} rewind machine 


It was decided to inform the union that 
its complaini was in respect of a theatre 
which was in another CEA branch area 

Further consideration was xiven to the 
Iuminating Engineering Society's report 
on sight lines in cinemas A report on 
how the proposals, if implemenied, would 
affect Manchester cinemas had been pre- 
sented to the city watch committee fol- 
lowing a survey by the city architect If 
condition I were made operative as a 


condition of licence, 5,500 seats would 
have to be removed; if condition II, about 
1.850 seats The survey was made of 
cinemas with 90.000 seats 
Of the 81 cinemas. said T. FE. Robinson. 
there were only 13 really bad cases.’ 
W. Miller asked for expressions of 
opinion on whether CFA should make 


exhibitors 
n company 


schemes for 
nc'uded 


available pension 
and employees not 
pension schemes 

T Robinson said he took i 


that what 


was in mind was something on the lines 
of what had been described as top hat 
insurance."’ If so, he gathered a pension 
scheme would not be of much use to any 


man, emplover or emplovee who was over 


the age of 55 hecause, allowing for the 
benefits allowed bv the Finance Act. the 
amount of the pension at retiring age 
would be very smal! indeed Persons 
bewween 40 and S50 years would be in a 
much more advantageous position 
ler Are smal! exhibitors really 
interested in such a scheme’ Can thev be 
when they have so many part-time em- 
plovees? *’ 
Mr. Robinson said he considered a 


pension scheme for managers and projec- 
tion staff worth exploring It would at 
least help an employer to retain his staff 

Reference having been made to circuii 
pension schemes, Mr. Robinson said CMA 
had an extremely good reputation in that 
connection 


Resolution After 
Lengthy Talk 


on Tax Cut 


AFTER a lengthy discussion in 
private on the changes in entertain- 
ments tax and alterations in admission 
charges, Birmingham and Midlands 
branch, CEA, unanimously passed a 
resolution which read: 

“That the branch welcomes a 
policy of price increases but would 


BIRMINGHAM 


wish to defer consideration of the 
details of those increases so that they 
will operate on or about June 30.” 

The branch chairman, Miles Jervis, 
said that the discussion had mainly 
related to the need for increasing 
minimum prices in certain situations. 
particularly at cinemas that at present 
had Is. seats. 


Earlier, during the open part of the 
meeting. B Davis had said he was 
afraid there was nothing that could be 


done which would bring MPs to the view 
that they should try to force the hand 
of the Chancellor to make any change 
in eniertainments tax as proposed in his 
budget speech. MPs were taking the view 


that. taking the budget as a whole. they 
had not got much ground on which to 
hope for success in batiling with the 
Chancellor, said Mr. Davis 

Mr. Jervis reported on further appeals 
» local authorities with regard to Sunday 
opening levy At Walsall, he said, con- 
sideration of the application had been 


deferred until July A meciing had been 


held at Warwick and certain information 
had been asked for from Warwick con- 
tributors At Oldbury, Worcs, a meeting 
had been arranged for June 13, at which 
R. A. Dewes, of CMA, was to state the 
case 


A request had been made for an appea 
to be made at Smethwick. Staffs, and this 
was being put in hand 

.. F. Jones asked that the 
ing of the branch emergency 
should consider the general 
the Sunday films committee 
man and the branch agreed to this 
suggestion This month the committee 
deferred decision on iwo films for Sunday 
showing pending trade shows 

Clarke. of the A 
who is in charge of the appren- 
scheme __ tor he Birmingham 
branch, reported that the 16 bovs taking 
part in the scheme were nearing the end 
of their first year’s training A lecturer 
in projection engineering was available 
at Garretts Green Technical College, and 
the scheme was going very well The 
Present group would be going to its 
second year's course, and they were now 
hoping that a further group would come 
forward for the first year’s course, which 
would attend lectures on a different day 
from the second-vear yzroup Considera- 
tion should be given to getting the 
apprentices indentured for four years, 
said Mr. Clarke, who. it was announced. 
has been made a member of the national 
apprenticeship council 

A. Dowding, organiser of the branch's 
annual golf competition, announced that 
this vear’s match is to be held at Walsall 


Goff Club on Sunday, June 2 


next meet- 
committee 
working of 
The chair- 


Rogers 
Circuit, 
ciceship 
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The stills on this and the next two pages are taken from productions for future release in this country by MGM. (1) Twelve songs by Cole Porter can be heard 
in SILK STOCKINGS, which stars Fred Astaire, Cyd Charisse and Janis Paige; in this scene from the CinemaScope production, which was directed by 
Rouben Mamoulian and produced by Arthur Freed, are Peter Lorre, Tybee Afra, Joseph Buloff, Jules Munshin, Barrie Chase, Betty Uitti and Fred Astaire; 
(2) Montgomery Clift and Elizabeth Taylor star in RAINTREE COUNTY; (3) Gordon Scott and Betta St. John star in TARZAN AND THE LOSI 
SAFARI, a Solar production for MGM release; (4) LIZZIE, the Brymar production for MGM release, has Eleanor Parker in the leading role 
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(1) Deborah Kerr and John Kerr na scene from MGM's TEA AND SYMPATHY an which Leif Erickson also stars. From the Broadway play, it is a drama 
about a lonely, understanding, housemaster’s wife and a misunderstood schoolboy; Vincente Minnelli directed and Pandro S. Berman produced; (2) A Sol C. 
Siegel production for MGM release, MAN ON FIRE stars Bing Crosby with Inger Stevens, Mary Fickett, Malcolm Brodrick, Richard Eastham and E. G. Mars- 
hall; Ranald MacDougall directed the film; (3) Adapted from a best-selling novel by Robert C. Ruark about the Mau Mau troubles in Kenya, SOMETHING OF 
VALUE stars Rock Hudson, Dana Wynter, Wendy Hiller, Sidney Poitier and Juano Hernandez; Pandro S. Berman produced and Richard Brooks 


directed; (4) Pier Angeli and Michele Morgan in a scene from PURPLE HARVEST, a romantic drama filmed in France; also starred are Mel Ferrer, 
John Kerr, Leif Erickson and Theodore Bikel; Jeffrey Hayden directed and Edwin H. Knopf produced 
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(1) Marlon Brando, Machiko Kyo and Glenn Ford in a scene from MGM’s THE TEAHOUSE OF THE AUGUST MOON; (2) A romantic comedy-drama 
with music, THIS COULD BE THE NIGHT stars Jean Simmons, Paul Douglas, Anthony Franciosa, Julie Wilson, Neile Adams and Joan Blondell; Robert 
Wise directed and Joe Pasternak produced; (3) Harry Secombe makes his film debut in the Michael Balcon-Ealing film for MGM release, DAVY, a 
comedy drama, produced and directed in Technirama by Basil Dearden and Michael Relph; (4) Ava Gardner, Stewart Granger and David Niven star in 
THE LITTLE HUT, adapted from the comedy play, a Herbson production for MGM release; (5) Peter Finch, Tessie O’Shea, Dana Wilson and Sidney 

James in a scene from the Ealing film for MGM release, THE SHIRALEE . 
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Action Against FAA Audience Surveys Will 
Help Cinemas—TV Chief 


is Dismissed 


AN ACTION by Edwin’ Frank The association contended that 
Albert Holliman, B shops Park Road, | Rule 26 had remained in force. 
Fulham, questioning the validity of [he judge said the validity of the 

ru of the Film Artistes’ Asso resolution to set up the rules com- 
on, Manchester Sire St. Maryle- | mittee in substitution for rule 26 must 
hone, of which he is a member, was | depend on whether it complied with 


dismissed by Mr. Justice Gorman in the terms of rule 26. He took the 


he High Court last week view that the resolution was not valid 
Mr. Holliman had sought declara- because the rule was not complied 
ys that the rules of the association) with From then on there was not 
properly in force were those regis- | the slightest obligation on the asso- 
red in May, 1934, and that part ciation to consider the effect of the 
alterations in rules made in 1948 and resolution when altering any rules 
complete alterations in’ February, It was generally conceded that the 
1949. and July 1951, were not. alterations in 1948 and 1949 were not 


properly in force and 
He also sought an injunction restrain- 
ng the association from putting into 
force any rules not properly passed. 

Giving judgment, his lordship said 


were invalid. | in order. But his lordship said he 
had not the slightest doubt, having 
regard to all he had heard, that the 
1951 rules were valid and were the 
rules properly in force. 


was clear that difficulties had rent Mr. Holliman was ordered to pay 
he association asunder. Mr. Holli- defendants’ costs up to the date 
nan had spent a considerable amount fe became legally aided in August. 
of his energies criticising the mem-| 1955 and a further sum of £40 in in- 
bers of the committee. It was clear galments of £2 a month starting in 
that he had brought the action on | June. 
behalf of a Mr. Gape, who had given 
evidence on his behalf 

Mr. Holliman maintained that in 
February, 1949, the association substi- I A. W STANBURY, who 
tuted for the procedure for the altera- | recently retired from the manager- 
on of rules laid down in Rule 26 of ship of Manchester branch of Warner 
the 1934 rules, the establishment of a) Bros., has been appointed manager 
rules commitice to change the method | of the Manchester branch of Exclu- 
of rule alteration sive Films. 


POCKET A PACK eT 
by selling 
WELCH'S MWY” 
GIANT 
PACKETS 


Here's good news for cinema-going 
sweet eaters—and the people who sell to them. 


Welch's have now brought out a range of Giant Packets 
selling at I/-. That means more sweets for your 
patrons, bigger unit sales and BIGGER PROFITSfor you! 


Here’s Welch's way of making shillings tumble into 
your trays. Let your patrons choose from Chocolate 
Eclairs, Windsor Eight, Fruit Tangoes and Sherbet 
Tangoes and take advantage of our generous terms 
right from the introduction of these new lines. 


You can also sell the ever popular range of 9d. and 
10d. lines and 18 varieties of sixpenny packets. 


Makers of the biggest selection of 
packeted sweets in the country. 


Trode enquiries :— 


WELCH & SONS LTD., TYNEMOUTH, NORTHUMBERLAND 


| runners-up to Mr. 


RESEARCH into 
ind dislikes, on the 
television audience 


audience likes 
lines of the 
measurement 


survey, would provide some uscful 
data for the trade. said Howard 
Thomas, managing director of ABC 
Felevision, in an address on “ Tele- 
vision, and How It Can Help the 
Cinema,” at a meeting of Mancheste: 


Cinematurians 


Mr. Thomas said the television 
authority had these returns” of 
audience assessment each Monday. If 
television and the cinemas could 
share information they received in 
this way it might be possible for the 
audiences to be balanced to the 


benefit of both forms of entertain- 
ment 

Television created an appetite for enter- 
tainment, the advantages of which would 
be shared by the cinemas In genera 
TV audiences tended o middle-aged 
peopic whose main Viewing time was 
after 7 p.m In catering for millions of 
middle-aged people, the vounger people 
were released for the cinemas If. for 


was a rock n’ Tol 
the item was completed by 7 p.m 


instance, there 


‘Box Office 

* Box Office gave publicity to film 
releases and, where possible, a plug such 
as the personal appearance of a star was 
slipped in When film stars appeared 
they were properly scripted Mr. Thomas 
added that he wished renters would take 


as much interest and care with their 
excerpts as advertisers did with their 
commercials 

He maintained that TV helped the 
cinema industry creating new = stars 
and box-office names. Only the previous 
week Flora Robson appeared in the TV 
play ** The Witness.”’ and already there 
had been inguiries for film production 


They created directors of TV shows who 
were also potential film directors and 
who were getting used to the tighter time 
schedules and new techniques in camera- 
wor 

There was sometimes a vast difference 
in the presentation on the TV screen 
compared with the cinema screen An 
example of this was the Queen's visit to 
Paris; the TV pictures were not as clear 
and lacked the detail of the cinema 
presentations 

Mr. Thomas did not 
ever be full length films on TV in 
cinemas Televised newsreels—possibly 
by ABC, The Rank Organisation and an 
independent newsree!—might be screened, 
but this would involve the problem of 
programme timing. In America there 
was now the Amflex Video equipment 
which recorded sound and picture on 
tape so that it could be plaved back on 
to the screen in @ few minutes 

F. Simister proposed the vote of thanks 
to Mr Thomas The Cinematurians 
hope to arrange a visit to the ABC 
television studios at Didsbury, probably 
at the end of May 

T. Redford, who 
lated Dennis O'Connor on his 
ment to the managership of 
branch of Warners 


think there would 


presided, congratu- 


appoint- 
I iverpool 


Cinematurians’ Golf 


D. V. WALTON was the winner of 
the First National Cup at the annual 
golf competition, held at the Sand- 
moor Golf Club of the Yorkshire and 
North Lincolnshire branch of the 
Society of Cinematurians. 

F. Barker and J. R. Whiteley were 
Walton, while C. 


| Blakey won the Blakeley cup and 
Ronnie Bucknall won the putting | 
competition. 


Dennis Walls 
Resigns From 
the CEA 


DENNIS WALLS has resigned his 
membership of the CEA, of which 
he is a past president. His letter of 
resignation, which sets out in detail 
the reasons ends thus: 

“No one can 


, accuse me of dis- 
interest: 


frustration yes, but not of 


lack of interest up to now. ... Many 
| ordinary small exhibitors who used 
to take an active interest are now 


bitterly disappointed that the associa- 
tion has so far failed to obtain 
amelioration of the — regulations, 
alleviation of taxation or any other 
tangible benefits which ease _ the 
difficulties. On the contrary burdens 
and hardships increase. 

‘The association has not inspired 
the rank and file or given a lead to 
fight some of the injustices which 
are being increasingly laid upon us.” 


Ellis F. Pinkney replied: “It is 
the members themselves who elect 
the officers and delegates, who in 


turn form the governing body of the 
association, i.e., the general council, 


and it is that body that determines 
the association’s policy and work. 
If GC thinks that such policy or 


work should be changed, 
hands to do so.” 

The CEA finance and mz inagement 
committee turned down Mr. Walls’ 
request for a refund of subscriptions. 


IS 1 1s 


SCMA Sub-Branch 


Formed in London 


OWING TO the growing member- 
ship of the London and Home Coun- 
ties branch, SCMA, the committee 
has decided to set up a number of 
sub-branches, and at a meeting at 
Stratford, at which the East London 
sub-branch was formed, M. Cheepen 
(Troxy, Stepney) was elected chair- 
man. H. C. Stacey (A/M, Gaumont. 


Peckham) was elected — secretary: 
B. C. Jelley (Classic, Dalton), vice 
chairman; and L. J. Brown, R. 


Marks, and A. R. Becker to the com- 
mittee. 

The new sub-branch will 
representative on the 
the London and 
branch, 

The meeting passed a resolution re- 
questing the association’s national 
executive council to arrange to nego- 
tiate with the CEA as soon as 
possible, for: (a) A cost of living 
wage increase to be embodied in the 
basic wage; (b) double pay for Sun- 
day work; and (c) the establishment 
of the principle of a sales commission 


have a 
committee of 
Home Counties 


| in addition to the basic salary. 


KIDDERMINSTER exhibitors’ 


| application for a _ reduction§ in 


Sunday charity levy from 74 per 
| cent. to 6 per cent. has been granted. 


a cameos meno 
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CEA GENERAL COUNCIL: Finance Bill Debate Criticism of Davis and Barclay Papers 


Amendments Sought to Bring in Rebate Scheme 
and Extend Rural Exemption Areas 


THI 


and extension of the rural areas 


CEA is to press for amendments during the committee stage of the 
Finance Bill to allow for a rebate scheme to help exhibitors with small takings 
exemption 


scheme by an increase of the 


population density figure from 640 to 960 


This was decided after 
had considered a 


the council 


commiltce report 
recommending this action. 

H. Simpson said that there were 
some S00 exhibitors here at Glen- 


eagles and another S00 who could not 
afford to come to Gleneagles who 
were wondering what the general 
council was going to do for them, if 
only for next campaign. At 
such a conference some policy should 
be laid down to give those people 
hope that they would remain in busi- 
ness. 

Wyndham Lewis said his branch 
felt the same way as Mr. Simpson 
and he could assure delegates that, if 
there was no action at the commitice 
stage of the Finance Bill, his branch 
would go forward in a more militant 
fashion. 

The amendments put forward 
would meet the needs of the small 
exhibitors, said the president, with 
the suggestion of the “levy Id.” 
which he hoped would be welcomed 
as something very He would ask 
Mr. Hinge, whose idea it was, to ex- 
plain what was the basis of the Id 
levy scheme 


year’s 


big 


Timetable 


E. J. Hinge said that in putting 


forward the suggestion of the “ levy 
id.’ they should have in mind the 
timetable. In conducting the tax 
campaign they had to be alive to 
every move in regard to time and 
when the committee stage was 
reached, that was when they would 
go into action and decide how they 


were going to handle the matter in 

the light of what was happening then. 

Ihe whole position was tied to the 

timetable, which might even change 

from day to day 
A 


was known, the VV regula ns had 
tabled ament reached 
we commit he Finance Bill 
an ieretor ) possib for 
rem tO ignore what representat s rey 
wished to make on levy and e ahead 
with an attempt b means som 
amendment which might be futile, to zg 
re Chancellor of the Exchequer to include 
the tax remissi 
lor had already id them 
i ons, as had the President 
yf ‘ of Trade. that there was 
no connection whatever between lev and 
ix, and was knowing that that gave 
se to the suggestion They lerctor 
ad to make sure the levy payment did 
at in turn ear a Plussage oO! entertain- 
ments tax t was not also something 
vhich they id to share with iters 
Vany Refinements 
When the suggestion was put befor 
1 four associations, each agreed that 
should go forward as a representation 


trom the industry to the 


Board of Trade 


There were, of course, many refinements 
which would have to be sted if t 
Board of Trade decided was a work: 
cheme and one which the Treasury would 
slow them to operate 


The position that faced 
iccept in 


recognising the fact that levy and ix 
were two separate things, that ve me 
ible before Parliament did n permit 
rem tO ignore the lev regulations 
% hope that the Chancellor would 
. ] ange his mind and say: * 


¢ paymen I 
im 
1 could g the \ 
uld ’ passed I 
m rward th al 
meat would 
set the full benefi x Mission 
ind also that the Id. w | ir tax 
film hire 
Alexander King said ere wer “ 
oblems He would ke t know at 
stage could he suggest a resolution 
entertainments tax He wanted the 
wral Council DV some means or other 
» dissociate itsell r from ir wi 
papers given the previous dav so far as 
entertainments tax was concerned He 
for one would not waste another minute 
n entertainments tax if they were to have 
in important chairman reading a paper 
" a call to serious though when 
ould have been headed * ) 2 
Separate Issues 
The president fe wse Were separa 
ssues and obviously at some stage the 
vould have » discu ’ Papers with 
i heir implica ) lid not fee 
he present nv The had t 


ynsideration by 
d by members otf 
uught it would be 


to rush wo a 
pted that ruling 
inder protest This was serious b 

he could assure them 1! what had on 
published was tax relic 
s not the solu justry's 
problems rT} grea 
h t in these was only 
ailing with er There 
had been an an 1 BRC 
ind unless the aid i lid nt agree 
with that statement 1 POs 1 Was an 


mpossible or 


said R Sir 
tis a yu t per 
iad not received from either 
tf iny impressio other han 
hat one of the major problems was enter 
tax and that f the industry 
Nas to be put on a hea yas mus 
bd reguced ar the) s 1 
He could not believ her was 
member of the idustr wh rea 
wugh hat irs ib € rta 
men ix would resolv " er 
problems would go a wa bu 
ve industry could r ve Saved hy 
remission of e rta S tax He 
hough here was n 4 ) 1 th 
papers Certain Ss mig ha b 
iken out of heir c x ind he f 
va I So tner Ww uid x {iffic j 
making 4 statement » that effec 


Prendergast did not think there 
was any question but that solution 
problems was definit tota 


entertainments tax 
such a reviving factor 
te confidence 


Total abolition was the 
had heard two magnificent 
ong-term view, but devas 
mmediate effect 


Miss M. Ff 


had two most excel t papers, but 
was unfortunate that iX was volved 
The had understood the ferenc but 


outsiders would not. She had been told 


vat the BBC had issued an announc 
that entertainments tax relief would 
save the industry John Davis had 
1 his paper that the should 
rnise their cinemas, and how could 


they do this if there were entert 
John Davis had said 


ght, but rta had been 


in ines 


yuut of their context, and he should make 
a statement 

R H Dewes said that wi in asso 
ation like the CEA invited two pro- 
minent members of le ndustry 
niarge m th Position iS he saw t 
hey could not later grumble if the guests 
id done jus hat It might we be 
hat the timing of the CEA mmer 
ference when the budg Wa process 
was unfortuna » or hearing thos 
papers be her speaker licated 
tha } ) ix was o wn 
mporta factor in ua It 


Wa 
factua ind no one could d that 
His company had cinemas Ola 
abo m oft ax would 1 saved 
ind if he had them bevond 
loum that there were er too No 

rw «6reading the wh peech could 
quarrel with it They might igre 
with some of the conclusion yut could 
not quarrel with the facts 
The president said he had ot seer 
Press reports. nor heard tha f the 


but from past experience he appre- 


ngs could be taken out of con- 


t do harm If they felt 
I The 


which mi 
harm had been d they might ask 
1k Organisation to t 
emphasis had heen 
aspects of the paper 
so, Mr. Davis might 


ton immediate! 


Timing Wrong 


Sir Alexander King said 
n the AIT( righ 
) Mr. Davis and al 
had sat together as one solid v 
Barclay in his paper had suggested a rise 
in seat prices of 3d They had tried tha 
experiment and 
} 


pass a simpie reso 
0 he personal opin f 
n concerned, and not the c¢ 

sidered opinions of the CEA 

R. H. Dewes appreciated 
ander’s remarks, but the fa 
that he had applied the word ‘ a 

» both speeches and had not with 
Jrawn 

M. Jarv asked why | should with 
draw it He had made a firm statement 


thought Sir Alexander had 
ne far enough when he said 


i simple resolution They should pass 
i very firm resolution ining what 
they felt about what } become a 
“cinema tax Thev we n the mood 
to go forward militantly, keved up for 


some firm leadership to bring home 
the 


ie government the power exhibitors 
possessed » the ns w was the 

ne to do 

He did not care whose fee he hur 
He would © see members of ¢ 

unc Pp it pr pa j 0” | 

Cinema Tax 

{. Fligelstone m- 

Pression got abroad con 
sider abolition tax 
was Vita " necessary v ¢ 
council must put that uld 
jo this without 8 wing lack 
t appreciation akers, Th 
wh ve Cc untr ; lust 
had received a Tha 


Strong Basis 


No ruid 4 at tax S ) 
wou evervone ht ¢ must be 
excepti Hut trom rv p vt 
view va » one who would not 
I yn of entertainments tax would 

the industry on a strong and perma 
basis 
pres t thought there was genera 


agreement with Mr. Flige 
fu responsibility for nvit y the tw 
gentlemen to give these papers He, too 
was very cerned about i 


sture, the economics of which were worry 


stone 


xz them a He had ¢ bes 
peop.e qualified to talk ) nembers 
sere Mr. Barclay and Mr. J Davis 
Both had emphasised to him it possibly 
what they had to say would |} ittering 
ind no comtortable x 5 and r 
these circumstances shou y no ahead 


He had said Y } k yw the 


worst 

It was however ey i c press 
ind the BBC ib ’ i vw 
mNtext ind sm ’ ieci ing 
hat dan ) j n nier 
laimments tax SC ir 

mstane ! t he 1 

Pass § son po yu this 
Aas Nn y t lu Lp 4 ’ 
Asses we I ! 
Same Trap 

A. S. Hyd said h was n y con 
cerned ybout the peop « “ had 
ipparentiv ltauen nto the “arn ip as 
he press and the BR Ne r speak 

d 4 ‘ 

iter ier oO 
them ria 
ment pro 
sper s had 
iid v n ix 
e1iel t « wullo ur 
problems That was i 

Mr. Barclay had said inate 

e industry sees only a 
ts problems, and that vf 

tertainments tax.”’ 1 in 
inger af king tt probiems 
uuld be solved by abo ax. Thev 


While 


Tee t greatest 
problem, tt is by no means the 
t 
Wyndham Lewis any of were 
prepared to take ¢ mn thing 
else if the could of get rid of enter 
sini S lax The yuld then OK to 
1 future and find their ow solu ns to 
’ prob'em 
R. H. Dewes said the papers had ated 
ha bo 1 of entertainments tax was no 
iNSwe problems So any 
resolution sn do what the BRC 
was supposed to have done, ie yive an 


naccurate account of what had been said 
[heir task was to remove any fals« 
pression Dut not to 


attribut« 


speakers something they had never 
Massicks was confident that 

the members taken the same view as 

press they would have been on their fee 


mmediat 


No Dispute 


agreed thi the 
ince of Sir Alexan 
R. H. Dewes, shoul 
cover h m™ 
WS That the 
counci ~t the ¢ 


Association 

rs 1 the previous day 
Barclay and John Davis giving 
nal views on the future of the 


wwever, they must 


liately corre a false mpress which 
may have been created by a € state 
n the pr ind over BRC o 
he effect t ent mer ix ff f 
was f th so.ution > ma vf 
nema justr problems 
The zg ral counc we i 
rates th jJesperate need of xh ’ 
pecially smal! ones, for further tax relict 
i mtinue to press for am Ire 
to I ince B wering particula 


mmediate and 


exhibitors 
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GENERAL COUNCIL: BoT Approach—Perkins Plan Extended—Recruitment 


KRS Letter on 
Break Figures 


Discussed 


IHE LETTER fram the KRS to 
the CEA which, as previously re- 
ported in Kine., informed the exhibi- 
tors that the renters had decided to 
follow the pattern set in 1954 for tax 
relet and break figures was men- 
tioned in a finance and management 
committee repor ; 


effectively 


the last 


This stated, 
meets the point 
meeting of the 


This letter 
raised at 


general council, as it 
IS In HS Operation an exicnsion of 
what was agreed on the occasion of 


the previous tax concession, 


Sir Ale xander King said he wished 
a to be made clear that this was 
not only the extension of the Perkins 
plan; it was the inclusion of the pre- 


vious plan and the extension thereon. 
He was not convinced that the letter 
gave them both the new and the pre- 
vious adjustment and he felt the 
officers should make certain of this. 

The president said it was under- 
stood that it included both 

The general secretary, too, said that 
this was understood, but if anyone 
at any time was in the position that 
some renters were not trading on a 
cumulative basis of 1954 and 1957 
adjustment, would they please let him 
know at once, because it was some- 
thing the officers would want to take 
up strongly with the KRS. If any- 
one had new break figures since 1954 
which had taken into 
the 1954 tax 
only now deal 


cession 


concession he 
with the one 


could 
con- 


250 GLINEAS FOR 
NET APPEAL 


THERE were mixed views in the 
finance and management committee 
on financial support for the National 
Film Theatre appeal, but on a majo- 
rity vole if was agreed to contribute 
250 guineas, The committee’s report 
was adopted by the council 


Programme Propaganda? 


A SUGGESTION from a member 
commended by the tax committee was 
that the front page of monthly cinema 
programmes could be devoted to 
showing the break-down of each £] 


received at the box-office 


Bromhead Fund Meeting 


4 MEETING will probably be 


called shortly of branch CTBF repre- 
sentatives to consider support for the 
Reginald C. Bromhead Memorial 
Fund 
Lee on Tax Committee 
ON THE suggestion of the North- 
Western branch, G. H. Lee has been 


co-opted to the CEA tax committee 


Next Meeting 


THE next meeting of the council 
will be in London on June §. 


| members who vie 
consideration | 


| gard to 


Tax-Free Seat Price 


Rise to Pay Levy? 


THE BOARD of 


Trade has been asked to consider 


allowing a tax-free 


Id. to be put on seat prices to cover the amount needed for the statutory 


levy. The plan, which would, 
also need Treasury approval. 

The council agreed on this action 
after considering a committee report 


which said that, in the light of the 
budget, it was clear that a levy similar 
to the present one, but increased in 


amount, would make very difficult the 
devising of a composite levy and tax 


scale which would leave the exhi- 
bitors’ net “on the rails.” 
There was also the difficulty of 


avoiding payment of tax on levy. 

he committee suggested the 1d. 
levy scheme to meet both difficulties 
and at the same time provide sub- 
stantial additional revenue for exhi- 
bitors without cost to the Chancellor. 


It was suggested that there 
should be an exemption limit in the 
case of cinemas with small net takings 
and that it might also be possible to 
include provision for refunds in 
special hardship cases. 

J. McLaughlin 


also 


was entirely opposed to 


this suggestion He could picture the 
publicity in the national press that they 
had not on had tax remission bul wer 
raising their prices by Id Last year 
admission prices had been raised ind 
here again the were doing the same 
thing He felt was so dangerous tha 
it should not be approved 

Wyndham Lewis had sympathy with 


wed this with 
would appreciate the 
committee If they 
would find was b 


concern 
but was sure they 
difficulties of the 
reflected on it they 


HINGE IS 


it is estimated, 


yield just over £4 million, will 


best thing the 


far the committee had 
brought forward By application of this 
Id. they would be better off by some 


£4 million That was the important 
feature of the whole idea and, after con- 
sideration, he felt they would approve 
Sir Alexander King asked the council 
to agree to this because it was very 
mportant in regard to the views of 
Customs and Excise and the Treasury 
ti onge to them and levy to 
Board of Trade But one only had 
Finance Bill to see how farcical 


1 president, Ge 
thought this 
benefit of the 


Singleton 
for the 


orge 
Suggestion was 
industry There 
tters to be tidied up, but 
be no question of delaving 
accepted it at once or 
board as the time-table 
of any dela 

Sir alexander King hoped all 
would be withdrawn as 
were other implications, for the 
new tax for the first time put 
exhibitors’ net ** on the rails *’ and any 
other new form of levy could easily 
this 

E. J. Hinge said that evervone in the 
committee had agreed that the scheme 
should be presented to the delegates wit! 


were 
there co 
Either the 

went by the 
would not allow 


some 


Opposi- 
otherwise 


the hope that they would approve it. He 
could not enlarge on the details and 
reasons but he .could assure Mr 
McLaughlin that if he were to have five 
minutes’ chat with the officers he would 
find he could raise no objection 

On a vote, the suggestion was approved 
with one dissenting, and 80 in favour 


APPRENTICESHIP 


COUNCIL CHAIRMAN 


A REPORT from the national joint 
apprenticeship council informed the 
council that E. J. Hinge had been 
appointed permanent chairman, with 
G. J. J. De Wan, NATKE president, 
as vice-chairman. 

It was agreed that C. 
the CEA, and F. H 
NATKE, should act as 
taries to the council. 

The report said that leaflets adver- 
tising the career of projectionist to 
school-leavers were being distributed 
through local youth employment 
officers of the Ministry of Labour and 
would be available to branches and 
elsewhere as required. 

* Progress reports submitted by 
branches were considered and special 
reference should be made to those 
of the South and East Lancs and 
Manchester branches, where a scheme 
has now been initiated, and of the 
North-Western branch, where satis- 
factory progress with an existing 
scheme is continuing,” stated the 
report. 

“A further meeting of the council 
has been arranged for May 22.” 

E. C. Rogers said that the report 
hardly justified the amount of work 
done. He would like to appeal to 
branches where little progress had 
been made to try to get their tecth 
into this; it was hardly necessary for 
him to enlarge on the position in re- 
projectionists. It was 


S. Algar, of 
Woods, of 


joint secre- 


generally well known that the Minis- 
tries of Labour and Education were 
keen and some progress was being 
made. 


INVESTMENTS 


AS A result of the change in the 
CEA’s national trustees and the new 
association rule which enables invest 
ments to be placed in the name of a 
trust corporation, the finance and 
management committee has decided 
to use the trustee department of the 


National Provincial Bank. In a 
report to the council, which was 
adopted, it was suggested that 
branches when changing trustees 


might adopt a similar course. 


NATKE Negotiations 


THE negotiating committee 
ported that discussions had 
place with NATKE about holidays, 
the working week and the union’s 
claim for a cost-of-living bonus. 

Because it was not in a position to 
bring firm proposals to the council 
for acceptance, the committee asked 
for, and was given, authority to con- 
tinue the negotiations 


re- 
taken 


Census to Be 
Taken on 


y . ‘ | 
Pension Scheme 

ALL MEMBERS of the CEA are 
to be questioned on whether they 
would be interested in having a pen- 
sions scheme made available by the 
association either for themselves or 
for their emplovees. 


The finance and management com- 


mitice, in a report adopted by the 
council, stated that. while on first 
examination it appeared that there 


were economic possibilitics in a 
at for employees, the advantages 
of a scheme for individual employers 
might not be so large. 


H. Elton commented that the pro- 
vision of a pension scheme could help 
in obtaining key employees and, with 
the apprenticeship scheme, would go 
a good way towards aiding the re- 
cruitment of skilled labour. 


R, H. Dewes said that members 
merely had to say whether or not 
they were interesied. If sufficient 
interest were shown, then the com- 
mittee would examine the proposal 
further. 


PRICE INCREASES 


ON THE subject of seat prices, 
M. Jarvis stated that there had been 
mention in the trade press of four 


districts where revisions had taken 
place. When increased seat prices 
had been introduced by the major 


circuits the previous year, many inde- 
pendents had not followed suit, and 
In these cases circuit prices were 


| at present at a higher minimum price 


than their local competitors, 


He wished to plead with those 
independent exhibitors to give serious 
consideration and reflect on whether 
it would not be to their advantage 
to bring their minimum prices up to 
the level of the circuit competitors, 
rather than for the circuits to bring 
their minimum prices down to the 
independent level. 


Tax Notice Amendments 

CUSTOMS and Excise has asked 
for comments on amendment of the 
entertainments duty notices (which 
will, in any event, now be revised 
because of the budget changes) deal- 
ing with the machinery for tax col- 
lection and exemption. 


The finance and management com- 
mittee reported that it was proposed 
to take up certain points about ex- 
hibitors’ bonds, particularly in regard 
to a reduction of the period for which 
these are now required. 


Hague Delegates 


THE vice-president. E. J. Hinge. 
and the general secretary, Ellis Pink- 
ney will represent the ‘CEA at the 
next meeting of the Union _ Inter- 
nationale de l’Exploitation Cinemato- 
graphique at The Hague on June 18 
and 19 


ee ae 


__-- 
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Support for 
Wages Council 
for Managers 


SUPPORT, in principle, for the idea | 


of the Notts. and Derby branch, 
SCMA, that steps should be taken 
for the setting up of a wages council, 
was expressed at the meeting of the 
North-Western branch last week. The 
meeting decided that it was in favour 
of the subject being discussed at the 
executive committee meeting on May 
26. 

The meeting also decided to sup- 
port the nomination of R. Raistrick, 
chairman of the Sheffield branch, for 
the vice-presidency of the society. 

F. J. Turner was appointed dele- 
gate to attend the society's annual and 
executive meetings in Newcastle on 
May 26, in succession to N. V. Davis. 


More U.S Films in 


Production 


INCREASE in film production in 
the U.S since January this 
reflected in figures released by the 
production code administration of 
MPAA. 

From January 1 to April 30. the 
code issued certificates to 126 films. 
aS against 115 for the same period 
last year and 93 for the first four 
months of 1955. 

Thirty-four feature films were re- 
viewed and approved by the PCA 
during April. This figure compares 
with 22 films approved for the com- 
parable period last year, and 20 for 
April of 1955 


vear 1s 


OBITUARIES 
Stewart Calder 


STEWART CALDER, a member 
of the Birmingham branch sales force 
of MGM, since June, 1951. died 
suddenly last Friday. A bachelor, he 
was 49. 


. . 
Neville E. Neville 
THE DEATH has occurred of 
Neville E. Neville, hotel proprietor, 
of St. Annes-on-Sea, Lancs, who was 
at one time a film producer and 
United Artists film salesman, 


Roland Satchwell 


THE DEATH has occurred, at the 
age of 68, of Roland Satchwell, of 
King’s Heath, one of the oldest and 
best-known cinema architects in the 
Midlands. 


Harry Young 


HARRY YOUNG, who joined the 
Gaumont company in 1909 and was 


later with Gaumont British Equip- 
ment until his retirement in 1954, 
has died. He was appointed GBE 


film manager in 1933 and was respon- 
sible for the organisation of the 
original system of 16-mm. film distri- 
bution for the company in the UK. 


ABC Television, Ltd., has taken 
over the office accommodation of the 
Manchester branch of Warner Bros. 
in Mount Street, Manchester, for use 
as a city office. 


| far more 
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° 
HENRY KAHN, reporting from the CANNES FESTIVAL says... 
This Year's Flop Means a Ne 
Festival Pl is Needed 

THERE WERE practically no stars at Cannes this year and. because of — had rather thin and = sentimental 
the lack of foresight shown in planning publicity and propaganda for the story tucked away in 1 
industry, the festival has been partially a failure. Certainly the 10th Cannes film 

John Davis, The Rank Organisa- festival succeeded in bringing film 
tion managing director, told me he, many films, was shown at a local folk together from ail over the 
was not prepared to take the big cinema before exhibitors, was doing world 
stars away from their work. Of the | excellent business. Britain, as usual, was well repre 
organisation’s team of artists, only Most people agreed that sales’ sented, and among those attending 
James Robertson Justice made any Made and the growing demand were were: Jack Davies, Ingram Fraser, 
real impact. due primarily to the shortage of Cecil Bargate, James Wilson, Harry 

Mr. Davis asked me: ‘ What. product. As for prices, that seemed Brand Phil Kutner and Dick 
other stars have come? There are no! to depend on the quality of the film) Michaels. 
big Italian stars; there are not even | and prevailing local conditions Organisation of the festival this 
any big French names and there are Sidney Jacobs, of Renown, said to) year left much to be desired. Herbert 
no Americans at all.” me, “I am making one or two) Wilcox was unable to give a press 

Yet five years ago the Cannes, excellent contacts. I did not come | conference, as arranged, on his film 
festival was a must. This year I got here expecting to do any business.” | * Yangtse Incident because, at the 


the impression it was a “ has been.” 
Jacques Flaud, director-general of 
the French National Film Centre, 
agreed. “ We are going to have to 
think again about Cannes,” he said. 
* The whole set-up must be re-cast.”’ 


Not Enough 


Like last year, there was a lot of 
business talk and there is no doubt 
that the business side has developed 
into a major reason for holding the 
festival. But this is really not quite 
enough. After all, the major pro- 
ducers and distributors have world- 
wide networks and would sell their 
films with or without a festival. The 
smaller organisations are able some- 
times to pick a few plums out of a 
film festival, provided that the films 


shown are what they want. But at 
most festivals, and Cannes in par- 
ticluar, the old controversy of art 


versus commerce was a's strong as 
Cver 

Kenneth Rive, of Gala, summed 
it all up for me. He © said, 
“TI see nothing of commercial value 


at this festival apart from the Ameri- 
can film * Funny Face.’ 

‘I have found that, at Cannes, 
interesting films cost too much. If I 
wait a year I can pick them up at a 
reasonable price. At film 
festivals the producers seem to 
think they can ask any price.” 

Boiled down to hard facts, this 


seemed to be the position: Lack of 
stars, less glamour than usual and 
for that reason there was less inter- 
est all round. 


More Inquiries 


Most of the business was confined 
to inquiries and contacts. Admit- 
tedly, there were more inquiries this 


year than last year. R. J. Stapleton, 
who runs the British stand so well, 
told me that since the festival had 


ypened he had had an avalanche of 
Inquiries, 

“IT suppose the first year we came 
we had no more than one or two,” 
he said. “ This year there has been 
an avalanche from Germany, Scan- 
dinavia, South America, Portugal, 
Holland and Switzerland. Although, 
surprisingly, relatively few from 
ltaly. 

“The Halas 
the Cinema’ 
interest and 
come from 
the world.” 

Tony Morris, of Pathe, 
“Let's Be Happy,” which 
shown at the festival, but, 


cartoon ‘ History of 
has aroused enormous 
inquiries about it have 
almost every country in 


said that 
was not 


like so 


tere was a technical exhibition 
put on at the Miramar Hotel. * This 
exhibition is no more than an experi- 


ment,” I was told by Weil Lorac, } 
* but it seems to have come off.” 
One of the exhibits which aroused 
considerable interest was a new pro- 
rector by Cinemeccanica, of Milan. 
This projector has an_ attach- 
ment which takes three lenses. One 
for wide screen, one for Cinema- 


Scope and one for the normal screen 
[The attachment simply has to be 
turned as required 

Another exhibit, by La Pri 
Cinematographique, was a 


ecimion 
three- 


track sound recorder which aroused 
tremendous interest, particularly 
among the Eastern Furopean coun- 


tries. The United States was also 


very interested in this apparatus 


As for the films, at the time of 
writing it 1s not possible to forecast 
which films are going to win the 


prizes. On the whole, no one film has 
stood out sufficiently to enable any- 
one to point a finger at it 


Not Commercial 


The French put up two excellent 
productions, “He Who Must Die,” 
directed by Jules Dassin, and “* Un 
Condamné a Mort S'Est Echappé.’ 
Neither of these films was com- 
mercial, however, and would have 
no more than restricted runs in first 
run theatres. 

The Italian films. *‘ Guendalina ” 


and “Le Notti Di Capria,” received 
high praise for their quality. but 
here again exhibitors pointed out 


they are in business to make 
and not for the sake of art 

“Funny Face” alone 
exhibitor interest. 

Thy British contributions 
*Yangtse Incident’ and “* High 
Tide at Noon,” received their quota 
of applause, although the latter 
made only a minor impression. I 
understand that there were many 
inquiries about it, however. The 
official film *Yangtse Incident ” 
was very well received and should 
do business 

Poland's “ They Loved Life™ 
caused a great deal of controversy 
but little else Its realism was not 
appreciated from a commercial 
angle 

The Japanese offerings were highly 
artistic, well directed, and = with 
excellent colour. but were dull 

Indeed. several countries showed 
what were nothing more than 
dramatised documentaries 

Denmark showed an excellent full- 
length film about Greenland, which | 


money 


aroused 


duc to misunder- 
someone clse moved in be 
and used the conference 
hall. He was, however, able to give 
his conference the next day 

Th quality of wt projection 
throughout, especially of the Cinema 
Scope films, was on the whol 
poo! 


last moment, 
standing, 
fore him 


rather 


Gleneagles Golf 
Results 


WINNERS of the Gleneagles golf 
competitions were: CEA Challenge 
Cup, W. T. W. Smith; “ Cinema ” 


Challenge Cup, Sir Gordon Craig; 


* Daily’ Challenge Shield, W. T 
Bendon, jnr. Mark Ostrer Cup, 
I I A. Wright: Columbia Prize, 
C. W. Gray; Fox Films Challenge 


Trophy, W. Lodge and G. Hylton 
(tie): Frank E. Spring Challenge Cup, 
R. D. Nicolson 


Ladies’ competitions Whiteside 
Challenge Cup, Mrs. Cusack; ladies’ 
best gross score, Mrs. A. Turner 


Bowls: B. T. Davis Cup and first 


prize, D. F. Chamberlain and Vernon 
Green. Runners-up, George Budge 
and R. D. Loudon 


DALRYMPLE IS 
BFA CHAIRMAN 


IAN DALRYMPLE has been elec- 
ted chairman and James Lawrie and 


Fdgar Anstey vice-chairmen of the 
British Film Academy for 1957-8. 
Mr. Lawrie will be chairman in 
1958-9 


The academy's council will present 


its 1956 awards on July 11 at the 
Odeon Theatre. Leicester Square, on 
the occasion of the premiere of 
JARFID’s “ Miracle.in Soho.” 

FIVE UA films are scheduled for 


circuit release in consecutive 


weeks 


They a * 12 Angry Men,” Odeon, 
May 20: “ Drango.”’ Gaumont, May 
27: “The Steel Bayonet,” Odeon, 
June 3; “ Valeric,”” Gaumont, June 
i ind * Quatermass II,” ABC, 
June 17 


LATE EXTRA 


Thursday, May 16 
2.30 p.m., Own. 


Six shorts (JARFID) 


32 KINEMATOGRAPH WEEKLY 


MAY 16, 


1957 


PETER EVANS’ STUDIO ROUND-UP 


Fairbanks Returns to Feature 
Production: ‘2 or 3 a Year 


7 


DOUGLAS FAIRBANKS d Richard Coit are what you might cal 
pen pa wy < p n ! cently formed Associ d Dragon Films 
company. Fairbanks is a director of Scroll Pens and Coit is ex-chairman 
ind iging director of Biro Pens. But despite their financial interest in two 
diff pot of w, ink ms thicke han w * 
‘Sleep No M¢ of 
he company's first production which Meanwhile, film producers mu Jose Ferrer directs 
Mich Anderson w direc \ | recognix that television is preseniing a sequence for 
rs ERCOCE Bl) th ef 1 Spain niertainment which is so cheap it is MGM’°*s CAP- 
t iim stars Richard Todd, Anne | virtually free And. let’s face it. if PAIN DREYFUS 
Bax Faith Brook, Herbert Lom | anyone is offered the choice of paying 
nd Vlexand Knox Studio work | for entertainment or having i 
will be comp d ABPC Elstr nothing, they will take the free off + 
To many his production The future looked as black as the 
th urn of Fairbanks to the feature | inside of a closed cinema. I w d 
fold During the p 10 years h rying to remember th lephor 
films, % : + gone fac . — — loc al eee oy nae Anton Walbrook, Emlyn Williams, producer, The picture will be made 
that he fe ver entirely severed his | eon am mo Choe hase to baw, | Donald Wolfit, Felix Aylmer, David | for Columbia. 
on clon vith W 4 j S id ‘a th ion ng. “| he : ie ¥ " rei | ¢ ~ “ae wong l oe 9 va “a 
hi en ) I hind _ . : “ ~* r . ha Sie n o> me, pCOTES Cena aBTCMCE PRODUCER Sam Spiegel, who 
a = agp ee oe customer for a gain N . S a and a _— km. | ROW Supervising a cates cr 
minor produc . 3 Ss e actor-director role very ¢ le | 6 ; ‘ea a tee Me. , 
ie ihe teeta noney-making | ¥@ "War and Peace ult? I asked. “Not really.” he | recently back from Ceylon, tells me 
television activ (in four year Film mak should b 1 mind ‘ges d The we a SS ee cUR. | i, working on a script for * The River 
Sas mated that h Lecreen Dro ~ can direct a picture to please the cine? 6 in lee te ilies 
' i ¢elevision w Wa ” com — : 1 : ine.’ from the book y Charlie 
duc yms hav dss nm 4m « ‘ 1 - . . iclor in me and act to Pilea the in which he might film her 
than four million d \ have come | fae a se ee ed ne went On. | director in me The role of director | )..0°. vr gence . = F 
aa ao hal est ag agg alin , The financial struc a of television sometimes over-rated. Provided he | “ST 1 We yea 
kana oni i ae age | oth he and in the States . uld | has plenty of time to prepare his sub * aw * 
summe! Perhap Bulldo Drum _— at sg t — +} a8 a ‘ " his Job sn't so very difficult. CASTING around: Rank contract 
mond for example Oh TEAS TS Cans oh Dreyfus ” is Ferrer’s fourth direc- actor Michael Craig will join 
Th tw : ; s con. | atu _ Producer must comeduen’> | tor-actor assignment. The first was | Laurence Harvey and Dawn Addams 
cen ”n filn he said. | ~”: yoo F = ws ee ares = , N a The Shrike,” followed by * ¢ ockle- in “ The Silent Enemy,” the story of 
We hope to make two or three a Ur own picture, , © | shell Heroes ”’ and * The Great Man frogman Crabb which Romulus will 
ves Cia ws acne on putting ee : gay ' y gfe a age Ag lit ‘marked on the h zh number of | make for British Lion release. 
to d ‘ onal pack-| jer than it could evel possibly be off-bea subjects he had been asso- Romulus has also contracted Stewart 
2 an an Se ee a age ed with compared with the num- Granger for two pictures now in pre- 
Man im peop egard tel — B. ~My. ee eee US | ber of obvious commercial produc- | paration: “ The Night-comers,” in 
visior ved wolf which | th what must have been the original | tions, Captain Dreyfus” itself is | which he will co-star with wife Jean 
gobt Ip nago I said. * In mid-Atlantic ——m courageous venture, since it lacks Simmons, and * The Whole Truth,” 
he ' n ‘ up in d : any obvious box-oflice angle. in which he plays opposite Jeanne 
oppo ’n urself Preparation The only thing I can bring to Crain. Marius Goring joins the cast 
( ates ¢ cinema picture is enthusiasm,” he explained. | of ** The Truth About Women ” for 
nd ; Sleeb sahiinelsices th Like may oth experienced tc ‘IT always look for something which producer Sydney Box. Betsy Drake 
momen needed. But bas vision producers, Fairb a Tirm is exciting to me, then go all out to | is to co-star with Kenneth More in 
il] np n. 7 omp Dehever in the fullest possible pre- | communicate my excitement to the | Henry Cornelius’s “ Next To No 
tion of n / rv. Pm) Production = preparation " Seventy idience. | am more than pleased | Time,” at Shepperton. 
u } " vel ly five per cent. of any production takes) w h the resulis w have achieved so [4 a | | 
conn - ce - paper and in the front) far,’ he added, referring to the rushes EXPECT to sce Danny Kave her 
1 h omic we SAYS of “ Dreyfus.’ “ wth . i . 
I » d ‘ . But when Fairbanks, the campaign Ferrer first became interested in the | 50°" for Sequences Of * Merry 
iz Anglophile (he has probably done | Dreyfus case while he was making Andrew,’ which producer Sol Siege 
more than anyone to establish B sh ‘Moulin Rouge n 198). a i IS making for MGM 
rV films on American screens) talks | jdea crossed my mind that it would a s s 
SOUND TRUCKS about economy he does not mean the | make a fine film, but I thought it was PRODUCER i siacaitedall Reneé 
art ot mak ng Fe ccigerectas cheaper too complicated and forgot about it. | seems to be changing the title of his 
FOR LOCATIONS wW 5 be tee ane oe augn « es ™ Now MGM has” scripted as mple * searing indictment of London’s vice 
a of achieving esults I¢ ne | plot which doesn’t damage the essen kings as Often as certain young 
same money. Remember | there _ is drama.” ladies change their telephone num 
So. ilways a limit to economy ht said The story; of course, raises impor- | bers. Final title, he tells me, is “* Th 
- fecal ae The comb nation of Fairbanks and nt and, despite its age, topical prob- | Flesh is Weak 
| oYSTE Richard (* If ever there was a business ms concerning anti-semitism. In its 
=P where the pence ought to be watched way will be co nparable to the negro a . ad 
DUBBING and RECORDING this is it’) Coit should produce some | in society theme presented in such THE rit of producer Paul 
nteresting results. Others on the! films as “A Man is Ten Feet Tal.” | 50Skin’s comedy being slipped into 
to5mm. Magnetic Film board of the new company are Pamela Drevfus was the first Jew on. the Shepperton next week is “* Happy is 
~ Woolworth Alan Campbell-Johnson, French General Staff. On the s! ghtest the Bride Roy Boulting will direct 
PREVIEW ,Smm lomm Viscountess Gwynedd. Peter Marriott evidence he was convicted of treason with George Pitcher as co-producer 
“ ind Thomas Clyd “It’s going to be awfully hard to | 142 Carmichael co-stars with Sylvia 
CLITING ROOMS yz ® = miss the point we are making.” says Syms Cecil Parker is also likely to 
. I Sta 
NEWALL & NEWMAN THIS picture is bulging with a . e 
Cameras said director Jose Fer We 
7 * ng for cinematographe JOHN FORD arrives today NOW SHOWING 
THE eddy roung (oO hight another sct-up (Thursday) to prepare his first British “ ” 
- ; = Bs, iptain Dreyfus MGM, production, * Gideon’s Day.” Jack LETS BE HAPPY 
| og i k i 2 — Str Hawkins tells me he is to have talks A MARCEL HELLMAN PRODUCTION 
esa COMPANY tT? Almost an understatemen sect = him with a view to playing the INEMA PE TITLES 
Plays Ihe Mame part, Which is enough | title role. The film is based on t ¢ SCOPE 1 -ES 
ee PARK STUDIOS yb h lent of anv cast Bul. | novel by J. J. Marric, which = IN EASTMANCOLOUR BY 
| “e nh yo Ma ae ' | fic % ‘ed - film 0 Me pet gg OE ae > gO ee Soe cent 
—_— ae 1s cognised t on s Leo Genn,! Michael Killanin will be associate 71 DEAN ST. LONDON W.1. ‘sess 
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Three First-class 


NATION-WIDE contests have been, and 
always will be, an integral part of most national 
campaigns. In general, they can be divided into 
two categories: first, those linked with a con- 
sumer product; second, those linked with a 
newspaper or magazine. In either case, of 
course, the object is to increase the sales of every- 
one involved. 

Three first-class contests are at present hitting 
the headlines in various newspapers. There is 
the Daily Sketch “Holiday with the Stars,” 
linked with David Seliznick’s version of Heming- 
way’s * A Farewell to Arms,” now being filmed. 
Here, once again, audience participation has been 
effected while the film is still on the floor. A 
very nice scoop by Fox, which, naturally, has a 
daily plug for its stars during the period of the 
contest. 

MGM = is, of course, a past master of the 
national tie-up and for “ Designing Woman” it 


TELEVISION 
AND RADIO 


ITV'S “ Fug from Interpol.” on Wed- 
nesday. May 1, consisted mainly of a series of 
travel shots taken during the shooting of * Inter- 
pol * (Columbia). I imagine the cost must have 
been negligible, but the editing and presentation 

Jess Yates directed it—were such that it turned 
into a pleasant little programme on its own 

There were the expected scenes of Ekberg and 
Steel going into clinches off the set; Trevor 
Howard was pursued by what I took to be Miss 
Ekberg’s stand-in—she didn’t catch him but 
landed a handsome lifeguard. Bonar Colleano 
contributed an amusing commentary 


lives 


The final pay-off, of course, was shots from 
the actual film, and I must say the two parts of 
the pregramme fitted together very well—com- 
bining to sell both the stars and the film itself 


To this extent it made a glaring contrast with 
many trailers and extracts we see on TV 
Replacement 

* Box Office” also on ITV. on Sunday. May 


5, was the first of a series which replaces ** Por- 


trait of a Star.” In genera! presentation, it’s 


slick, well-scripted and doesn't attempt to be 
arty. Peter West is a better compere than | 
thought he would be—and the BBC comperes 


might well take a leaf or two from his book in 
this respect. One good idea is that the titles of 
the films concerned are taken from th 
and thus aid rapid product identification 
The first extract was 
Show on Earth” 
cinema 


posters 


taken from 
(British Lion) and 


good excuse to gi 


Contests 


has again come up with a plum. In ///ustrated 
one of the top-circulation weeklies, it not only 
had a front-page colour plug, but also a double- 
page centre-spread, also in colour, devoted to 
its holiday in Hollywood contest. Readers were 
asked to select evening gowns for eight society 
occasions from the pictures shown. 


Other MGM contests included those linked 
with * Ten Thousand Bedrooms ~*—for which four 
newspapers and magazines ran contests centred 
on newly-weds and honeymoons. Papers involved 
were Sunday Pictorial Daily Herald She 
Magazine and Weekend Mail. all with a different 
twist to basically the same idea. 


The interesting point in all these contests is 
that the film companies concerned do not incur 
any costs—travelling and hotels, etc., have all 
been catered for by the co-operating papers—yet 
each contest is a winner. Pity this sort of thing 
could not be achieved at the local leve!. 


self Th extracts concerned the de 
in which the old cinema 
boost ice cream also the onc 
dealing with troublemakers in the cinema—in 
this case a blonde. In all, a well-chosen snipp 
that must certainly have sold seats 

* The Day they Gave Babies Away” (RKO) 
also had an apt extract, setting the atmosphere 
of the film very neatly. As this film is going out 


ightful 
sequence is heated up in 


order to Sales. 


on release with “ The Silken Affair” (RKO) 
an extract was shown from this, too Th 
balance between the two was well-contrived 
and the over-all impression was of a= very 
pleasant double bill 
Interesting 

Just before the commercials. Peter West 
chattered away about general film news which I 


found quit 
quite 


amusing and interesting—and that’s 
a feat in itself 
* Interpol 


us the lot 


next, in an extract that gav 
attempted rape, murder, police chas 
and the final pay-off of man on the railway lines 
with the express fast approaching. Ekberg 
Mature and Howard all came into the extract 
and if t audience liked action this must hav 


came 


whetied its appetite 

*Sca Wif (Fox) was a shght disappoin 
ment, although again did succeed in establish- 
ing the general atmosphere of the film The in- 
troduction gay a brief summary of Joan 
Collins’ caree 

This programme sx ( with obvious in- 

nition of selling filn t has the g \ u 
of appearing fresh and ut otyped Derek 
Walker's script was snapp nd, as I mentioned 
Peter West puts over the whole thing with just 
tt ight amount of z 

Accompanvyvin oung Gs n cl S 
M int Koc ) i BBC t | n udio 
f« lervicw on Pic P de ¢ n 


33 
in opportunity of apr ng I programme 
from the studio audien point of ¥ and I 
must say that interviewers D k Bond d Peter 
Haigh and producer Alan Sleath did most 
to make those interviewed and dience fee 

nome 
' “sr ’ 
The Devil's General 

Miss Koch's interview went off \ “ nd 
xtracts from her latest filn I Devil's 
General were shown 

Also interviewed during the program: was 
William Holden and a more unassumir ind 
charming film star I have never m 

The extracts from Fox's * Boy or Dolphin’ 
and AB-Pathe’s “ Lets be Happy Ww both 
very fair seat sellers in the Way 


RENTERS 


CAMPAIGNS 


I'VE ALREADY noted the main | of 
MGM's campaign for “Ten Thousand Bed 
rooms,” but I must not forget to mention u 
stunt of a lady in bed in a W End 7 
window. This may be an old trick but it proved 
such a crowd stopper that the police had to put 
in end to it At the local level, MGM again 
concentrates on the ideas 


launched in its nationa 
plenty of fashion stills, brid I 
gowns just-married stunt | ill 
feature in the ideas suggested 


campaign 


moons, 


Award Winner 


If an academy award means anything, then 
the fact that a film receives one should get top 
publicity. RKO has produced a special display 
poster made from cuttings from leading American 
papers on “ The Brave One.” If you ari 
this film you are recommended to get some, fo 
this type of poster does not date so quickly as 
other kinds; moreover, it’s ideal for newsboards 

Iwentieth-Fox has a direct link with a product 
used in its “ Oh Men! Oh Women! This is the 


lo play 


Kleenex tissues “ Doctor” David Niven hands 
to each patient visiting his consulung room 
Kleenex has produced several throwaways with 


on th 
cost of thes l 


gag and publicity linc 
Incidentally, the 
remarkably small 


wrapping 
nNrOWAWAYS 1S 


* Bale Out at 43,000 is, Of cour fiving 
picture, so ideas include a link with the RAF, 
balloons, etc., and there are some good punchy 
sulls for newsplugs 

Finally, a comprehensive but rather uninspired 
book from Columbia on “ Murder Reported 
which contains most of the basic material you 
are likely to need 


So successful was the MGM stunt of having 
¢this nightie-bedecked young girl lying in bed in 
the window of a Tottenham Court Road, I ondon, 
Store, that the police stepped in and halted it. 
On what grounds | wonder ? The stunt was 
) for TEN THOUSAND BEDROOMS 

a 


’ 
‘ 
‘ 
’ 
4 
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THE COMPANY 


OF SHOWMEN 


Local Press Responsibility 


Still with 


CO-OPERATION from provincial and local 
papers has been steadily increasing oer the last 


few years, and JARFID has appreciated the 
importance of this in its appointment of area 
publicity men to handle studio and advance 
news. 

Managers, howey | hav he prime re- 
po Dili rarding r local { and this 
fa clearly appreciated by John Bee, Odcon, 
Worcest and his broth manager A. Davids, 
it Gaumont. They arranged a full-sized four- 
page supplement of the local Evening News 

Times devs The whole 
ung laid out actual paper 
ks less lik than part 
vf the actual editorial sect vf the paper. It’s 
a fine effort and os professional 
public ty boys y » beat ane 
headings d li op news story, while 
rs ok thing is smooth y produced and fu 
illustrated 

W. T. Wyatt, Ritz, Edgwa got good cove 

age for his sch exhibition. Since this 
associated with local schoolchildren, what 
ent could resist going along to see how much 
her litt boy was painting than her 


Local trade fairs and exhibitions are another 
ficld in which the cinema can assert its place 
in the community. G. B. Blease sends me details 
of how the Odeon took part in the Bury Ideal 
Home Exhibition. This was on the usual lines 
of similar events, concentrating on the main 
industries and traders of the town, but not for- 
getting local social and cultural activities. The 
election of the town’s Carnival Queen was or- 


Mr. Blease’s assistant, H. Haywood, 
congratulated on the superb cover- 


press 


ganised by 
who must b« 
age he got in the 


Interval Music 


Charles L. Fowler, New Hippodrome, Hud- 
dersfield, has followed my suggestion regarding 
displays in connection with interval music A 
local music shop has constructed, at its own 
xpense, a most attractive foyer display, which 
not only gives details of music in the current 


r ! 
film and that played im the intervals, but a‘so 


leaves room for stills and current programine 
credits. Nice trader co-operation 

M. J. Zagury, Embassy, North Harrow, had 
» most attractive window display for “ Rock, 
R xk, Rock This was in a window featuring 
teenager clothes and had as central motif two 
cut-out figures of youngsters jiving. These were 
in paper sculpture style and were just right for 
linking with the film 

Music tic-ups are a natural for this type of 
film, of course. L. A. L. Moneypenny, Opera 
House. Jersey, had a full window display of 
ecords. sheet music and film material, and made 
200d iM of ecord sicev 

A. W. Street, Odeon, Jersey. got good press 
for “ Dor Knock the Rock and also had 
sol splays in music shops 

A { npaign for “ Four Girls in Town” 
comes from I. Ross, A/M, Regal, Colchester. It 
includes a fine composite page giving a good 
plug for the film, and a contest to find the most 
courteous shop girl in the town The result 
occupied th whol of the front page of the 
local paper he campaign also included a 

mber of window displays 

E. H. Walker, Odeon, Morecambe, also had 
a compewition—this time a photographic one to 
find the four most attractive girls in the town. 

good tie-ups were arranged, together with 


Son. 
novel window displays 


Attached to Rupert Todd’s campaign for this 


Managers 


film is a report on a neat bit of PR which 
brought welcome press coverage. This was 
his collection of magazines for fishermen \ 
collection box and display was mounted in the 
foyer and footballer Stanley Matthews came 
along to open the scheme. A good gesture by 
he Odeon, Blackpool 

J. D. Hole-Gale, Odeon, Halifax, has had 
another pay-off regarding his * River Plate ” cam- 
paign. He has received from Sir Millington 
Drake, a cutting that appeared in the Monte- 
video paper E/ Diario commenting on his efforts 


to obtain photos for his display 


Sir Millington 


also gave some information about a special Ajax 
bell that was presented to the Uruguayan chargé 
d'affaires and of a poem written by a celebrated 


writer to celebrate the occasion. As 
Ajax is the adopted ship of Halifax, Mr. Gale 
is getting a copy of this to have mounted and 
nted to th town 


Exhibition 


The ** Press Pictures of the Year” exhibition, 
organised by CMA, is an obvious feature for 
local paper coverage, and John Bee, Odeon, 


Worcester, gained first-class press in this respect 


Many managers rightly went to town on the 
Grand National newsreel. Reginald Helley, 
Regal, Wakefield, had newsbills distributed and 
i Strect stunt with a disused car bearing the 
legend “‘ We didn’t make jt to Aintree, but 

E. Browne, Odeon, Yeovil, made 
excellent use of tic-tac signs in a foyer dis- 
play, and also arranged shop window efforts 
During playdate sandwichboard men toured the 


town and handbills were distributed by news- 
vendors 

K. B. Lloyd, Gaumont, Southport, had the 
best stunt of the lot, in my opinion. After tell- 


ing, in the press, the story of how the newsreel 
was being flown specially to the Gaumont, he 
arranged for it to arrive by way of a mounted 
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jockey in full racing colours. To gain the fullest 
effect, horse and rider were led into the theatre 
and down to the front of the stalls immediately 
prior to screening of the film. A picture of this 
was reproduced on the front page of the local 
paper, as well it should have been. In addition, 
the newsreel was plugged with “ betting slips,” 
special d/c banners and slugs in the normal press 
advertisements, stickers in local shop windows, 
announcements over the PA, and the usual news- 
vendors’ bills. A top-class campaign. 

“ Kelly and Me” features a dog, and knowing 
the public’s love of animals, A. Clark, Odeon, 
Bridgwater, arranged a _ display outside the 
theatre featuring “ free drinks from Kelly.’ This 
was, of course, a drinking bow! for dogs, but it 
sull caused a deal of attention from the humans, 


too! Other features included displays in pet 
Stores, competition painting throwaways, and 
newsbills advertising “the smartest dog in the 


world at the Odeon.’ 


‘Checkpoint’ 


For “ Checkpoint,” the obvious tic-up has 
been with cars, and the displays arranged by 
G. M. Chantrey, Gaumont, Cardiff, are some 
of the best I’ve seen so far. The highlight was 


the one showing the actual car used in the film 
Ihe foyer display also featured a car, and, over- 
all, Mr. Chantrey obtained excellent co-operation 


from the main car dealers. 


city’s 
Personal appearances are all to rare these days 
They are a sure-fire success with the press and 
they help to bring the cinema and its stars into 
contact in the minds of the patrons. R. C. 
Suckling, A/M, Langham, Pinner, had a “ per- 
sonal "’—but with a difference. It was Juno, the 
Great Dane who has the title role in * Trouble 
for Juno."” Some very nice editorial resulted. 
A. H. Howard, Cinerama, Perth, also had an 
eventful time in this connection recently. At 
home resting on his day, off, he was surprised by 
a phone call with the news that Donald Sinden 
was in the theatre. However, he dashed back to 


cioser 


the Cinerama, collecting photographers and 
reporters on the way and, with Sinden being 
highly co-operative, the thing was a complete 
SUCCESS 


Just before I sign off, I should hike to note 
with pleasure a photograph I've received of a 
newsboard, the work of P. Cross, A/M, Gau- 
mont, Leicester. Headed “ News and Views,” 
it is very nicely laid out, with plenty of air 
between items—not overcrowded as many news- 


boards tend to become when the material starts 
to pour in from the renters. 


K. B. Lloyd of the Gaumont, Southport, arranged for the copy of the newsreel containing a report on 
the Grand National to arrive at his theatre on a horse, ridden by a jockey in racing colours 
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MANAGEMENT 


Join SCMA and 
Put Up a 
Strong Front 


IN RECENT months I've spoken to a num- 
ber of managers on the subject of SCMA. I've 
been surprised at the comparatively large aum- 
ber who said they had been members at one 
ime. On talking further, it usually transpired 
that their membership had ‘been allowed to lapse 
because they or a friend had not come out on 
the winning side during a specific dispute. In 
other words, they felt that SCMA was unable to 
do anything for them, so out they came. 

This attitude raises two important points which 
I should like to take up. In the first place, the 
probable reason why SCMA was unable to do 
anything for the managers on these particular 
occasions (assuming they had a just cause) was 
because it is not powerful enough; in other 
words, it doesn’t represent enough managers. 

Surely, then, it’s somewhat more elementary 
than adding two and two together to appreciate 
that. by allowing membership to lapse, managers 
are reacting in a totally contradictory — 
The argument runs like this: I want the SCMA 
to win this point; it loses its case through in- 
sufficient membership: therefore, I contract out 
because it 1s too weak. 

Put that way, it sounds barmy, I know, but 
that’s the argument being used No, it’s only 
by remaining a member and by persuading as 
many of your colleagues as you can to join that 
SCMA will be able to put up a strong front at 
the bargaining counter. 

The second point is this rather egocentric (but 
quite understandable) argument that if you per- 
sonally don’t gain directly from the society it's 
no good. This leads us to this “ personal” 
issue that has so bedevilled all attempts to get 
together a strong representative body for mana- 
gers. Surely, the long-term view would be to 
lend even greater support in the future, so that 
the society could press ahead still further and 
extend its activities. In this way, it would be 
much more likely to gain agreements to your 
personal advantage, as well as to managers as a 
whole. 


<—# OO A AO A A ea Pi spire 


Record Round-Up‘ 


MOST OF the discs reviewed this week fa 
vocal, with or without chorus, but are none the 
less suitable for general cinema use. 

Matt Munro gives a good account of “ My 
House is Your House” and “ The Bean Song” 
on Decca 10870—a nice clean recording, ideal for 
the novelty spot. 

* Soft Sands ”’ and “ Almost Paradise ” are two 
other popular numbers, of which the London 
8419 recording is the best I’ve heard. Lou Stein 
and the Bill Fontaine Orchestra are responsible. 

This next one’s strictly in the groove and for 
the fans—** Party Doll,’ by Steve Lawrence, with 
Chorus and Orchestra, conducted by Dick Jacobs. 
The reverse, * Pum-Pa-Lum,” is also pleasant, 
and the number is Vogue Q72243. 

The Satisfiers is an ideal vocal team for the 
cinema and on Vogue Q72247 it more than satis- 
fies with ** Where’!ll I be Tomorrow Night? ” and 
“Come Away Love.”’ Again the orchestra is 
conducted by Dick Jacobs. 

The particular style one associates with Fats 
Domino is well in evidence in his versions of 
“I'm in the Mood for Love " and “ I’m Walkin.” 
This is altogether an ideal disc for the special spot. 
The number is London HL P8407. 

Johnny Desmond, on Vogue Q72246, adds 
another good record to your check list with “I 
Just Want You to Want Me ” and “ That’s Where 
I Shine.” Simple and enjoyable music, this. 


A Manager's 
Problem 


A CORRESPONDENT writes: 
consideration should be given to the circuit 
manager who, either regularly or occasionally, 
plays films mot on the normal circuit release. 
The man habitually * off-circuit’ has, in fact, 
a less difficult problem than the one who just 
occasionally is faced with what one may call 
the ‘unofficial’ film. The point is that if 
most of the Bijou cinemas in a given area are 
playing * Lust is a Very Splendid Thing,’ audi- 
ences will tend to be put out if they arrive at 
their local Bijou to find it playing something 
totally different. Often, they won't shrug their 
shoulders and go in anyway, but will return 
home to TV; or go to another cinema, 

The man who is always * off-circuit’ does 
not have to face this problem to the same ex- 
tent, since his local patrons will probably know 
that his programmes are completely individual 
and will take reasonable care to see what he’s 
showing before they set out. But his counter- 
part who gets an occasional * off-circuit’ book- 


* Some spec al 


“KINE.’ 
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ng is definitely liable to this danger, which can 
be bad for general public relations. His only 


solution on such occasions is to take good care, 


by heavy front-of-house and local ne wspa per ad 

vertising, to see that bis patrons know what he 

s showing. But this involves additional ex 

penses. Will head office agree to foot the bill? 

[he general opinion seems to be that it won't 
or at least doesn’t.” 

] think my correspondent has exaggerated this 
problem to a certain extent. But it's quite clear 
that this sort of thing could cause a certain 
amount of embarrassment to Managers in this 
field. So I'd be glad to hear opinions and pos- 
sible remedies from anyone personaly affected 


the nr le 
by the protiem 
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51 Years in Trade 


I WAS glad to see that Phil Ridler, lately 
manager of the Gaumont, Bradford, was 
given a fine farewell luncheon on his retire- 
ment by his colleagues in Yorkshire. He 
has been in the film industry for 51 years, 
the last 27 of which were spent as the Gau- 
mont’s manager. Good luck to a real, old- 
time showman ! 


a lhl alll 
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—MGM £600 SHOWMANSHIP CONTEST 


418 Inches of Free Press 
for ‘Guys and Dolls’ 


PRESS COVERAGE galore was obtained by 
H. E. George, Palace, Arbroath, for ** Guys and 
Dolls.” No less than 418 inches of free space 
were gained via a composite page, designed and 
sold by George, with each advertisement carry- 
ing a scene-from-the-film block ; a serialisation of 
the story; a half composite page of advertising, 
again designed and sold by George; six contests 
and numerous other puffs for the film. 


Fifteen full window displays and six part 
were arranged with national advertisers’ stockists 
and fifty posters were used in eye-catching spots. 

Eight contests with sponsored prizes were ar- 
ranged and music from the film was plugged via 
a band concert, the town’s football ground, and 
a dance hall. 

A novel manner of distributing a crossword 
puzzle contest was the printing of 5,000 12-page 
brochures, the cost of which was covered by ad- 
vertising, the advertisers also donating five first- 
class prizes to the winners. 

Among numerous stunts were a mystery voice 
contest, a mannequin parade, ringed photographs 
of audiences and a doll-dressing contest for 

* guys’ at a dance. 


Frank Page, Regent, Deal, has carried out 
many excellent campaigns with unusual angles 
and, once again. for ** Guys and Dolls,”’ he pulls 
one out of the bag with a talent show. 

The original idea was to have a local talent 
show with a couple of professional acts to boost 
it, but as soon as a newspaper story to this effect 
appeared, Page received information about several 
local “ acts’ which were considered to be worth 
seeing. The outcome was a snowball effect both 
in talent and newspaper coverage; so much so, 
in fact, that he auditioned sufficient “ acts” to 
make up a variety bill of 20. 


Two of the acts, a skiffle group and a singer, 


were so outstanding that Page offered to act as 
agent for them, got them professional auditions 
and then used it as a lever to get a well-known 
television scout to come down to Deal to judge 
the artistes for possible television appearances. 

here was a variety show every night after the 
film and capacity houses for the week. 

Press coverage alone was sufficient to draw the 
county’s attention to the film, but Page carried 
on the campaign with further efforts of a contest 
linked up with the S8-department store of Rise- 
mans, each department donating a prize during 

“Guys and Dolls” shopping week, a painting 
contest which attracted 580 entries, a “* Guys and 
Dolls *’ dance, a free car service for elderly and 
crippled persons and the use of stills and adver- 
tising material in a play, the scene of which 
depicted the foyer of a theatre. 

A composite page of advertising, with each 
advertiser using a scene block from the film, 
was designed and sold by H. E. George, Palace, 
Arbroath, to help publicise * Friendly 
Persuasion.” 

In another newspaper he had a painting and 
film titles contest, while yet another contest was 
run from the balcony foyer for prizes of jewel- 
lery. Press coverage was supported by window 
displays and tie-ups 


-— MORE MGM CREDITS 


“The Man in the Sky.”"—J. W. Doran, A/M, 
Regal, Harrogate 

** The Opposite Sex.—-R. J. Crabb, Lyric, Well- 
ingborough; J. W. Doran, A’/M, Regal, Harrogate 

** Fastest Gun Alive.”"—-H. E. George, 
Arbroath. 

**A Man is Ten Feet Tall "’/** Barretts of Wim- 
pole Street.."—L. J. Brown, Rex, Leytonstone 


Palace, 
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LONDON AND PROVINCIAL TRADE SCREENINGS 


Mo May 20 > Ow 
Tin | 10.30 Studio O 
21 11.00 Preview, Dea 
Street 
1.00 Ow 
“ 22 10.30 Studio Filn 
Laboratories 
Theatre 
22 10.30 Own 
& 7.30 
22 10.30) 6©O 
& 2.30 
22 «11.00 Previ Dean 
Sur 
| 2 10.30 Warne 
10.30) Ow 
& 2.30 
I 24 10.30 O 
& 2.30 
I )} 10.30 W End 
Wed 22 10.30 West End 
Thur 2 10.30 West End 
Tuc 21 10.30) Olympia 
?I 10.45 Odeon 
Wed 22 10.4 Capitol 
Fri 24. 10.45 Odeo 
24 10.45 O| ya 
Tues 71 10.30 Gaumont 
Wed 22 10.4 Gaumont 
Th 23 10.30 La Scala 
Fri 24 10.45 Regal 
24 10.4 Gaumont 
Tues 21 10.45 Odeon 
Wed 22 10.45 Odeon 
Thur 23 10.45 Odeon 
Fri 24 10.30 Odeon 
Tues 21 10.30 Odeon 
Wed 22 10.30 Odeon 
Thur 23 10.45 Forum 
Fri 24 10.30 Odeon 
Mon 20 10.45 Odeon 
Tues 21 10.45 Odeon 
Wed 22 10.45 Odeon 
22 10.45 Deansgate 
Thur 23 10.30 Theatre Royal 
23 10.45 Deansgate 
Fri 24 10.45 Ow! 
& 2.15 
24 10.45 Odeon 
Tues 21 10.30 Essoldo 
Wed 22 10.30 Odeon 
Thur 23 10.30 Gaumont 
Fr 24 10.30 Odeon 
Wed 22 10.30 Carlton 
Tuc 2} 10.30 Hippodrome 
Thur 10.30 Odeon 
Fr 4 10.30 Odeon 


LOOK TO 
THE FUTURE 


with the best 


FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANnonbury 9401-2 


p, 


LONDON 
The Shadow on the Window 
The Oklahoman 
No Limit (reissue) 


Seven shorts 
One short 


Fire Down Below 
Silk Stockings 
Keep Fit (reissue) 
The Spirit of St. Lous 
The Shiralee 

The Admirable Crichton 
BIRMINGHAM 
Pay the Devil 


Steel Bayonet 
The Fuzzy Pink Nightgown 


CARDIFF 
Stampeded 
Steel Bayonet 
Pay the Devil 
The Fuzzy Pink Nightgown 
Let's Be Happy 


GLASGOW 
Beau James 
Pay the Devil 
Boy on a Dolphin 
Stampeded 
Steel Bayonet 


LEEDS 
Steel Bayonet 
The Fuzzy Pink Nightgown 
Pay the Devil 
Beau James 


LIVERPOO!IL 
Steel Bayonet 
Pay the Devil 
Let's Be Happy 
The Fuzzy Pink Nightgown 


MANCHESTER 
Folies Bergeres 
Pay the Devil 
The Fuzzy Pink Nightgown 
The Lonely Man 
Let’s Be Happy 
Kronos; She Devil 
Stampeded 


Steel Bayonet 


NEWCASTLE 
Boy on a Dolphin 
The Fuzzy Pink Nightgown 
Beau James 
Pay the Devil 


NOTTINGHAM 
Stampeded 


SHEFFIELD 
Stampeded 
Steel Bayonet 
The Fuzzy Pink Nightgown 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 


sales service to purchasers. Spares 
available from stock. Spools. Film 


Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000 ft. £10 per pair. Other accessories 
availabie. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4 MOU 5241/2 


Columbia 
AB-Pathe 
Equity British 


Warner 
Data 


Columbia 
MGM 
Equity British 


Warner 
MGM 


Columbia 


JARFID 
United Artists 
United Artists 


Warner 
United Artists 
JARFID 
United Artists 
AB-Pathe 


Paramount 
JARFID 
20th-Fox 
Warner 


United Artists 


United Artists 
United Artists 
JARFID 


Paramount 


United Artists 
JARFID 
A B-Pathe 
United Artists 


JARFID 
JARFID 
United Artists 
Paramount 

A B-Pathe 
20th-Fox 
Warner 


United Artists 


20th-Fox 
United Artists 
Paramount 
JARFID 


Warner 


Warner 
United Artists 
United Artists 


Phil Carey 
Joel McCrea 
George Formby 


Rita Hayworth 


Fred Astaire 


George Formby 


James Stewart 
Peter Finch 


Kenneth More 


Jet¥ Chandler 
Leo Genn 
Jane Russell 


Alan Ladd 
Leo Genn 
Jeff Chandler 
Jane Russell 
Tony Martin 


Bob Hope 
Jeff Chandler 
Alan Ladd 
Alan Ladd 
Leo Genn 


Leo Genn 
Jane Russell 
Jeff Chandler 
Bob Hope 


Leo Genn 

Jeff Chandler 
Tony Martin 
Jane Russell 


Zizi Jeanmaire 
Jeff Chandler 
Jane Russell 
Jack Palance 
Tony Martin 


Alan Ladd 
Leo Genn 
Alan Ladd 
Jane Russell 


Bob Hope 
Jeff Chandler 


Alan Ladd 


Alan Ladd 
Leo Genn 
Jane Russell 


BARGAIN 
For Sale Cheap 


2-Walturdaw Five (water cooled) Mechs., 
in perfect condition —very little used. 


Al 
Al 


Wide Screen and CinemaScope Equipment. 
2 


Apply 


H. D. PASCOE 


55 ABINGTON STREET. NORTHAMPTON 


( t Brit i Pu 
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CLASSIFIED ADVERTISEMENT RATES 
SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED 4d. ., - 
FINANCIAL 1 

FOR SALE & WANTED 1 
MISCELLANEOUS owe 
Caps. 2d. per word extra. Box Nos. 1 - extra. 
All (Classified 
prepaid (except 
Kinematograph Weekly, 96-98, Long Acre, 
London, W.C.2 

TEMple Bar 2468. Ext. 271 


Advertisements must be 
approved accounts 


relephone 


House. London. W.1. with 


| Mar 


} Mar 


____ SITUATIONS VACANT 


BBC requires ssistant Film Editors 
Television Service Must have had c 
s ricnce nm des “ 
ar sound film -alure 
de ns. Salary (p 

alifica ns exceptiona s 
li ne nents >» 2585 m 
sts tor yxication form 
jressed nveiope and qu 
ref € G.172 K.W.) should = reac 
App ments Officer, BBC Broadcas 


five days 
PHE G Group require n 
I enced p nists for vd a 
provincial thea Five-day week 
NOK good waxes id pens S « 
Koeiie prosp and ecurity < 
ght me \ ipplicauion reale 
clest conhd € Write details 
and ypericnce Personne! Manag ¢ 
Golden Square, London, W.1 


EXPERIENCED 35-mm. Chief Projec 
nist required 
er, The Armv Kinem 
36, Dover Street, London, W 
RELIEF Chief and Second Operator r 
quired for Morecambe cinemas from Ju 
October Application t Gener 


ger Pa im = Buildings More 


cambe 
MANAGER want de 
pendent cinema (1,200 seats), near Bir 
mingham State p 
\ Box 471, K 
WANTED 
tor Apply, 
South Woodfor 
SECOND 
mence duties 
3244 
GUILDFORD 


Operator 


particulars and salary 

nematograph Weekly 

Experienced Second Opera 
Manager Plaza Cinema 

| 

Operator required oe com 
immediately Ring BI 


cinema 


(basic pay £8) 


requires Secx 
Opportunit 
ence App 


nema, Woodbridg 


stereophonic exper 


liord ¢ 


MANAGER OPERATORS for lL ted 


xdom 


ally 1 relief duty required 

y Service Cinema Circuit. Vacancies ma 
aiso occur for single applicants for Ger- 
many Box 469, Kinema 
xyraph Week 

CHIEI PROJECTIONISI wante 
Apply Manager Exchange Derehan 
Norfolk Cphone Dereham 76) 

CINEMA Secretary required S.t 
London Knowledge P.A.Y I essentia 
Capable keeping stocks, etc. Commence 
ng salary £7 per week Apply, ¢ Box 
473. Kinematograph Weekly 


APPLICATIONS | are invited fron 
experienced cinema Managers 
tant situations within the Star Cuircu 
Pius generous commission 
opportunities for the right men.—Fu 


particulars in first instance to Personne 
Director, Star Cinemas (London), Ltd 
P.O. Box 170, 15, Wellington Stre 
Leeds, 1 
CHIEF Operator for Regal Cinen 
Coalville Westrex Westar Scope 
Superannuatior cheme Comitort 
sition App N ager 
KIA-ORA,. LTD., ! 
well-educated Mak 
London order jepa ckt 
Hours 2 1 ll p.m » Fr 
4pm. u 10.30 p.m s 
mencing salary £10 per Pe 
fund, etc App 1 writing iulv to § 
Manager 3 I 
MANAGER v e i 
capable. for mediun ¢ ynd cinen 
Knowledg rf zr an ‘ 
Fu details an W 
Martin and Co ri 


EXPLOITEER 
writing to Columbia Pictures Corpn., L! 
142, Wardour Street, W.1 
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SITUATIONS VACANT (Cont.) 
BALLROOM CINEMA ™M 
Good prospec i sapere 
Send d xper c t K 
1) Rex ¢ ema. Coa ¢ 
A MAJOR na ; jus eck 
cru at nm “A rp 
A I b 
o wecch ay ; | LINCS LANCS 
{ y Occupying valuable position in Manchester suburbs Seating 
yr - . 8 main shopping thoroughfare of ver, Equipped with Stereo- 
: ¢ | ; most important town. First-class phonic Sound and first-class 
{ £11 17 I ' condition throughout Good condition throughout. Lease over 
sag j AMpic capacity. CinemaScope. Westrex 900 years. Unusual opportunity 
Ira Sound. Lease at £600 p.a. Profits Price £3¢ > (1.185) 
x vid £1,750. Premium only £6, 
Exc . including residential flat CORNWALL 
r N “ . >] : 
weeks’ a { (B.138) In favourite town. Unopposed 
bank ft ca , i OXON ind exempt from Tax. Lease at 
j j 
, ; = Sal Dep Exempt from Tax and unopposed £180 p.a. Present profits would 
Na Coal Boar Hobart House Cinema, Car Park and Bungalow substantially increase with instal- 
Lond S.W.1, mark pe X 726 Price Freehold £6,5¢ Profits lation of CinemaScope. Premium 
SECOND Operator wa approximately £1,500 p.a. Would £1,75 (A.131) 
a summer s t ( Ss 
: Oc] j livide , 33 
g June 6, 1957. Good was swine (4.133) WEST OF ENGLAND 
ms. Plea ‘ Gs M 
Essoldo ¢ 1, ( CHESHIRE Freehold, in one of the most 

CHIEF and Se i Ope Excelle Exempt from Tax and un- favoured Cities, in excellent 
postion & -“ I Good “ opposed Present hands many position, seating about I,I 
pcg ' Sieveasd Taee si years. Steady profits. Price Free- Substantial takings and profits 

ec { 

COCHIEE or reliable S oe 10ld, including flat, £2,s50¢ CinemaScope Price £31,5 
Comfortable pos Suffolk.—F Box (A.134) (1D.202) 
475, Kinematograph Week 

Further particulars of the above and of all other 
SITUATIONS WANTED available properties will be supplied to principals only. 

MANAGER REQUIRES POSITION MESSRS. 
smaii country ha Sou Ss Comp 
ent operating. poster work, decora 
Offers B Box 472 Kinematograp 
Week!y 

SECOND Pr nist desires pos 

yndon area.—S., Box 464, K ato- | 
graph Week \ ; j Cinema and Theatre Agents, Valuers and Auctioneers 

: | 

COMPETENT Manager, aged -| 
cuit trained, first-class references. experi- | 93/95 WARDOUR STREET, LONDON, W.! 

i } Ud AS Pp i 
eneee areas ne ve"  e% Telephone: GERrard 2504 (10 lines) Telegrams: Faddist, London 
perience. Mob R.. Box 463, K P 8 
matograph Weck!y 


YOUNG Ma i [ m 
manager (1.001) seats lanc 
ha eKS CX € 
tainm { ‘ n ) b 
ties | com Quick plak 
fl public s nanship, and pub 
relatic Member of Kine. Compa 
Show me ( sc 1s j ’ j 

ird work M iow 1 > 

atte ipla ang I 


YOUNG MAN (25 € <eks 
y~perating pos i No N ‘ 
England; firs iss p ita ed 


all replies answered x Box 468, K 


mat wraph Week's 


RELIABLE EXPERIENCED MANA 
GER (49) desires change South or West 
England Catering experience; good sales 


record; would consider any sitlon 
with small cafe.—Z., Box 470, Kinema 
graph Weekly 
MANAGER ‘Chief Projectionis seeks 
permanent change to coasta 
(wife cashier and sales) —Wr 
Glenbo; ( 


te Manage r, 


nema Abercwmbo Giam 

S. Wales 
YOUNG Third (16-mm. 3S5-mm_.) seeks 
position abroad: mobile preferred not 


essential P., Box 461 Kinematograph 
Week Vv 

16-mm. SHORTS SALESMAN — (31) | 
seeks similar position in Lancs Ches 


Well known to exhibitors in Lancs., Ches 
N. Wales and four northern counties; own 
car.—K Box 456, Kinematograph 
Weekly 


THEATRE SEATS 


The  * * « * SEATING SERVICE 


w& New Chairs—Deferred Terms 
we Rebulit Modern Seating—As New 
& Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 
% Your own Seats Renovated as New 
w& Expert Fixers—art Exchanges— 
—Spare Parts 


FOR SALE AND WANTED (cont.) 


FOURWAY Auton k M 
pr t ‘ “ 1 approxin 
rn ths Empire Cy 
PHILIPS Onxid Ca i R 

\ \ UVTI 1749 5 xed Offer 
Oad ( n Oad I r 


GANGWAY COCONUT MATTING 
Tw 73 P s h v, 7 
. % f P 


AT PRICES YOU CAN AFFORD} vf ft 6 in. Part’ use 
¢ £6 17s. 6d. pers Rio « ma, 
lf-4 \t Island, Essex 
\ Soman 4 SUR MAS NINOS (TD WANTED , 
Man. Dir.: GERALD LEVENSON 7s te . mn *., in D., B 
BRIGHTON ROAD, LONDON, N.16 . 
(PUTNEY 3366) —CLISSOLD 2988 
FOR’ SALE Approximately SO) | Urgently required for export 
second-hand Theatre Seats. Apply, G. | r Kal 
Gane ae cc. te ee ees orders, Kalee 11, 12 and later 


WANTED 4inema Chairs I B 
465. Kinematograph Weekly 


x 


FOR SALE & WANTED 


WANTED 
Rectifier Valve 
ham, Norfolk 


SH P! ps Industrie 175¢ 


Broadland Cinema, Stal- 


projectors, Kalee Vulcan Arcs, 
Kalee Pedestal Stands. Also 
wanted, all types modern Cinema 
equipment, including AC Arcs 
and Inductors. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 


Tel.: Atherstone 3210/3202 


CINEMAS FOR SALE 


CINEMAS , \\ 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


BACKGROUNDS 


Newcastle : 52 Stowell Street. Tel. : 25539 
Carditf : 99 Cathedral Road. Tel.: 31609 
Glasgow: 130 Renfield St. Tel.: 7508/9 Douglas 


MODERNISATION 1" 


SPECIALIST CONTRACTORS 
@ Head Offic 


7 Whit 


DECORATIONS = ~ 


Midland 
23 Fir Grove 3 John Bright St 
New Malden Birmingham 


rr 


London 


urrey - 
Tel. : Malden 0369 Tel-: Midland 3440) 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


22 KING STREET 
ST. JAMES'S 


LONDON, S.W.1 
WHI. 2721 (20 lines) 


HIE 
om | 2 oe 


oe . 


varie LEX : ANNE 


BARKER BANCROFT 
MAMIE VAN DOREN RON RANDELL 
MARIE WINDSOR JOHN DEHNER 


aes ieee mh HOLLAND DIANA VANDERVLIS RICHARD aig fons CHANCE 


RICHARD LANDAU ust HOWARD W. KOCH AUBREY SCHENCK “EL BELA 


PEN ve ee eae ee ‘ aS  anvtite M 


